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FIRST 13 TEACHERS ENTER 219 
PUPILS IN 1953 GUILD AUDITIONS 


Georges Bermont, New York City; Mrs. John M. Gentry, Whitman, Nebraska; 
Nora Vella Faber, Chicago Heights, Illionis; Mrs. Calvin D. Yeik, Yoder, Wy- 
oming; Winnie Ethridge, Alamo, Georgia; Nellie Garrutt Spindler, Tulsa, Okla- 
homa; Edna Cora Johnson, Brookline, Massachusetts; Mrs. Martha McPherson, 
Dallas, Texas; Ann Pittman, Corpus Christi, Texas; Lucille Fancher, Sherman 
Oaks, California; Mrs. W. A. Newell, Sudan, Texas; Sister M. Eleanor, Alexan- 
dria, Louisiana; and Phillip Morgan, Greensboro, North Carolina, are the First 
Thirteen Guild Members of the entire United States to enroll their groups of 
students to play in the 1953 National Piano Playing Auditions, according to Dr. 
irl Allison, founder-president. These initial enrollments of a total of 219 pupils 
have reached National Headquarters between December 3rd and January 20th, be- 
ginning with a tiny trickle the vast deluge of young and older pianists (more than 
33,000) who are expected to participate in the 404 Guild Auditions centers this 
spring, playing for certificate, lapel pin, and medals trophies that will admit them 
to membership for 1953 in the National Fraternity of Student Musicians and 
Piano Hobbyists of the World. 

To each of the 404 cities from coast to coast this spring the National Guild 
of Piano Teachers will send a well-qualified and experienced judge to adjudicate 
the playing of all student and teacher entrants. Ali will receive honors according 
to the extent of repertoire they show they have attained. 
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NATIONAL PUBLICITY PIANO HOBBYISTS CAMPAIGN ANNOUNCED 


Read the Back Page of this issue of Piano Guild Notes for details of the 
most startling break for piano pupils of the country ever conceived. Piano Teachers 
of the Nation, whether Guild Members or not, are being invited by leading 
Piano Firms to submit group pictures of their pupils for publication as Piano 
Hobbyists of the Week in their well-planned advertisements in their local papers, 
a different group each week for 52 weeks. The only cost to the studio is for 
the photograph and cut, which, in Austin, Texas, has been only $8.00 total. This 
is another invention of Dr. Irl Allison, whose other “Brain-Children” include the 
Piano Guild and all of its related projects. 
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WESTERN UNION TELEGRAM FROM GUY MAIER 


“WOULD GREATLY APPRECIATE FOLLOWING ANNOUNCEMENT IN THIS 
MONTH’S PIANO GUILD NOTES: GUY MAIER OFFERING SPECIAL TEACHERS 
WORKSHOP COURSE AT STEINWAY HALL, NEW YORK, JULY 13 TO 26. 
TEACHERS ATTENDING BECOME ACCREDITED REPRESENTATIVES OF REVO- 
LUTIONARY NEW BEGINNERS METHOD CALLED “MAIER WAY TO PLAY THE 
PIANO.” LEAVING THIS WEEK FOR CLASS IN SPOKANE, WASHINGTON. 
GRATEFUL THANKS FOR EVERYTHING.—GUY MAIER.” 











Guild Members Show Litas In 
Leo Podolsky's European Tour 


Inquiries concerning Lec Podolsky’s 1953 Summer trip to Europe came from 
a number of Guild members and from many sections of the country, like Ithaca, 
New York, and Spokane, Wash. Dr. Podolsky has this to say in giving more 
trip-data. 

My efferts as tour conductor will be directed toward making the tour yield 
the utmost in those cultural values which may be derived only from travel in 
Europe. My own efforts will be supplemented by an important, large and effi- 
cient travel agency carrying out the actual trip-details and ,arrangements—as 
planned and supervised by me. It will be my pleasure to give tour members the 
benefit of the many personal connections which | have throughout Europe, these 
enabling me to provide direct contacts with notable personal, organizations and 
institutions otherwise inaccessible. 


The tour is planned to bring together a congenial group of people—with 
mutual interest—for a personally conducted cultural pilgrimage to Europe, at 
moderate cost. The itinerary touches the most interesting art centers. Many art 
galleries, museums and places of historical interest will be visited—that much 
may be learned from the life, customs, art and history of the different people— 
in eight countries. 

While in Salzburg, tour members will have an opportunity to pursue musi- 
cal studies at the world famous Mozarteum. For their International Summer 
Academy, there are engaged a number of prominent musical personalities from 
Rome, Paris, Vienna, etc., who conduct different courses, offer private instruc- 
tion and participate in numerous lectures and recitals during the Summer-sched- 
ule. A short, intensive Pedagogical Session is also included with demonstrations, 
comparisons and discussions. Those who are interested in piano may also re- 
ceive private instruction from me. Those interested in voice, violin, etc., may 
also engage in study. A Certificate of Attendance will be issued by the Mozarteum 
to each attending member—to be exhibited proudly in the studio later! More 
data about this and the Salzburg Music Festival, also Lucerne, Switzerland, and 
other places in the next Guild News. 


| am quoting a paragraph from a letter just received from the American 
Export Lines, on whose beautiful, modern and fast ships ‘“Independence” and 
“Constitution”) the party is to sail July the 8th from New York directly for 
Spain: “, . . The demand for this (coronation) year is even greater than was 
experienced last year, and it will not be long—because of the large volume of 
requests for these desirable dates—that it will be impossible for us to hold these 
Sccommodations beyond the option date without a deposit from each member of 
the party, as soon as possible.” May | urge every person interested in such 
@ trip to let me hear at an earliest time possible—to protect such ship-accom- 
modation (7424 Merrill Ave., Chicago 49, Ill.). 
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SPECIAL NOTICE 


ANOTHER PRINTING OF THE NEW 
EDITION OF THE LETTER FOR PAR- 
ENTS IS OFF THE PRESS AND 
AVAILABLE FREE TO GUILD MEM- 
BERS FOR THEIR PATRONS ON RE- 
QUEST. IF YOU ASK FOR AS MANY 
AS 25 OR MORE THE DONATION OF 
ONE DOLLAR TO HELP COVER THE 
COST WILL BE APPRECIATED. 


DRAPE 


CHICAGO SYMPHONY 
PLAYS HAROLD 
MORRIS’S “VICTORY” 


Dr. and Mrs. Harold Morris of New 
York City were in Chicago during the 
Christmas holidays to attend the De- 
cember 23rd concert of the Chicago 
Symphony. The orchestra played Dr. 
Morris’ Symphony No. 2, “Victory” at 
this program. 


PURVES-SMITH 
SCHEDULES SPECIAL 
LECTURE SERIES 


The current Purves-Smith Southern 
California classes have scheduled, in 
addition to artist’s repertoire, a special 
series of lectures—unique in that they 
avoid the advocation of any one par- 
ticular technical method. Rather, the 
logic or scientific reasoning behind all 
technical devices is studied. And the 
findings of modern muscular research 
are examined to determine where these 
discoveries may be employed for the 
improvement of piano technic and effi- 
ciency in learning. 
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Berumen Pupil 
Gives Piano 
Recitals 


noted New York 
piano pedagogue, presented his gifted 
young artist pupil, Edward Mullady, in 
several piano recitals during the month 
of November. His first appearance was 
at the Museum of the City of New 
York. This was followed by recitals at 
the McIntosh School of Music in Rock- 
ville Centre, Long Island; the Cornell 
Medical Center in New York City, and 
the American Woman's Association at 
the Barclay in New York. On Decem- 
ber 4th, Edward was guest artist at the 
Piano Teachers’ Congress in Steinway 
Hall. Edward, and his older brother, 
Thomas, have been superior winners at 
the Guild auditions for several 
Following 
by Edward: 
Organ Choral-Prelude “In Thee Is Joy” 
Bach-Busoni 
Sonata op. 57, in F minor (Appassionata) 
Beethoven 





Ernesto Berumen, 


years. 
is the programme presented 


Allegro assai 
Andante con moto 
Allegro ma non troppo 

Nocturne in F sharp major 
Mazurka in C sharp minor 
Etude “Revolutionary” 
Dream of Love 
Forgottn Waltz 
Etude in A minor 


Chopin 
.._--Chopin 


_Liszt 

eS 
(Variations) 

Paganini-Liszt 





GUILD AND NFSM DUES MUST 
COVER YEAR-ROUND EXPENSES 


The Annual Dues paid by Guild and NFSM Members of $6 to $10 from 
teachers and $2 to $10 from students, plus a proportionately small amount re- 
ceived for Yearbook Advertising, constitute the total income which must cover 
all of the enormous expense of carrying on the movement. The Guild has no 
Good Angel nor Annual Drive for Contributions for its support as do all Sym- — 
phony Orchestras, Opera Companies, and most other musical organizations. In 
spite of this seeming handicap, the Guild has always paid its way without ever 
a deficit at the end of the year. Only with the help of the Divine Mind which 
has an infinite capacity for figures as shown by the fact that, “He takes note 
of even the sparrows’ fall,” has this been possible. 


Guild Members and their patrons, one and all, are asked to bear in mind 


the following items of cost which their dues must cover for the Guild to remain 
solvent: 


-$ 42,000.00 
-$ 12,000.00 


Judges’ Fees and Expenses. Approx. —.- 
Local Evpenses for Auditions. Approx. — 
Certificates, Diplomas, Frat Pins, Medals, 

Oe NE SO red sicecitccicirascissn saneecncenmaneniunnidel 
Salaries, Rental & Maintenance of 

National Headquarters. Approx. —._. 
Printing of Yearbook, Piano Guild Notes, 

Advertising in Natl. Magazines 
Postage, Express, Telegrams, Memorial Benefits, & Other 

Miscellaneous Items. Approx. —_._...... 


$ 30,000.00 
....$ 30,000.00 
...$ 10,000.00 
._$ 15,000.00 


a 


Because the Founders have through the years been scrupulously trustworthy 
in meeting all contracts and financial obligations the movement has remained 
solvent, without charging exorbitant dues from its members and patrons, or even 
taking up collections to meet deficits at the end of the year. Even a casual 
consideration of the above statement of estimated needs for this year should im- 
press everyone with the great responsibilities that annually fall upon the shoul- 
ders of those at the helm and help them to realize the vast number of teachers’ 
and students’ dues that are absolutely essential for covering the costs. It is 
hoped that Guild Members will induce every possible pupil to participate in the 
Auditions not only to help the cause financially but most of all because every 
cent invested in his piano study will purchase for him a lifetime Hobby of in- 
estimable worth, and possibly a much needed means for livelihood. 


DOROTHY WHITE 
COMES TO TEXAS 


DOROTHY WHITE, originator of ‘FUN 
WITH MUSIC’ programs will be heard 
in her unique concerts this spring in 
Texas. She flies direct to Texas in 
March, after fulfilling engagements in 
the East. Following her Texas appear- 
ances she will be heard with the Chi- 
cago Symphony Orchestra in two of 
their series, in Ohio, and then back to 
the East, finishing the season in New 
York, Connecticut and Massachusetts. 





concerts, orchestral appearances, and 
high school chorus and orchestra con- 
ducing. More recently she has been 
busy with radio programs and the film- 
ing of shorts for television. 


Dorothy White will be heard in Aus- 
tin, Texas, sponsored by Austin Music 
Teachers Association March 24, in Ft. 
Worth under the auspices of the Ft. 
Worth Opera Guild, and in Waco at 
the Bach-Mozart Music Festival, in- 
cluding the Texas State Federation of 


The real beginning of ‘Fun with Mu- 
Music Clubs Convention. 


sic’ started in Dorothy’s childhood, in 
San Antonio, Texas, where she studied 
not only piano and voice but speech 
and dancing. A few years later this 
integrated approach to the arts brought 
out a desire to coordinate them in a 
participation program. She continues to 
be grateful to all of her teachers and 
friends who have inspired and encour- 
aged her along the way. 


The music featured on her programs 
is designed to appeal to all tastes. 
Included are such composers as Bach, 
Beethoven, Bartok, Ohlson, Debussy, 
Shostakovitch and Chopin. Miss White 
also realizes the contemporary appeal 
of well selected Boogie with its defi- 
nite place in the modern scene and 
handles this type of music in a deft 
and interesting manner. An_ innovation 
on this year’s programs is the oppor- 
tunity to be given members of the au- 
dience to try their hand at a little 
“on the spot’ extemporaneous painting 
in keeping with the mood of the music 
Miss White is playing. Whenever pos- 
sible a string quintet is included, bring- 
ing to the attention of young audiences 
the fun of playing together. You haven't 
known music until you have heard and 
seen gay, gifted, and personable Doro- 
thy White in her inimitable program 
‘FUN WITH MUSIC.’ 


Today's trend in entertainment is 
towards participation which 
include the entire audience. In this re- 
spect Dorothy White’s program fully 
meets the current demands for enter- 
tainment while being in every respect 
musically authentic. Miss White's ver- 
satile background of music qnd theatre 
study has equipped her richly for just 
such a program. 


programs 


The scope of her professional expe- 
rience is unusual for so young an ar- 
tist including as it does piano and vocal 
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New York Guild Meeting 
Reported Grand Success 


Grant, Marcia Connor, Arthur E. Korber, 
Sylvia L. Stengler, Mary P. Costa, Luba 
Mabelle Boyd, Edwine Behre, 
Mrs. James DeRiso, Helen McKay, Mrs. 
Hugo 


Despite the bus strike last Thursday, 
January 14th, Steinway Hall in New 
York witnessed an enthusiastic Guild 
meeting of Greater New York Guild 
Members, which was pronounced a huge 
success. Gershen Kenikow and Herbert 
Rogers, the 1952 Artist Winners of the 
International Piano Recording Festival, 
whose talents are great, both played 
beautifully, according to Miss Grace 
Hofheimer, Guild Chairman, who had 
the meeting in charge and whose idea 
it was. Kenikow gave an encore but 
Rogers was so immersed in what he had 
played he said he could not remember 
the name of anything else he knew. 

Mr. Clarence Adler spoke of the 
nervousness of an Artist before per- 
formance and of his years of study 
with Godowsky adding some interesting 
anecdotes and urged Guild Members to 
use more of Godowsky’s American Com- 
positions. Mme. Luisa Stojowski urged 
teachers to bring more joy to their work 
—to regard each student as important 
whether he be 6 or 60 and to keep 
the musical journey an adventurous one. 

« Mr. Aaron Copland compared piano 
teachers to composers, and insisted that 
Guild Members help their students un- 
derstand contemporary music. He said 
he had been advocating through lectures 
and by example more attention to con- 
temporary music the past 30 years al- 
though this music is a constantly chang- 
ing thing, and that it is not at all now 
what it was then—30 years ago. He 
further stated that any teacher able to 


teach Beethoven or Bach is fitted to 
teach contemporary music. 
Mr. Edwin Hughes gave a short his- 


tory of the Guild and its founder and 
also advocated the use of more Ameri- 
can Music on Guild programs, none of 
which, it was regretted, had been pro- 
grammed that morning. All the audi- 
ence remained until the close and ex- 
pressed to the chairman their appro- 
val of the meetings. 

Miss Dorothy White presided over the 
Guest Book and Miss May Etts arranged 
a luncheon after the meeting at Schraft’s 
which many remained to attend. 

Although some Guild Members got 
away without signing the Guest Book, 
the following did so: Helen Tolmanson, 
Barbara Hadtman, Edna M. Lawrence, 
Betah Reeder, Marie Schneider-Staack, 
Beatrice Dunham (who will be Monitor- 
in-Chief of the Greater New York Au- 
ditions in June, Miss Irma Welborn 
having resigned), Elaine Gross, Bernard 
Kirschbaum, Nola Arndt, Blenda Carl- 
berg, Arnetta Jones, Arousiag Costik- 
yan, Elizabeth Newman, Gertrude Louise 
Newman, George F. Lawrence, Doro- 
thy Cooper, Celia Rotblut, Sister M. 
Cornelia, Sister M. Helene, Joan Mayer, 
Eleanor Lawry, Louise A. Freedman, Lee 
S. Russell, Dolly Di Coppa, Loretta No- 
votny, Willerby Simmons, Manuel Sedo, 
Marion Ohlson. 

Dorothy Morrow, Sidney Morrow, Ha- 
nia Poliakoff, Gershen Kenikow, Her- 
bert Rogers, May L. Etts, Barbara Crit- 
tenden, Toby Shapiro, Frances Swien- 
cicki, Dorothy White, Charles Haubiel, 
Luisa Stojowski, Grace Hofheimer, Ed- 


op. 27, no. 1 - ee 
Pastorelle a 
March, F minor _...______ Prokofieff 


Variations, 
Ondine Ie 
Etude, op. 25, no. 11 


What Artists Experience Just 
The Joy of Music Making 


Subject Unannounced Aaron Copland 
Subject Unannounced 


Galpern, 


Lilly Newman, Clarence Adler, 
Bornn, Hulda M. West, Marie Marget- 
son, and Gertrude Bugell. 

Miss Bugell has added a glowing ac- 


largest city with quotes as follows: “I 
was so grateful to hear Dr. Edwin Hugh- 
es tell about the beginning of the Guild 
in New York City. Dr. Hughes words 
were: ‘Irl Allison expected to start the 
Guild in New York the first year but 
conditions were not just right so it 
seemed best, after visiting every state 
in the Union, to branch out from the 
Home Headquarters (Abilene, Texas).’ 
The piano-playing of Gershen Kenikow 
and Herbert Rogers, (1952 IPRF Artist 
Winners) was very, very good. | gave 
the “Boys” my address and asked that 
each let me know when he planned to 
play a New York recital as I’d promised 
to purchase tickets for all my pupils. 
You've probably heard that the gentle- 
man from the Colony Club’s ‘Hour of 
Music’ offered both the young artists 
a place on the Hour’s Concert Sched- 
ule. 
“The speeches deserved a larger au- 
dience also; they were alive and inter- 
esting. Dr. Hughes was especially glee- 
ful to stress the fact that Dr. Allison 
had always been insistent on adequate 
preparation of technique. Amen!” 
Reception Committee Members for 
January 14th Meeting included Misses 
May L. Etts and Dorothy White. Of the 
Advisory Committee for Greater New 
York Auditions: Mr. Clarence Adler, Mr. 
Edwin Hughes, Mme. Luisa Stojowska, 
Mr. Harold Henry, Mr. Richard McClan- 
ahan, and Miss Grace Hofheimer. Miss 
Beatrice Dunham was announced as 
Monitor-in-Chief of the Greater New 
York Section of the National Piano- 
Playing Auditions, being held throughout 
the month of June at Carl Fischer Con- 
cert Hall, Steinway Hall, Carnegie Hall, 
and at the Manhattan School of Music. 
For full information, write Dr. Irl Al- 


count of this Guild event in the world’s 








"A FAMILY WHO 


Here indeed is a family who “play 
together.” The Don Markhams of Long 
Beach, California, are all enthusiastic 
students of the piano, and should qual- 
ify in full for Dr. Irl Allison’s exclusive 
club of “Piano Hobbyists.” All study 
with a Guild member there, Mrs. Lura 
Soderstrom. 

A family of five children, only the 
two youngest do not play the piano. 
The father, a doctor, began ‘his piano 
study only three years ago, but be- 
cause there was no time when he could 
find the piano not in use, he was forced 
to give up his study. Mrs. Markham 
continues her study, and is also taking 
a course in music appreciation at Long 
Beach City College. 

Charlene, age 10; Linda, age 9; and 
Patricia, age 7, keep up a steady flow 


FAMILY OF PIANO HOBBYISTS 


ARE THE MARKHAMS OF LONG BEACH 


PLAYS TOGETHER’ 


| of music in the house with their prac- 
sii, It is no exaggeration when they 
tell their teacher, “Our piano will be 
Markham 


had these words of advice to pass on 
to other mothers, 


in use ail day today.” Mrs. 


“More parents would be successful in 
planning a musical education for their 
children if they would study together, 
instead of expecting their youngsters to 
do their trail-blazing alone. It has never 
been my intention to force music on 
my children or influence them duly to 
make it a career, but every parent has 
the duty and privilege of rearing chil- 
dren in a cultural setting where the 
world’s great music and great books 
are their daily companions. These, | 
hope always to share with my children.” 














lison, Box 1113, Austin, Texas, or Miss 


Grace Hofheimer, Steinway Hall, 113 
West 57th Street, New York, N.Y. 

The complete program follows: 
Sonata, E major __......... Scarlatti 


Ballade, G minor _...____-_____... Brahms 


Nocturne, C Sharp minor, 


GERSHWIN KONIKOW 
Book 11 _..Paganini-Brahms 


Wind” _--_-_-Chopin 
HERBERT ROGERS 

Greetings By The Chairman 
INTERMISSION 


“Winter 


Before Performance Clarence Adler 


Luisa Stojowska 


Edwin Hughes 





win Hughes. Aaron Copeland, Rodgers 


Steinway Piano 





Choice Glimpses Of Europe 


With Leo 


Endorsed by the National Guild 

Most unusual benefits and much 
thrilling experience are offered on this 
1953 European Summer Tour—sailing 
July 8th from New York—which Dr. 
Leo Podolsky is offering to teachers, 
students and music lovers. 

Glimpses into European treasure chest 
of Art, Music, Scenery, Customs and 
choice bits of rich and exciting History 
—in eight countries—are but a few 
of the treasures to be realized through 
the personal experiences, contacts and 
warmth of detail which only such an 
international citizen as Dr. Podolsky 
can give. 

Spain, Portugal (including Majorka— 
and a visit to Chopin’s cell—his piano 
is still there)—the French Riviera— 
Italy (from Capri through Naples, Rome, 





Florence, Venice, Milan), Austrian Alps 
—Munich 


abode) —Salzburg, with a study at the 
Mozarteum and its justly famous Music 


Festival—Switzerland 


Podolsky 


(Berchtesgaden—and Hitler's 


(including the 
Music Festival in Lucerne), Paris, Lon- 
don (with a Shakespearean performance 
in Stradford-on-Avon)! Dr. Podolsky 
will again—for the 4th season—repre- 
sent USA as a piano faculty member 
at the Mozarteum. 

The National Guild is pleased to en- 
dorse Dr. Podolsky’s educational trip— 
recommending it to Guild members. 
With the select and limited group there 
are but few reservations left. Complete 
descriptive data—upon request—either 
to the Guild headquarters or directly 
to Dr. Leo Podolsky, 7424 Merril Ave., 


20, and continuing through February. 


MAY ETTS’ PUPILS MAKE 
RECITAL APPEARANCES 


Carl Riskin, gifted 14-year-old pupil 
of May Etts, appeared on the Com- 
posers’ Concert in the Sky Room of the 


Carl Fischer Building in New York 
City, playing the “Swiss Music Box” 
by Ethel Glenn Hier and four pieces 


from “New and Old” by Wallingford 
Riegger. At another of these Composers 
Concerts, broadcast over Station WEVD, 
New York, he played the “Swiss Music 
Box” and “Tone Clusters” by Riegger. 
Carl was guest soloist at a musicale 
given by the National Association for 
American Composers and Conductors at 
the home of Mrs. Henry Hadley, De- 
cember 12, where he played works by 
these same two composers. 


Nancy Schrieber, ten-year-old pupil 
of Miss Etts, was soloist on the Doro- 
thy White “Fun With Music” program 
at the Brooklyn Academy of Music, De- 
cember 6. She played “The Lonely Elf 
Sings to the Brook” by Charles Hau- 
biel. Claire Mehling, another of Miss 
Etts’ pupils, played three pieces from 
“New and Old” by Wallingford Rieger 


| Sonatinas And Sonatas 

Absolute Must On 
Audition Programs 

Except In Elementary 


No substitution can be made on Audi- 
tion programs for the sonata require- 
ment, since sonatas or sonatinas are 
necessary for the piano student to teach 
him the sonata form; hence the Guild 
requirement. 

This question was raised in a letter 
from Guild member Eleanor Morse Hall, 
Fort Worth, Texas, who asked if other 
numbers by classical composers, such 
as Theme and Variations and Rondos, 
could be used, which are not movements 
of a sonata. The, answer is that the 
sonata is an absolute requirement; no 
substitution allowed. 

Mrs. Morse writes that she has heard 
many complaints from judges and teach- 
ers against the standard sonatinas, but 
insists that they are’nt “old stuff” to 
the students. To this, Guild headquarters 


| 
| 
| 


says that they are indeed not “old 
stuff’ to the students, and that judges 
who complain of them do not fully 


realize the aims of the Guild. 





on the December 31st broadcast of the 
Composers Concerts. 


| 


Miss Etts also reports that she con- | 
ducted a series of Repertoire Classes 
for during November. 
Teachers who have had Miss _ Etts’ 
courses brought students who played 
and were given a constructive criti- 
cism. Miss Etts will conduct a series 
of classes for teachers at Steinway Hall, 
on every Tuesday, beginning January 


junior pianists 


oO 


GREETINGS! 


K I N D hearts are the gardens. 
K | N D thoughts are the roots. 
K I N D words are the blossoms. 














Chicago 49, lil. 


K I N D deeds are the fruits. 





NEW WALTZ BY PAUL 
STOYE RELEASED 


A new composition by Paul Stoye 
“Piano and Forte Waltz” has recently 
been released by the Oliver Ditson 
Company, publishers. A new edition of 
Mr. Stoye’s “Friendship Waltz, Souvenir 
of the Gay Nineties” has also been re- 


leased by this company. This new 
1952 edition if dedicated to Mr. Gay 
Maier, who has played this number 


on all programs of his concert and lec- 
ture tours since 1950. 

Two compositions for two pianos— 
four hands have been published by the 
Clayton F. Summy house and are en- 
titled “Festival March’ and “Polka 









GRATEFUL FOR 
CHRISTMAS AND NEW 
YEAR GREETINGS! 


For the hundreds of beautiful Christ- 
mas and New Year Cards showered up- 
on Dr. and Mrs. Irl Allison during the 
recent holiday period they wish to ex- 


press sincere thanks. Each good wish 


received is doubly reciprocated and re- 
inforced by the hope that this New 
Year may find Peace again enshrined 
in the hearts of men the world around. 
May our Music enable us to radiate 
good will and make us more conscious 
of all the Beauty that surrounds us 
every day and in every way enable us 
to reflect in our daily lives the spirit 
of Him whose birthday such a large part 
of the world has just celebrated. 


EDNA CORA JOHNSON 
WILL ATTEND MTNA 
MEET AGAIN 


Edna Cora Johnson, co-chairman of 
the Boston Guild Chapter, after enroll- 
ing her class early for the 1953 Audi- 
tions, indicated that she will attend the 
MTNA Convention in Cincinnati in 
February. Last year in Dallas where the 
meeting was held Miss Johnson was 
among the first to make her presence 
known on Guild Day. Dr. and Mrs. Al- 
lison were delightfully surprised to meet 
her there and regret that this year the 
same is not possible. 


"NO THUMB UNDER” 


Effa Ellis Perfield, in her new book 
“No Thumb Under,” further demon- 
strates that she is not merely an artist 
but a scientist as well. It perhaps should 
be said that she is a scientist first 
and then an artist, because art is scien- 
tific knowledge made efficient by skill. 
Science precedes art so it is not sur- 
prising to discover that often our great 
artists are just as great in the realm 
of science. Leonardo De Vinci is the 
classic example of this combination, of 
course, which Mrs. Perifield in all her 
teaching proves that she possesses. 








“No Thumb Under” reveals amazing 
processes for the playing of Scales and 
Arpeggios, based on subtle relaxation 
and perfect thumb action, which elimi- 
nates usual motions of the hand, arm, 
and elbow. The basic idea seems to be 
that the hand moves over the thumb 
rather than the reverse—the thumb 
never turns under. In the book tone pro- 
duction based on scientific processes 
minutely explained are set forth that 
when put to use promise pure pianistic 
sounds that delight the ear. Guild mem- 
bers who desire to purchase this new 
publication of Mrs. Perfield, a charter 
member of the Greater New York Guild 
Chapter, may do so by writing to her 
direct at 723 North Highland Avenue, 
Los Angeles 38, California. The price per 
copy is $3.00. 


RICHARD McCLANAHAN 
SAYS: 


“The National Guild of Piano Teach- 
ers Auditions offer to piano students the 
same type of incentive which they are 
accustomed to having in other subjects, 
especially in sports. In the field of 
sports, it is not just a matter of win- 
ning, but also of achieving ratings, 
medals, cups, etc., and music teachers 
should never forget the affinity which 
exists between the performing arts and 
play and sport. The Guild also renders 
a valuable service to music teachers by 
insisting upon sound training in funda- 





mentals and in a balanced repertory. 
Another matter in which | think the 
Guild is doing yeoman service is in 


helping to bring nearer the time when 
applied music study will have a more 
important place in the curricula of 
schools and colleges. By its careful or- 
ganization of the materials of instruc- 
tion, and also by its grading system, it 
makes applied music as easy to handle 
and evaluate as any other subject, and 
this recommends it to school and college 





March.” 
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PIANO GUILD NOTES 





“Certification Will Never Be A 
Requirement For Guild Member- 
ship, Says Founder-President 


In reply to a recent letter from Mrs. 
Wayne Riggs, Charlotte, N.C., who was 
evidently under the impression that the 
proposed Guild Certification Plan that 
appeared in Piano Guild Notes in July, 
1952, was meant as a measurement or 
requirement for Guild Membership, Dr. 
Irl Allison, author of the plan, has 
corrected her impression with the fol- 
lowing: 

“Thank you for your very good let- 
ter. The selections you have chosen for 
Harriet Bobbitt’s High School Diploma 
program are splendid. 

“The Guild Certification Plan was 
never intended as a_ requirement for 
Guild Membership. It was meant merely 
to set up goals for Guild Members to 
work toward. The goals were made high 
as a challenge to the best talents in 
the teaching profession. They will never 
be made compulsory, if established. 

“Your interest in the movement is 
deeply appreciated and we assure you 
that nothing will ever be done to make 
it impossible for you to give the Guild 
your fullest support. We are encour- 
aging all piano pupils and teachers to 
keep up their piano-playing all their 





lives because of the great deiight it 
affords us when we reach middle-age 
and after. There is nothing | have 
found that gives me greater satisfac- 
tion as a hobby. This has been true in 
my childhood, youth, young manhood, 
prime, and now that | have reached the 
last lap of life’s journey, my piano-play- 
ing affords me my most treasured hours 
of happiness. My enthusiasm for piano- 
playing as my own hobby fires me with 
the zeal of a missionary who burns with 


virtues of his religion—the conviction 
that the piano is the best of all hob- 
bies for any and every person who loves 


prowess or skill. 

“One does not have to become an art- 
ist to realize great pleasure from his 
piano. | have seen radiant countenances 
on the faces of those who can play 
only a few hymns after they have com- 


It is a fact, however, that as one’s skill 
progresses does his enjoyment increase. 
For this reason | keep studying with a 
teacher, which makes PIANO-STUDY 





New York Advisory Committee 


really my Hobby.” 


Meets With Clarence Adler 


The first of a series of 5 monthly; 


meetings of the Advisory Committee and | 
some Guild Members of the Greater | 
New York Guild Chapter took place | 
Thursday evening, January 8th, at the | 
studio of Dr. and Mrs. Clarence Adler, 
336 Central Park West, New York City. | 


In spite of the bus strike and foul | 
weather a goodly number of those in- 
vited arrived and the result was a most) 
stimulating and interesting evening. The | 
discussion concerned itself with plia- | 
bility in teaching; greater understand- | 
ing between judges and those being | 


judged, and the exchange of viewpoints | 
as to what, as music educators, were | 
the aims and means to the desired end. 
The Committee Members taking part | 
were: Dr. Adler, Mme. Stojowski, and | 
Miss Grace Hofheimer, Guild Chairman. | 
Guild Members present were: Audray | 
Roslyn, Sydney and Dorothy Morrow, | 





the desire to herald to the world the | 


beauty or who is thrilled by physical | 


muned with their God at their pianos. | 


Dr. Marcelline 

Giroir Appointed 

SW Convention 
Guild 


Representative 


Will Head 
Guild Night 


Program at 








SW-MTA Meet 


Dr. Giroir 


| Dr. Marcelline Giroir of Pine Bluff, 
| Arkansas, will conduct the program, 
| which she has already arranged, on 
—_ Night at Oklahoma City, March 

15th, when the Southwestern Music 
Teachers’ Association holds its anneal 
; meeting. The program will take place 
| immediately following the recital by 
Guild Member Herbert Ricker. Dr. Gir- 
| oir has recently been appointed South- 
| western Convention Representative of 
| the Piano Guild by Dr. Irl Allison, foun- 


| der-president. All Guild members in at- 
| tendance are urged to attend this Guild 
assembly. The complete program will 
be published in the February issue of 


Piano Guild Notes. 





0. 


MME. ROSINA LHEVINNE 








Misses Celia Rotblut, Dorothy Cooper, | 
and Marie Margetson, Mme. Starikoff, | 
and Mr. George F. Lawrence. 

Dr. Jonnard, a bio-chemist and hus- | 
band of Mme. Starikoff, contributed | 
some excellent ideas on systems of 
marking and making students under- 
stand values rather than marks. 

Mrs. Ciarence Adler was the guiding 
angel and decorative influence, leading 
the group finally into the dining room 
where refreshments were served. . The 
interest and enjoyment ran so high that 
it was difficult to break away. All 
thanks to Dr. and Mrs. Adler and to 
the group. 

Miss Hofhcimer wishes to 
that she is trying at each mecting to 
have a small and representative group 
composed of Guild Members from each 
borough of New York. Ehe hopes. to in- 
vite everyone in the course of time. 


| 
| 
| 
| 


explain 





Gertrude Bucell! Describes 
Magnolia Gardens of Charleston 


Guild members who share the Alli- 
son’s love of flowers will enjoy this 
beautiful description of the Magnolia 
gardens of Charleston, S. C., written 
by Miss Gertrude Bugell, New York 
Kity Guild teacher, who visited in 
Charleston recently. 

“The Gardens are the most beautiful 
in the world, and | think that every 
American owes it to himself to see those | 
flaming flowers against the dark waters, 
the sky almost hidden by the trees, 
mystery-haunted with their garlands and 
festoons of silver moss. While in Char- 
leston this summer | had to go through 
a heart-breaking leave-taking of the 
beautiful place at Wando, which my | 
brother loved so dearly. Wando is di- | 
rectly opposite Charleston Harbour and | 
the great Atlantic Ocean, which gives 
Charleston its unusually deep harbor and 
also sends tides up the Wando River. 
This means no mosquitoes or flies and | 
constant, strong ocean breezes—a de- 
lightful place in summer! 

On John’s ‘estate’ there was an ave- 
nue of very ancient oaks, all draped in 
their swaying silver moss. Even down 
at the river edge the trees are moss- 
draped. At night there is always a hea- | 
vy dew and when the moon shines | 





Wisconsin Conservatory of Music, where 
she studied with Edwin G. Keppelimann, | 
and made many appearances cs re- | 
citalist. For the. past four years she | 
has studied 
Hughes, and made her first New York | 





how late in the season, there is always 
a bird singing softly somewhere. As | 
spent my last night there, my heart | 
opened wide to that almost dreamlike | 
beauty and | remembered the little 
grave, back among the trees, of a lit- | 
tle child who died many, many years | 
ago of a plague.” 


MARY KING PLAYS 
WITH BABYLON 
SYMPHONY 


Mary King, artist pupil of Edwin | 
Hughes, appeared with the Babylon, 
N. Y., Symphony Orchestra recently as 





| 
| 


soloist in the Beethoven Concerto No. | 


IV in G Major. Miss King attended the 


A Stl 
exclusively with Edwin | 


appearance with orchestra last season | 
when she gave a brilliant performance | 
of Rachmaninoff’s C Minor Concerto | 
with the City Amateur Symphony Or- | 
chestra. She was selected as the ‘Young | 


through the trees, the river is a wide | Artist of the Year” by the Haarlem | 
Path of hurrying silver footsteps, rest- | Philharmonic Society and was presented | 


lessly pacing baik and forth, yet mi- | 
raculously peaceful! 
And the trees shake millions of tiny, | 


in concert by that group last April. | 
| She also won a concert appearance on 
“An Hour of Music’ at the Colony 


shining diamonds on the grasses. Every- | Club. She was declared an International | 
thing is permeated by this atmosphere | Winner, Young Artist Class, last spring | 
of mystery ond exaltation. No matter | in the National Guild Auditions. 


TO APPEAR WITH 
JUILLIARD QUARTET 
IN PASADENA 


“Music of the West” .magazine an- 
nounces that Mme. Rosina Lhevinne, 
distinguished concert pianist and mem- 
ber of the Guild, will appear with the 
Juilliard Quartet on the Coleman Cham- 
ber Concert program January 18, at 
Pasadena Playhouse. Mme. Lhevinne will 
also play with the San Francisco Quar- 
tet in San Francisco, January 20 and 21. 

As a regular member of the faculty 
at the Juilliard Institute of Music in 
New York City, Mme. Lhevinne has de- 
veloped many outstanding artist pupils, 
including many winners in Guild artist 
events. Enroute to the West: Coast, Mme. 
Lhevinne stopped at Dallas, Texas, to 
attend the concert of one of her pu- 
pils, Van Cliburn of Kilgore, Texas, who 
played the MacDowell Concerto with 
the Dallas Symphony Orchestra. This 
18-year-old pianist won the $250 Deal- 
ey Award this year which entitled him 
to play with the Dallas Symphony. This 


| is the third year the Dealey Award has 


been won by a pupil of Mme. Lhevinne. 
Jeaneanne Dowis of Grapevine, Texas, 
and James Mathis of Dallas, previously 


| won this award and appeared with the 


Dallas Symphony. 


o- 


EDWIN HUGHES SAYS: 


“The National Guiid of Piano Teach- 
ers is an active and valuable organiza- 
tion for raising and maintaining of high 





| standards in piano playing and piano 
| study. Its nation-wide 


auditions give 
both student and teacher well-defined 
goals to aim for. Young pianists enter- 
ing he auditions do not compete with 
each other, but with high standards of 
performance, on levels which advance 
each year. Piano teachers who do not 
belong to the Guild would do well to 
look into its purposes and achievements. 
The enormous expansion of its praise- 
worthy activities and the accomplish- 
ments of its student members are unde- 
niable indications of musical growth in 
our country.” 


o 
2 





ENROLL YOUR PUPILS 
EARLY, PLEASE! 


Guild Members are requested to en- 
roll their pupils in the National Piano 
Playing Auditions as early as_ possible 
to lighten the load on National Head- 
quarters while Auditions are in progress 
from coast to coast. By doing so they 
will be more able to secure the time 
desired upon their Auditions’ Schedule, 


Performance of Dr. Harold Morris’ 
Symphony No. 2, “Victory” by the Chi- 
cago Symphony Orchestra, under the 
baton of conductor Rafael Kubelik, re- 
ceived excellent notices in the Chicago 
Daily News and the Chicago Sun-Times. 
We reprint them here: 


CHICAGO DAILY NEWS 
Dec. 24, 1952 

Rafael Kubelik introduced an Ameri- 
can symphony to the Chicago Sympho- 
ny’s Tuesday afternoon audience at 
Orchestra “Hall—the “Victory Sym- 
phony” of Harold Morris. 

Written by the Texas-born composer 
in 1943, the work obviously is concerned 
with the spirit of victory rather than 
with the fact or story of it. And the | 
music does have high purpose, consist- 
ent seriousness and, in moments, a ris- 
ing exaltation to support the title’s the- | 
sis. 

Morris’ lines are often highly attrac- 
tive and sometimes warmly expressive. 
One remembers one inspired moment 
in the finale when the xylophone sends | 
a subtle jewel-sparkle through the whole 
orchestra, almost more felt than heard. 





CHICAGO SUN-TIMES 
By Felix Borowski 





With a new symphony and a new | 
solo pianist on its program, the Chicago | 





Geraldine Worster, Guild member of | 
Johnson City, New York, joins in the 
discussion on Teacher Certification with | 
this leter to Guild Headqquarters: 


“The articles appearing in recent | 
issues of Guild Notes which voice opin- | 
ions on teacher. certification are of | 
unusual interest to me and | should | 


like to add some comment. 


| 

| agree fully with Mr. Mann that the | 
teachers’ own playing should not con- 
stitute a part of the basis for certifi- 
cation and | feel that he justified his 
point in the article on page four, 
November Notes. 


In addition to a teaching schedule 
of an average of 35 hours weekly, | 
have maintained an average daily prac- 
tice of 3-6 hours for the past five years 
and play at least once a year for my 
students and their parents. 


Due to no fault of their own, many 
teachers find their circumstances such 
that it is impossible to prepare even a 
Sonata for playing, and many of these 
in my locality have their degrees from 
Eastman, Julliard, or the Boston Con- 
servatory. 


Have you considered the possibility of 
a performer-teacher certificate, and 
just a teacher certificate for those who 





WICHITA FALLS 
SYMPHONY ANNOUNCE 
YOUNG ARTIST CONTEST 


The annual Young Artist Competi- | 
tion sponsored by the Wichita Falls | 
Symphony Orchestra will take place | 
Saturday, February 21, beginning at 
o’clock at Midwestern University, Wichi- 
ta Falls, Tex. All material must be 
filed not later than midnight, Jonuary | 
15. 

This competition is open to contest- | 
ants who have not reached their 25th 
birthday. Candidates must be either | 
permanent residents of Texas, Okla- 
homa, and New Mexico, or legal resi- 
dents of these states studying outside 
the state. Residents of other states 
must have studied in the state imme- 
diately preceding the competition to be 
eligible. Candidates must not have be- 
gun a professional career. 

One winner will be selected from each 
of these three groups: piano, instru- 
mental, and voice. A cash award of 
$150 will go to each winner as well 
as a solo appearance with the Wichita 
Falls Symphony, which is conducted by 








Dr. Erno Daniel. 


Geraldine Worster Offers 
Ideas On Certification 


| music are 


Dr. Harold Morris's Symphony 
Given Excellent Notices 


Kubelik, presented a concert at Orches- 
tra Hall Tuesday afternoon. 

The Victory Symphony was the work 
of Harold Morris, who was present. 

The composer was careful to explain 
his score in the program book. “The 
term ‘Victory,’ he said, “is conceived 
not only from the military viewpoint, 
but from the standpoin of the vision, 
courage and idealism of the Allied na- 
tions, struggling for world freedom, lib- 
erty and democracy.” 

This seems a large order, and Mor- 
ris takes it with proper seriousness. He 
believes, he says, that music “can do 
much to assist and bring to fruition vic- 
tory and peace.” 

His method of approach—making the 
main themes of the opening movement 
depict determination, strength of pur- 
pose and accomplishment”—seems sug- 
gestive of an earlier period, when com- 
posers wrote tone-poems about heroes, 
and battle pieces achieved extraordinary 
things with loud percussion instruments. 

If this sounds old-fashioned, Morris” 
music was not. With plenty of kettle- 
drum-thumping, and powerful blasts 
from the brass, the score is victorious 
enough to please any ordinary audience. 

The composer must have had the sat- 
isfaction of realizing that Kubelik and 
his orchestra had striven hard to bring 


Symphony Orchestra, directed by Rafael| success to his ambitious score. 





can no longer perform, but are excellent 
teachers. 

In July issue, where your plan for 
the program is submited, | note that 
you expect the teacher to submit rec- 
ords for her certificate from only na- 
tional and international winners. Don't 
you think the teacher should be allowed 
to choose who shall be her represen- 
tative of her teaching of Bach, Scar- 
latti, Mozart, Beethoven, Chopin and 
modern selections, irrespective of their 
membership status in the auditions. 1 
have parents who will not permit their 
children to enter the auditions, who 
feel my own requirements are sufficient. 
| have only one standard for teaching 
and | do not always urge my best stu- 
dents to enter when there are plausible 
reasons for not entering. 

Some of my friends here, under the 
present arrangements, are planning to 
withdraw their membership. They are 
competent teachers with years of ex- 
perience, thus it will not mean that 
the non-holder of Guild certificates are 
less competent. Two have degrees from 
music from music colleges of interna- 
tional recognition. 

If teacher certification can be of 
value to us, or help to make the par- 
ents of prospective students search for 
competent teachers, | am for it.” 


CLARA FRIEBERG 
LAUDS WORK OF 
DR. ALLISON 


Clara Frieberg, Guild teacher of Mon- 
roe, La. writes “It is with great and 
deep regret that | read about your ill- 


>?! ness, but do hope you made good and 


great progress in getting back to your 
normal health. 


You and your work in this field of 
plainly irreplaceable and 
therefore you must do all that is in your 
power to keep well for our organization's 
sake. What you have done and are 
still doing is unique. It is especially 
for me, having been raised and trained 
in Europe, a most amazing and gratify- 
ing thing to see standards of music 
coming higher and higher, interest in 
“Much credit for 


this remarkable development must go 


it mounting visibly. 
to you. We are onll your disciples. 
Your constant driving and searching for 
wide goals, for new inspiration is in- 
spiration in itself. So may the good 
Lord bless you with good health for 
many years to come.” 
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ELIZABETH GEST HAS MANY 
PUBLISHED WORKS 


Elizabeth Gest, pianist, composer, teacher, and lecturer, has many published 
works, which include compositions, educational works and teaching material, and 
music for two pianos. Miss Gest is editor of the Junior department of Etude music 
magazine, and former editor of the Question and Answer Page of the Music 
Teachers Quarterly. Miss Gest’s works include: 

Miscellaneous 
Keyboard Harmony for Juniors 
What Every Junior Should Know About Music 
North American Tunes for Rhythm Orchestra 
Betty and the Symphony Orchestra (Story for Children) 
Junior Music Club Year Book (To be Filled in by Pupil) 

Piano Books 
First Book of Tones and Tunes (Grade 1) 
Second Book of Tones and Tunes (Grade 2) 
Third Book of Tones and Tunes (Grade 3) 
Through All the Keys with the Great Masters (Grades 3- 4) 
Miniature Duets from Master Symphonies (Grade 1- -3), 
Miniature Duets from Master Overtures: (Grade 1-3) 
Piano Book of Well Known Hymns (Grade 3) _ 

Separate Piano Pieces 


Frere Jacque’s Concert (Grade 3) 
Brahms’ Lullaby (Grade 3) _.._.. 
Puddles and Other Tunes (Grade 1%) 
Puddles 
Frog Song 
Arguments 
Chimes 
The Rainbow Trail (Grade 1¥2) - 
Rainbow 
Sunshine 
Fireflies 
Boat Song 
Nature Stories (Grade 2) _.... 
Butterflies 
Indian Summer 
Winding River 
Will-o-the-wisp 
Daisies 
Two Pianos, 


Chorale, “Jesu, Joy of Man’s Desiring” (Bach) 


The Little Windmills (Couperin) 


Hobby on the Green (Rufty), English Folk ‘Senco leer 


Second Piano Parts to Six Sonatinas _.... 

(Haydn, Mozart, 
Morris Dance on Old English Tunes _ 
Londonderry Air (Irish Folk-Song) _. 
Mexican Folk Song, “El Cefiro” 
Bamboula (Gottschalk), 
Tambourin (Gossec) 
Oriental (Cui) 
Vienna Life — Waltz (Stree) 
Minuet (Boccherini) 


Dancing Doll (Poldini) __ 


Song of India (Rimsky- Korsakoff) 
Fantasia on Three Blind Mice 
Sonata Allegro (Scarlatti) 


Tango (Albeniz) Theo. Presser 
We. OR oa en es Theo. Presser 
Choruses 
For Women’s Voices _.......... ..Theo. Presser 
The City 
The Milky Way 
When Michael Comes Along 

For Women’s Voices . Arthur P. Schmidt 
The Sree Pedlar 

EIS in SEE LS Ss Soe A ...Theo. Presser 
I’m Not Weary Yet (Negro Spiritual) 

Meee Genesee es Theo. Presser 


Originals and ensnpemente of Siemest, rethomns, Schumann 
and Paderewski Melodies 
Other Compositions 
Down to the Sea (Masefield)—Vocal Solo 
I’m Not Weary Yet (Negro Spiritual) —Vocal Solo 


Jubilee—Violin Solo 
The Lighthouse (Lengletiew)—Reading 


...G. Schirme 


J. Fischer & 
Boston Music 


Boston Music 


.._Elkan-Vogel 


..Theo. Presser 
....Boston Music Co. 
....Boston Music Co. 

Tho. Presser 

Theo. Presser 


G. Schirmer 
_..G. Schirmer 


Boston Music Co. 
Boston Music Co. 
....Boston Music Co. 
J. Fischer & Bro. 


Bro. 
Co. 
Boston Music Co. 


Co. 


Co. 


Four Hands 


J. Fischer & Bro. 


__G. Schirmer 
....G. Schirmer 
G. Schirmer 


Beethoven of. by Frost) 


West Indies fun fee abhi Sacre 


Boston Music Co. 
_..Elkan-Vogel Co. 


_Elkan-Vogel Co. 


Elkan-Vogel Co. 
......Elkan-Vogel Co. 
_....Elkan-Vogel Co. 

__Elkan-Vogel Co. 
Elkan-Vogel Co. 
Elkan-Vogel Co. 
Elkan-Vogel Co. 
Elkan-Vogel Co. 
Elkan-Vogel Co. 


Theo. Presser 
....Theo. Presser 
Clayton F. Summy Co. 


with Piano Clayton F. Summy Co. 





RECORD EXPENSE 
SOLVED FOR THIS 
TEACHER 


Not all teachers are this lucky! Opal 
J.. Cotton, ‘Guild teacher in Wichita, 
Kansas, reports that her problem of 
cutting the expense of making records 
for the International Piano Recording 
Festival was solved when her Dad made 
her a present of a record making ma- 
chine. The student pays for the discs, 
and she makes the records for them 
without charge. 

As anyone knows who has tried to 
make records for the contest, this is 
a time-consuming job. Mrs. Cotton re- 
ports, “It surely does take time to get 
them as near like we want them as 
possible. | teach eiate every night, so 
that leaves only Sunday for recording. 
The students are faithful to the nth 
degree in coming and trying to come 
up to my expectations.” 

Mrs. Cotton adds, “An interest is 
surely created when the money and 
medals arrive and it gets the practic- 
ing into motion, which is, of course, 
the general ideu.” 


| RUTH BURR TO TAKE 
PUPILS TO FRANCE 


Ruth Burr, Guild member of Houston, 


Texas, has revealed plans to accom- 


pany 
Fontainebleau, Franch, this summer. One 
of these outstanding students, a fif- 
teen-year-old girl, has appeared with 
the Houston Symphony, and Miss Burr is 
anxious for her to have some time with 
the teachers at Fontainebleau. 


several of her artist pupils to 





GUILD STUDENT 
SUCCUMBS IN ARMY 
TRAINING CAMP 


Andre Altschel, seven years a su- 
perior winner and twice a cash prize and 
gold medal winner with High School and 
Collegiate Diplomas, passed away at 


the age of twenty at Camp Scott, 
where he was stationed after his en- 
listment in the Air Corps. 


He was 


Baytown Teacher Entered 
First Guild Auditions 
As Pupil 


In 1929 at Hardin-Simmons Univer- 
sity, Abilene, Texas, when 
Guild Auditions were held, Lillian Bacon 


was entered in the collegiate division 


Judge, John Thompson, 
of teaching material. She also made 
All-Southwestern honors, which was the 
highest achievement afforded, the move- 
ment then being confined to the South- 
west. Now Lillian Bacon is Mrs. Ray 
Spear, teacher of a large piano class 
‘lat Baytown, Texas, and will enter her 
pupils in the Houston section of the Na- 
tional Piano Playing Auditions. “If Mrs. 
Spear’s students are as fine as their 
teacher was, they will add much to the 
Houston Auditions. She was one of the 
most outstanding pupils of my teaching 
career,” says Dr. Allison, the Guild 
founder. 


WASHINGTON STUDENTS 
PRESENTED ON RADIO 


A radio program called “Students of 
Today, Artists of Tomorrow,” is broad- 
cast over radio station WGMS in Wash- 
ington, D.C., where it is sponsored by 
the Washington Music Teachers’ Asso- 
ciation. Raissa Tselentis is chairman of 
the auditions for this program. 





Music students from Washington and 
vicinity audition for these 


are sole performer for the broadcast, 
and present a program of 25 minutes 
playing time. A studio audience for 
each broadcast also provides the stu- 
dent with the experience of playing be- 
fore an audience. Time for these broad- 
casts is donated by the Campbell Mu- 
sic Company of Washington, D.C. 


FIND ME A TEACHER! 


“| would like to know if you know 
of a good teacher in Selma, Alabama. 
That is near Montgomery. One of my 





“Il have a High School girl who, al- 
though she had her first lessons with 
me only three years ago, has a fine 
mind and desire to have a musical edu- 
cation. She is moving to, or near, Pan- 
ama City, Fla. | am writing to find 
out if she will be fortunate enough to 
find a Guild teacher accessible.” Mrs. 
J. G. Addy, Decatur, Ga. 


“Do you have a Guild teacher in 
Brookhaven, Miss.? | have a pupil who 
moved there and wants to continue her 
work with a Guild teacher.” Mrs. J. 
W. George, Albany, Texas. 


“| wonder if you can send some in- 
formation on Guild teachers in Kenosha, 
Wis.? Two of my pupils have moved 
there, and their parents are very con- 
cerned about finding a good teacher 
for them. Both are good students.” Sis- 
ter Mary Romana, OS., Milwaukee, 
Wis. 
“Mr. Isadore Buchhalter has asked 
ne to recommend an excellent pianc 
‘eacher near, Hollywood, Fla 
"lease send me the name and addres: 
»f the best teacher you can recommend 
in that vicinity.” Evelyn F. Smith, Chi- 
cago, Ill. 


LUISA STOJOWSKI 
SAYS: 


“Because my childhood was spent in 
a country where no encouragement was 
given to the musically gifted either by 
society or the government, | am in c 
position to endorse heartily the wonder- 
ful stimulation every young pianist re- 
ceives in this progressive country. The 
National Guild of Piano Teachers has 
created the means to stimulate the de- 
velopment of the young piano student 
by encouraging a yearly appearance be- 
fore a judge who can check on his 
progress and qualify him for various 


in, or 











stricken with menigitis. 


awards.” 


= 


a pupil of Iri Allison and Josef Evans, 


and received a Superior rating from her 
famous writer 


programs, 
and those selected to appear receive 
a truly professional opportunity, as they 


the first 


Leo Podolsky Conducts 


Dr. 


Educators Association, 
boro, N.C., 
ber. 


were conducted by Dr. 


tion of contest materials. 


BRET SEARS OFFERS 
UNUSUAL COURSES IN 
MUSIC APPRECIATION 


Admonishing readers that 





Guild member of Milwaukee, 
sin, 


His 
and Opera Tune-ities. 
In offering these courses, Mr. 


of happiness to those who enroll. 
happiness,” says Mr. Sears, 
beyond your power to appreciate. 
just what you do not know that hurts 
you most, because this ignorance limits 
your appreciations, and thus sets for 
you a limit of your possible happi 
Understanding of great music brings rich 
rewards. Let me open the door to your 
heritage of the world’s great master- 
works of music.” 





0. 
0 





“Opus” Records have just released 
two albums to inauguarte a new Mas- 


terwork Series for the Young Musician. 


works of Beethoven. They are played 
by Poldi Zeitlin, niece of the late Ar- 
thur Schnabel, who became a pupil of 
her famous Uncle after studying with 


Jan Smeterlin, Professor Richard Rob- 
ert, George Szell, and others. 
“Opus” includes this introductory 


foreword on the cover of the album: 
“The purpose of this initial release in 
a new series to be issued by OPUS is 
to acquaint the serious-minded young 
musician with compositions of the great 
masters originally written for the piano 
in a style easy to understand and tech- 
nically not difficult to master. These 
little musical gems have heretofore been 
sadly neglected by all media of musical 
communication. To be familiar with 
them is essential to the education of 
the youthful mind.” 


“Some of the pieces on these records 
were written by great composers in 
their formative years without their hay- 
ing the young student in mind; others, 
on the other hand, were created at a 
more mature age of their composer and 
especially dedicated to the young gen- 
eration of music students. But in either 


Piano Workshop in N.C. 


Leo Podolsky conducted the Pi- 
ano Workshop at the 1952 Fall Con- 
ference of the North Carolina Music 
held at Greens- 
the latter part of Novem- 


The three sessions of the workshop 
Podolsky, who 
included in the .material a demonstra- 


“what you 
don’t know DOES hurt you,” Bret Sears, 
Wiscon- 
is offering two courses to Malwau- 
kee music lovers, and has enrolled in 
his classes students from age 16 to 60. 
two courses are Exploring Music 


Sears 
promises to develop a new technique 
“Your 
“cannot go 
It is 


January, 1953 | 


Cadence Inflection In Musical 


Performance Discussed In 
Etude By McClanahan 


If space permitted, Piano Guild Notes 
would reprint by permission of The Etude 
Music Magazine the important article 
by Guild adjudicator, Richard McClana- 
han, of the Riverdale Country School, 
in New York, entitled: “Cadence In- 
flection or Sptech in Musical Perform- 
ance.” It appeared in the January is- 
sue, 1953. Study of Dr. McClanahan’s 
treatment of cadences and putting into 
practice his thoughtful suggestions in 
both playing and teaching would do much 
to enhance the meaning of the com- 
poser’s message. 


“Cadences are the musical equivalent 
of punctuation marks and function quite 
naturally to take the place of the 
comma, semi-colon, colon, and period; 
and even of the question mark and ex- 
clamation point,” says McClanahan, 
“but they are not so easily seen.” In 
his article he helps us to see these land- 
ing-points, so to speak. If you do not 
take The Etude, the time to go to your 
nearest news-stand or music store for 
this January number will be well spent. 


o. 
0 





MARCH FIRST IS DEADLINE 
FOR COMPOSITION TEST ENTRY 


Write immediately for two student 
enrollment cards for each pupil you 
are planning to enroll in the 1953 
Guild Composition Test, deadline for 
entry being March First, 1953. Ask also 
for Rules and Regulations or refer to 
the November issue of Piano Guild 
Notes, when these were published. Dr. 
John Mokrejs will again be the Supreme 
Judge of the Event with Miss Winifred 
Buck, East Orange, New Jersey, as the 
General Chairman. 


O- 
0 








“Opus” Records Releases First 
Of Masterwork Series For Young 


delight multitudes of students and mu- 
sic lovers the world around. Already the 
two sent me have given pleasure to sev- 


pupils is moving there and wants a] These two high-fidelity, long playing| era! groups of friends through their 
Guild teacher.” Zillah Ford, Indian-| records present 24 pieces by Tschai- { true fidelity of tone color, warmth of 
Ind. kovsky, sometimes edited under the ti- | &xPression, and technical perfection. The 

tle “Album for the Young,” and 21 21 works of Beethoven and 24 by Tsch- 


aikovsky, each on one long playing rec- 
ord, prove not alone your inheritance 
of great musical talent from your cel- 
ebrated uncle but also your development 
of this God-given talent to magnifi- 
cent proportions. May Guild members 
and their pupils from coast-to-coast 
and in Cuban cities all have a chance 
to enjoy by your artistry as revealed 
by these Opus Records.” 


FLORENCE HILBERT LIKES 
BESSIE RYAN’S 
CHICAGO STORY 


“The Chicago Story, written by Bes- 
sie Ryan, came the day after | had re- 
ceived a letter from a parent who was 
dissatisfied because | am not always 
able to teach her daughter on the dot 
of the appointed hour,” writes Guild mem- 
ber Florence A. Hilbert of Teaneck, 
New Jersey. “I have over fifty students 
and | do find it difficult at times to 
be on time!”, continues Miss Hiloert. 
“At first -1 thought it best to ignore 
Mrs. Hines’ letter. Mrs. Hines had en- 
tered a child last year, and had writ- 





case, they are works of enduring value 

and of a variety which age cannot] ten, ‘The Guild is for the purpose of 
wither or custo mstale. OPUS feels that} the teachers’ prestige and _ nothing 
it performs a cultural duty by making] more. It makes the child nervous.’ So 
these compositions available on records] 1 outlined the Chicago Story in the 
to the young musician for educational} Piano Guild Notes with a red_ pencil 


purposes, while at the same time giving 
lasting enjoyment to all regardless of 
age.” 

Dr. Irl Allison, who was gifted with 
a set of these new recordings by Miss 
Zeitlin, commends them highly, and 
has written this note to her: “It is in- 
deed a great honor to be remembered 
by the niece of the incomparable Ar- 
thur Schnabel with the gift of her first 
recordings for the piano. These Opus 
Records of the small but not less great 








and sent Mrs. Hines the entire edition 
of the paper. By reading the paper, 
she can see the wonderful things ac- 
complished through the years by the 
Guild. — 

“| enjoy the Notes very much and 
feel that it is very instructive to know 
what others are doing in the field of 
music, The Guild has done much to 
inspire and bless many students, par- 
ents, and teachers, and the work there- 
of should be spread here and abroad 





works of the Masters will undoubtedly 





of its benefits to all.” 
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~ Mrs. Eugene Johnston Writes 
Fine Letters To Guild 


Mrs. Eugene Johnston, Guild member 
of Mooresville, North Carolina, who was 
recently re-elected president of the 
North Carolina Piano Association for 
another two-year term, has written a 
fine letter to Guild headquarters in 
which she discusses various topics of 
interest. We quote from her interesting 
letter: 

"Dr. Podolsky was our piano clinic 
leader and we all thought he was won- 
derful. A very sensitive musician, of 
the highest caliber, many teachers asked 
to have him again next year. 

“In regard to the pendant instead of 
the pin, neither | nor my pupils like 
the idea. We like the pins very much 
and that is one incentive for the five 
year entrants to receive the Mozart, 
Bach or Beethoven pin. The students like 
to display their five or six pins in at- 
tractive ways on their blouses, similar 


to the Eagle Scout display. Ocassion- 
ally there is a great demand for pen- 
dants. | would suggest making two 
kinds, with teachers notifying well in 
advance how many of each they wish. 


"The twelve page Piano Guild Notes 
was the finest yet published. It was 
indeed a real inspiration to read from 
cover to cover. 


“May | also take this opportunity to 
express my deepest and sincerest ap- 
preciation of the magnificent, work that 
you have done in the past and are 
doing in the present to make the Guild 
the finest organization in the United 
States and Cuba for the advancement 
of music. | attribute your great success 
to your brilliance, intellectually and 
musically, and that wonderful Faith and 
Prayer that you have in our Heavenly 


sa“ 


Father—for ‘Prayer changes things’. 








AND THUS GROWS THE GUILD 


“Please send me information regard- 
ing membership and ratings for students, 
etc. | am a piano teacher and Dr. C. 
Barker suggested | write to you.” Mrs. 
DeWitt Patterson, Royal Oak, Mich. 

“Please send me what information 
you may wish about establishing a 
chapter of the National Guild of Pi- 
ano Teachers here in Sauk Centre.” 
L. B. Mainey, Sauk Centre, Minn. 

“Will you please send me all the de- 
tails of the Festival as per clipping 
from the October Etude Music maga- 
zine. | am a teacher of piano here in 
San Antonio. My husband and I re- 
turned to San Antonio a little over a 
year ago after spending five years in 
Tokyo, Japan. While there | was or- 
ganist at the General Headquarters 
Chapel Center in Tokyo, and also had 
a large class of music students. At the 
present time | am organist at the wood- 
lawn Methodist Church of this city and 
director of the Junior Choir. Several 
of my pupils have expressed a desire 
to enter the Spring Festival competi- 
tions. | will greatly appreciate any in- 
formation or help you may give me.” 
Mrs. John T. Guinn, San Antonio, Tex. 

“| would like to renew my member- 
ship in the N.G.P.T. this year. My 
membership in the Guild dates from the 
time you organized our local group 
in Knoxville. We have watched, with 
pride, the gigantic strides this organi- 
zation has made.” Virginia Lee, Knox- 
ville, Tenn. 

“Please send me _ information about 
becoming a Guild teacher. Last sum- 
mer while attending Sherwood Seminar, 
a great many of the teachers praised 
the Guild.” Mrs. Alice Van Wingers, 
Grand Rapids, Mich. 

“| have heard my Mother, Mrs. Phil- 
ip O. Speir, praise the National Guild 
so often and enthusiastically that | am 
planning to try to give some of the 
benefits to my class. | am expecting to 
become a better teacher through ad- 
hering to your guides and suggestions.” 
Mrs. Dorothy Parrish, Greenville, Ala. 


"ESTHER VANCE SPENDS 
OCTOBER IN NEW YORK 


Esther Vance, Guild member of Col- 
orado Springs, Colorado, spent the 
month of October in New York City, 
where she visited Mme. Lhevinne’s 
classes at Julliard, and reports “a most 
happy and profitable time.” She also 
reports that she is now working in ear- 
nest on preparing her students for the 
Guild auditions in May. 


Guild Members Head 
Columns In Music Of 
West Magazine 


Robert Vetlesen, Guild Chairman of 
San Francisco, and Alice S$. Durham, 
Life-Member of the Guild, both write 
columns of news about musicians and 
Musical events for the Music of the West 
Magazine, of which Alta Ruth Turk 
Everett, a friend of many years stand- 








“| am anxious to become a member 
of the National Guild of Piano Teach- 
ers, and | shall have at least 20 pupils 
to enter the Guild auditions. | know 
nothing about the requirements, but | 
am most anxious to see that my pupils 
are given this opportunity. | am a 
graduate of the American Conservatory 
vof Music, Chicago, Ill., and have de- 
grees in organ, piano, and voice.” Sis- 
ter M. Clement, Saint Xavier Academy, 
Denison, Texas. 

“A tuner of Culpepper, Virginia, Mr. 
Roy C. Crowe, has asked me to give 
a concert ih that city in the spring. 
Musical thought there seems to be cen- 
tering about the Guild, so | will quote 
from his letter: ‘Mrs. Warren asked 
me to get all the information or have 
you write her, as she would like to 
join the Guild. If the Guild is not rep# 
resented in the state ef Virginia, she 
would like to be a representative and 
expand it in her section.’ | do hope 
Mrs. Warren becomes a member and 
establishes a Center in Culpepper.” 


—Mrs. Sstelle Ruth, Akron, Ohio. 


NEWS OF 
LAK MEMBERS 


From the News Bulletin of the Les- 
chetizky Association of America, we 
find these items about LAA members, 
who are also members of the National 
Guild of Piano Teachers. 

Miss Edwine Behre, president of the 
Association, was given the honorary de- 
gree of Doctor of Music by the Houston 
Conservatory of Music at Houston, Tex- 
as, last June. This year marks the 35th 
anniversary ef Miss Behre’s New York 
Studio and the 110th anniversary of 
the Adamant Summer School. 





Ernesto Berumen presented two of his 
brilliant pupils in piano recitals during 
the summer and foall. 

Mme. Marie Schneider-Staack pre- 
sented her large class of students in 
recital last June in Teaneck, New Jer- 
sey. 

Edwin Hughes has been re-elected 
president of the Bohemians, reappointed 
for the fourth consecutive year a mem- 
ber of the piano jury for the Fulbright 
awards and will continue as Executive 
secretary of the National Music Council 
and as editor of the NMC Bulletin. Mr. 
Hughes’ Summer Master Classes in New 
York and South Carolina were attended 
by over 60 pianists and teachers. Mr. 
and Mrs. 


program at one of the evening recitals 


Hughes played a two-piano 


of the Master Class series. Three stu- 
dents who have been heard at LAA pro- 
grams also appeared. 

Mme. Avis 
formed compositions by MacDowell in 
honor of Mrs. Edward MacDowell’s 95th 
Birthday WPTL in 
R.l. Mme. Charbonnel has also awarded 


Bliven Charbonnel per- 


over Providence, 


this year a Leschetizky scholarship in 
her studio and another to a member of 


DOROTHY JUDY KLEIN 
SENDS REPORT ON 
JUDGING TOUR 


An interesting report on last Spring’s 
judging tour has been received from 
Dorothy Judy Klein, Long Beach, Calif., 
pianist-teacher. In her personal letter 
to Dr. Irl Allison, she says, “I do 
hope sometime to meet you and per- 
sonally express my high regard for the 
magnificent work you have done. Ei- 
ther to create an organization with the 
ideals and standards of the Guild or 
to develop and build it as you have 
would be a stupendous task. You, who 
have done both, deserve the everlasting 
gratitude of all serious musicians. 

“When so much occurs to cheapen 
musical standards, we who are devoted 
to our work must strive through all 
available means to present an idealistic 
goal to young musicians. 

“In the tour of Oregon and Wash- 
ington last Spring, | was delighted to 
find what your organization had achiev- 
ed. The work as a whole was better 


than | had anticipated, and in some 
instances was amazingly fine. The 
chapter in Vancouver was alert and 


growing and on the whole the work 
fairly good, though some of the teach- 
ers there, although thorough, needed 
additional study as their limitations 
were holding back students ready for 
much more advanced work. These 
teachers were aware of their need and 
were desirous of having me return for 
a class in advanced repertoire. | only 
wish it might have been possible. 

“The two most noticeable lacks in 
all the work: first, | found that, in 
all places and with all teachers, scales 
and chords were a necessity of the au- 
ditions, and not connected or incorpo- 
rated into the learning of a composi- 
tion. The knowledge of scales and 
chords seemed never to be applied in 
memorizing a piece. Consequently, much 
hesitancy and insecurity in  perform- 
ance. Second, in nearly all cases, pu- 
pils tried to present far more pieces 
on their programs than they were capa- 
ble of doing with finish and thorough 
study. 

“Long Beach is fortunate in having 
Rilla McReynolds Branyon as its chair- 
man. She is doing and has done every- 
thing possible to aid the Guild work 
there—and it hasn’t been an easy task. 
Mrs. Branyon is one of the most gen- 
erous, kindly, and sincere persons | have 
ever known. She is an unbiased and de- 
voted worker for any person or activity 
which she believes in. 

“Forgive this lengthy letter on the 
grounds of my sincere interest in your 
work and know that | shall be glad to 
do anything | can to foster interest in 
the Guild and fine piano playing.” 


"TRYING TO HELP 
OTHERS, HELPS 
OURSELVES MORE” 


After seeing his very worthwhile proj- 
ect written up in December Notes, 
George Anson wrote the following mod- 
est letter of thanks: 

“Im my normally small head-size has 
been considerably inflated these past 
several days, one must blame it on the 
December issue of Piano Guild Notes, 
with the superb spread and _ publicity 
concerning GEORGE ANSON RECOM- 
MENDS. 


“I expect it will be a slow process to 
get started, but there already are sey- 
eral subscribers, and inquiries and re- 
quests for specimen listings have begun 
to come in. | have purposely refrained 
from sending out literature during the 
present holiday season, but shall re- 
sume with very extensive mailing lists 
when this seasonal activity is over. 





“| think we both have as a prime 
purpose the hope of better piano teach- 
ing everywhere, and | personally think 
that the use of new and better teaching 
materials is one of the best ways to do 
this. 

“1 cannot sufficiently express my ap- 
preciation for your wonderful encour- 
agement and cooperation.” 

It is the high purpose of the National 
Guild of Piano Teachers to help every 
deserving project of its members, es- 








ing of the Guild founder, is editor. 


the Chaminade Club. 


pecially when it is as helpful to Guild 





Adi Bernard and Howard Weiss, 
Teacher and Pupil, Give 






Howard Weiss 


Important Programs In New York 


Pupils of Guild 
Members 
Admission 
Free 





Adi Bernard 


Adi Bernard has written Piano Guild Notes that Guild Members may re- 
ceive free tickets for themselves and their pupils upon request to attend the 
recital February 18th of Howard Weiss, her pupil, who has received the Artist 
Diploma and a Cash Prize from the Guild in 1951. His program fellows: 


Sonata, Op. 2, No. 3 


Scherzo, Op. 16, No. 2 














Berceuse 








Fantasie and Fugue in G minor Bach-Liszt 
scsllacalemiseectdielaunisttiotghn Beethoven 
Song Without Words, Op. 67, No. 6 Mendelssohn 
-sao-saseseee-Mendelssohn 

Intermission 
ideas Chopin 
Etudes, Op. 10, No. 5; Ne. 1 ................. Chopin 


Etude in C minor 


Reflets dans l’eau 





sie Seen Abram Chasins 
Variations on a Yemenite Theme —....... 


ee 
Debussy 





La soiree dans Granade 


Debussy 





La Campanella 


Paganini-Liszt 





Steinway Piano 
The above program will occur at Kaufmann Auditorium on Wednesday Eve- 


ning, February 18th, at 8:30 P.M. 





BERNARD PLAYS AT CARNEGIE HALL MARCH 22 


Miss Bernard will give her second Carnegie Hall Recital on March 22nd, 
when she will be glad to arrange for free admission of Guild members and their 
pupils also. Her address is: Hotel Ansonia, Broadway at 73rd Street, New York. 
She requests those desiring tickets enclose a stamped, self-addressed envelope for 
reply. Miss Bernard states that last summer she sent Howard Weiss to France 
and Italy where he concertized successfully. Next year she intends to have him 


join the Guild as a teacher. 





STELLA PARRISH VOICES 
OPINIONS ON GUILD NEEDS 


Dr. Irf Allison asked special permis- 
sion to publish this letter from Mrs. 
Stella Parrish, Altus, Oklahoma, because 
he says that “it is by criticism that 
we find out our needs.” Although she 
wrote the letter and asked that it be 
“off the record,” she did agree to its 
publication in the same spirit that Dr. 
Allison asked for her permission to pub- 
lish it. Mrs. Parrish writes: 

“| read every word, from Kiver to 
Kiver, in the Notes, and feel that | 
know many of the piano teachers, es- 
pecially when they take the trouble to 
discuss some point at hand. 

“Might | express my opinion as to 
what the Guild needs? In thinking back 
over my years of experience with the 
Guild, the ONE big thing | could wish 
for it is to have the Judges be more 
exacting in the grades; this, | have ex- 
pressed to you several times. For in- 
stance, Mrs. Coffey from Childress, 
Texas, says: ‘I don’t know if it is 
worth the trouble to prepare students 
very carefully, since the Judge gives 
the poorest one almost as high as the 
best one; and as a result, the poorest 
one thinks she can get by without work, 
and the best one says what’s the use?’ 
The teachers resent such a thing. In 
fact ALL of the grading has been con- 
sistently TOO HIGH, even to suit me, 
in my own students. | dike them to 
have to work for what they get. 

One time Dean Burg talked to one lo- 
cal teacher about poor type playing on 
the part of ALL of the students, though 
he didn’t fail any of them. This is the 
only case (I’ve ever heard of) where 
the poor quality of teaching was taken 
to task. 

“As for Certification—I believe your 
biggest problem would be which is bet- 
ter for the Guild, a fine performer or 
a fine teacher. Many times the two are 
NOT the same. After all is said and 
done, Mr. Allison, what is the acid test 
of what constitutes a good teacher? 
One who turns out fine students, is my 
estimation, regardless of her perform- 
ing ability, so your idea of a recording 
of the teacher's own playing, would not 
please me to obtain Certification, as 
desirable as it might be. And | think 
your enrollment would be cut in two, as 





Members as GEORGE ANSON RECOM- 
MENDS. 





the majority of teachers over the U.S.A. 
are NOT concert performers. And after 
all, isn’t it to encourage the students to 
perform his best, and to follow in a 
measure the outlined course, which is 
tops. Any POOR teacher can do that, 
after a fashion. But the QUALITY of 
her work is in question. I’m thinking of 
a certain piano teacher who can PLAY 
circles around me, but | can TEACH 
circles around her. I’ve never yet known 
her to turn out a REAL musician, and 
she is in demand as a performer. I'd 
rather have some MUSIC EDUCATION 
in my teaching, than polish off a few 
memorized numbers and take 9 months 
to do that. You can just let this go in 
one ear and out the other, if you like, 
but | had to get it off my chest. 

“Permit me to say, it certainly gives 
the Guild a high standard of Spiritual 
values, as well as musicianship, to know 
that its head leans that way. May our 
Heavenly Father continue to guide you 
in this work.” 


JEANNE FOSTER SAYS 
ROCHELLE LIEBLING 
TERRIFIC!” 


In writing to ask for another copy of 
the November Piano Guild Notes, which 
carried a story about Rochelle Liebling, 
prodigy student of Dr. Leo Podolsky, 
Jeanne Foster, Sandusky, Mich., says, 
“By the way—she IS terrific! It is ac- 
tually hard to believe that she is just 
a child . . . in fact, | believe as with 
all really great artists—she ceases to 
be an individual—and just is in tune 
with the Infinite Channel for all crea- 
tive activity. . . But you should hear 
her for yourself.” 


Guests At National 
Headquarters 


Mrs. Guy Stout of Springfield, Mo., 
and Mrs. Ruby H. Eberle of Sweetwater, 
Texas, were recent guests in Austin, 
Texas, where they contacted the Nation- 
al Headquarters of the Guild. Mrs. 
Eberle is doing a remarkable work for 
the Guild in West Texas and Mrs. Stout 
has become an Active Member who will 
help launch the movement in Spring- 
field where there is not now an Audi- 
tion Center. 
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“HANDS OFF THE TEACHERS” 
SAYS DEAN JOHN MOKREJS 


John Mokrejs, Dean of Rules and Reg- asi 
ulations of the Guild, has voiced his 
objections to Certification in the follow- 
ing straight-forward letter to the Guild 
president. Do your views coincide with 
those of the Dean, or not? Feel free 


to express your thoughts for publica- 
tion for in discussion lies the solution 
to the problem. Dean Mokrejs says: 

“Writing in line with the opinions 
given for and against the Certification 
Plan may it not be wise to remember 
that the original plan, or motto, of the 
Guild was “Hands Off The Teachers”? 
In other words, every teacher was free 
to use any method, teach any piece 
he or she wished to teach. The judge 
was employed to give a just and helpful 
criticism of the pupil’s playing, and it 
was believed that teachers would learn 
and profit by that plan and they did and 
still are doing so. 

“Go where you will, you will find 
that music teachers are eager to learn, 
are hard workers, kind, honest, patient 
and so willing to give so much of their 
lives for the betterment of their pupils. 

“Compare music teaching of the past 
with teaching of today and we see a tre- 
mendous progress forward. Ask any of 
the Guild teachers, any of its judges, 
or even its founder, if any one of us 
was perfectly taught—given the right 
thing in the right way and at the right 
time right from the beginning and the 
answer will positively be NO. Ask any 
one of us today if we are doing abso- 
lutely the right thing now in every way 
YES. (Unless we are frightfully con- 
ceited). 

“Now the giving of certificates sounds 
very plausible, even necessary and de- 
sirable. But is it? Music is not only an 
art, it is a religion, a philosophy, rec- 
reation, culture, even medicine for mind 
and body. It is unfortunately also a 
business, and more so today than ever 
in its history. No human being is wise 
enough, honest enough, nor impartial 
enough to impose his personal views on 
others nor outline and tell others what 
they MUST do. 

“Having a music bureau in a state 
capitol or in Washington, D.C., sounds 
big and important but it will sooner or 
later go the way of “mink coats and 
deep freezers,” for the very reason that 
business minds, in the name of public 
interest, will get into the music teach- 
ing business. Teachers will be required 
to use certain books, teach certain meth- 
ods, buy certain edited pieces and stip- 
ulated methods, making a fine opening 
for graft. A good business mind will 
see a lot of money in it and will be 
tempted to get it. Keep music demo- 
cratic, out of politics and away from 
dictators. HANDS OFF THE TEACH- 
ERS. 

“The millennium will be reached with 
patience and constant growing. It can- 
not be thrust or forced upon teachers 
nor legislated into being. Everyone is 
searching for the truth and sooner or 
later he will find it. 

“In giving a certificate, someone, or 
some committee, or some department 











JOHN MOKREJS 


be required to play certain compositions 
a sonata or a concerto, or will be re- 
quired to have a pupil do the playing 
for them. Does that prove that they are 
fine teachers? Not necessarily so. Fa- 
mous pupils make famous teachers. Only 
occasionally does it work the other way 
around. A gifted pupil will do remark- 
ably well even under a poor teacher. 
But many a good teacher has a hard 
time of it with a poor pupil. 


“To get a certificate, teachers are 
usually required to harmonize a given 
melody or bass—usually a figured bass 
and a melody with outlined chords to 
use. But why trouble teachers with such 
cross-word and picture puzzles? Even if 
they succeed in getting through with 
it, it does not mean that they under- 
stand harmony or have the slightest 
practical use of it. There is nothing bad 
in the above requirements but there is 
so little in it that shows the teacher's 
own ability, understanding, and his in- 
dividual thinking. They are just obedi- 
ent to the will of others, following the 
rules and requirements demanded. 

There is a vast difference between 

Teaching and Coaching. Very few art- 
ists teach, they coach and expect the 
pupils to know & good deal before they 
go to them. Coaching is an art in itself 
and a valuable one. It is not nearly the 
hard work that teaching is, and too often 
pupils need teaching not coaching. 
Teaching does away with personality, 
personal views and mannerisms and gets 
down to facts and principles, and these 
principles become the real _ teacher. 
When a teacher says 2 plus 2 equals 
4 is it the teacher talking or mathe- 
matics? Everybody knows today that 
every teacher must know a great deal 
about technic, harmony and _ counter- 
point, and interpretation to be a_per- 
fect teacher, and all are heading that 
way. 
The National Guild of Piano Teachers 
has accomplished wonders and achieved 
such remarkable sucgcess without force. 
It is a united body with high ideals and 
goals. The certificates the teacher and 
pupils receive now are adequate and 
mean a great deal, even an inspiration 
to both teacher and pupils. Both learn 
from the A’s and C’s given them by the 
judge. So let love for music be upper- 
most and first, and let the judges be 
the bees that spread the pollen of good 
understanding and good will, and better 
and better ways of teaching in a simple 
friendly and healthy way—a democratic 
way in which the teacher feels really 
independent and also very important to 
the cause. HANDS OFF THE TEACH- 
ERS. 





will have to map it out. Teachers will 





HOWARD PAYNE COLLEGE HAS 


CHRISTIAN ARTS 


The Howard Payne College of Brownwood, Texas, staged a Christian Fine 
Arts Emphasis Week in December designed to throw stress on the use of all the 
arts in Christian endeavor. The major and minor arts should all find more spe- 
cific places of useful service in world-wide Christian evangelism, and this was 
the purpose of this week of Christmas music and drama. Clyde Jay Garrett is 


dean of fine arts at the college. 


Among the events of this week was a presentation of Handel’s “Messiah” 
and a drama-choir presentation of a Christmas play by Albert Johnson, “Go Ye 
To Bethlehem.” There was a religious poster exhibit and two student recitals. 
Carroll Lowe, baritone, student of Charles Richey, was presented in recital. He 


was assisted by Wanelle Lowe, student of 
Joy of Man’s Desiring,” 


Polonaise Op. 40, No. 2 _...... 


Three Eccossaises, Op. 72, No. 3 _- 


La Fille aux Cheveux de Lin 


Bach; “Tocatta,” Paradise; “Sonata, Op. 2, No. 1, Al- 
legro, Beethoven; and “Marche, Op. 12, No. 1, Prokofieff. 

Lois Wines, also a student of Frederick Thiebaud, was presented in a piano 
recital during this week. Her program included the following’ numbers: 


Senste Op. 2. Me. 3 x... 
I ee ee 


EMPHASIS WEEK 


Frederick Thiebaud, who played “Jesu, 


a See Oe eerie ieee eee Beethoven 
_.........--Chopin 
a 
ae 
Debussy 





Etude, Op. 46, No. 1 
Etude Op. 46, No. 8 _ 


Fe eae coceeveeeeneeees---------- MacDowell 
oh ; MacDowell 





Dohnanyi 





Capriccio, Op. 2, No. 4 


FRANCES CLARK 10 
GIVE WORKSHOP 
IN HAMMOND 


The second annual Piano Workshop, 
directed by Frances Clark, faculty mem- 
ber of the Guild, will take place in 
Hammond, Indiana, at the DeCamp- 
Dormagen Conservatory on February 23, 
24, 1953. The Workshop will consist 
of a morning and evening session each 
of the two days. 

The morning class for teachers will 
include “The First Year of Piano Study” 
and a discussion of “Technique and 
Style.” Evening classes, open to teach- 
ers, students, and parents, will include 
a discussion of “The Purpose of Piano 
Study,” a repertoire class, and a re- 
cital by Miss Doris Martin, talented 
young artist-student of Miss Clark. A 
large enrollment of teachers and stu- 
dents from Indiana, Illinois, and other 
midwestern states is expected. Regis- 
trations and inquiries should be ad- 
dressed to Mrs. Lillian DeCamp, 33 
Waltham Street, Hammond, Indiana. 

Miss Clark will also give a Work- 
shop at Stephen’s College in Columbia, 
Missouri, April 9, 10, 11, 1953. 


Arthur Alan Olsen Wins 
Many Musical Honors 


Nineteen-year-old Arthur Alan Olsen, 
student of Theodore Bergman of Minne- 
apolis, Minn., has won many _ honors 
since beginning his musical career at 
the age of three and one-half in the 
rhythm band at the MacPhail School 
of Music. Last Spring he played in the 
Guild auditions for the eleventh time, 
winning “superior-plus” ratings each 
year. 





Arthur was top winner on the Horace 
Heidt “Youth Opportunity” program for 
seven consecutive weeks, earning over 
$3,500 with the show. He appeared at 
Carnegie Hall in 1948 as winner of 
the Minnesota auditions of the National 
Concert Association, and was in the 
finals of Cedric Adams’ “Junior Talent 
Parade” several times in 1949. In 1946 
and 1948 he was B Class and A Class 
winner, respectively, of the Aquatennial 
and also Chicagoland music contests. 
Rudolph Ganz heard Arthur play in 
Chicago in 1938 and offered him a 
scholarship. Arthur studied with him 
about a year, then returned to Minne- 
apolis, where he is still studying with 
Theodore Bergman. 


Raissa Islentis Stars On 
"Music and Perfume” 
Program 


Guild member Raissa_ Tslentis is 
starred on a unique radio program spon- 
sored by the American International 
Company, importers of French perfumes 
by Molinard of Paris and Grasse, France, 
which is called “Music and Perfume,” 
and is broadcast weekly over station 
WGMS in Washington, D.C. 

Much interest has been created by 
the show, in which Miss Tslentis pre- 
sents the history of music and perfume 
through the ages. Miss Tslentis, sens- 
ing a cultural affinity between per- 
fumes and music, presents their almost 





parallel development through all pe- 
riods of history. At each broadcast 
music appropriate to the period is 


played. Miss Tslentis personally selects 
all music to be played on each pro- 
gram, and does the research necessary 
to obtain all information used. Topics 
presented so far on these weekly pro- 
grams include: 


1. A general introduction into mu- 
sic and perfume. 

2. Egypt, its music and perfume. 

3. Greece, its music and perfume. 
4. Rome, its music and perfume. 
5. China, India, and the Far East— 
eir music and perfumes. 

6. Persia, Babylonia, and the 
brews—their music and perfumes. 
7. Early Christians and Mohammed- 
anism and their music and perfumes. 
8. The music and perfumes during 
the Middle Ages in France, Germany, 
and the Renaissance in Italy. 

9. Modern France, its music and 


th 
He- 


New Year’s Day, 1953, witnessed the 
mailing of the Student Enrollment Cards 
from National Headquarters, Austin, 
Texas, to Guild Members from coast to 
coast. Each card is long enough for the 
registration of 30 pupils. This will not 
nearly accommodate the entire member- 
ship, since nearly 1000 Guild Members 
enter more than 30. If you are among 
this large group, please write at once 
for as many Student Enrollment Cards 
as you will need. The same goes for 
Program Approval Cards for Diploma 


STUDENT ENROLLMENT CARDS FOR 
1953 AUDITIONS MAILED JAN. 1 


Candidates. Only one was sent to each 
Guild Member. Many will enter several 
or more students in this category. You 
who plan to do so are asked to write 
immediately for as many additional 
cards as you need. 

Likewise, if you are planning to enter 
pupils in the Guild’s Annual Composi- 
tion Test, you will need Student En- 
rollment Cards for this event—2 for 
each pupil being enrolled. Write for 
these at once also, please. 





Musical Courier Carries 
Picture Of Bessie Ryan 
And Vivin Scott, 
Boy Soprano 


The November issue of Musical Cour- 
ier magazine carried a picture of 12- 
year-old Vivin Scott, boy soprano, and 
his teacher who accompanied him, Bes- 
sie Ryan, Guild “chairman of Chicago. 
The picture appeared in the _ inside 
front cover of the magazine. 

The young vocalist was pictured, with 

Miss Ryan at the piano, at the Band 
Shell in Grand Park, Chicago, where 
he was featured soloist for the corona- 
tion of the Blossom Time Festival 
Queen. The young singer was also a 
featured vocalist at the opening session 
of the Democratic National Convention 
at the International Amphitheater, 
when he was presented by Phil Reagan 
of Hollywood and sang Schubert’s “Ave 
Maria” and Herbert’s “Gypsy Love 
Song” with Miss Ryan at the piano 
and accompanied by an orchestra of 
fifty. 
On Nov. 7, Miss Ryan presented voice 
and piano students in recital at Kim- 
ball Hall in Chicago. A feature of this 
recital were the five talented Berman 
children, who opened the program with 
the Musette of Bach arranged as a 
quintet. 





BEATRICE DE LANEY 
APPROVES CERTIFICATION 
PLANS 


Beatrice De Laney, director of the 
Richmond Conservatory of Music, Rich- 
mond, California, writes, 

“May | express my congratulations 
for the new Guild Certification Plan. | 
am one who believes that teaching is 
not a ‘pin-money’ activity, nor a part 
time profession. To me it is most un- 
fortunate that so many non-performers 
and incompetent ‘musicians’ are teach- 
ing. By publicizing the Guild require- 
ments of both teachers and students, 
| trust we shall change matters.” 


DOROTHY NOBLE LORD 
ATTENDS MISSOURI 
TEACHERS MEETING 


Dorothy Noble Lord attended the 
Missouri Music Teachers Association 
Convention in Jefferson City, Mo., No- 
vember 9 through 11th. Mrs. Lord, Guild 
teacher and adjudicator, lives in St. 
Louis. While at the convention, Mrs. 
Lord represented the National Guild of 
Piano Teachers, and was in charge of 
a booth where she personally explained 
and displayed material about the Guild. 








Gn the program. 


Rhapsody in G minor, op. 79, no. 2 
Romance in F sharp major 


Intermezzo in E major, op. 116, no. 6 


ELIZABETH STALLINGS GIVES 
WASHINGTON PIANO RECITAL 


Elizabeth Stallings, pianist and teacher, gave a program of compositions of 
the Romantic period in a Sunday afternoon recital recently at the Y.W.C.A. 
Assembly Room in Washington, D. C. The following compositions were included 


Brahms 
Brahms 








me Gruenfeld 





Concert Etude, op. 36 


MacDowell 








Fantasie-Impromptu 
Impromptu in A flat major, op. 29 
Ballade in G minor, op. 23 _ 


Chopin 
al Chopin 
Chopin 








Revolutionary Etude, op. 10, no. 12 
Valse in E minor 


Chopin 
__Chopin 








Polonaise in A flat major, op. 53 _. 


Chopin 








are given this concert appearance. 


Luigi Giuffride and Finaida Lischkina in 
this program: 


EDWIN HUGHES PUPIL MAKES 
CONCERT APPEARANCES 


Josephine Caruso, Guild artist diploma winner and pupil of Edwin Hughes 
appeared on the “An Hour of Music, Inc.” program presented December 2, at 
the Colony Club, Park Avenue and 62nd Street, in New York City. “An Hour of 
Music, Inc.” was founded in 1939 to present artists of outstanding promise, who 
have not yet made their professional debuts in New York City. Auditions are 
held each year before juries of distinguished musicians and young artists selected 


Appearing with Miss Caruso was Charles Dunn, who has studied voice with 


New York. The two winners presented 















































perfumes, 





Three Sonatas _............. Scarlatti 
E Major 
B flat Minor 
D Minor 
Scherbo, Op. 4 Brahms 
Miss Caruso 
Il. 
Wanderer’s Nachtlied _ Schubert 
Ungeduld Schubert 
Und willst du deinen Liebsten sterben schen Wolf 
Gesang Weyla’s Wolf 
Mr. Dunn 
HM. 
LE A | en Ee RNASE ENS Pick-Mangiagalli 
Tarantelle Chopin 
Diemiadie: Bonniains, 0b; 1B! 2h ricer Liszt 
Miss Caruso 
IV. 
Pilgrims’ Song -..... Tschaikowsky 
a GE SE NO OO sacle Bridge 
Credo (“Otello”) _ Verdi 
Mr. Duan 
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RUTH TEEPLE 
EXCELLENT 


“THOSE MISSED LESSONS” 


| have just finished reading, with great 
interest, the letter concerning ways and | balance of their time, as any other ar- 
means for handling the “missed les- 


sons” situation. 


As long as this situation remains the| to arrive at the studio five minutes 
INDIVIDUAL concern of the music teach- | early. 
ers there will be teachers who will be 
fearful of changing their business meth- 
ods or as in many cases, of using the/| on that basis. If | should be unable to 
accepted methods which were adopted by | give a lesson it will be re-scheduled at 
our best business houses, stores, and| your convenience. Lesson time spent by 


good schools—academic and music. 
Music teachers, since time began 


their word. 


| believe most music teachers know/ ninth lesson is free to you. Extra time 
we are accepted at our own value. If| given at 
we invite parents to treat us with care- 
less disrespect we should not murmur| where necessary as make-up time. Tui- 


when they do. 


For twenty years | followed the prac- 


tice in vogue of making up missed les- 


sons; spending the entire month of June 
and half or two-thirds of July teaching 
teaching pupils who had 
lessons for birthday parties, 


for nothing; 
cancelled 
shopping trips, forgetting to come to les- 
sons, etc. 

In 1945, | discovered that my teach- 
ing load was much greater than the re- 


sulting income. | had moved to a city, 
from a smaller community, and my class 


was in the process of building. During 
November, 1945, there were 22 missed 
lessons—30 minute periods at $2.50— 
totalling $55.00 and $60.00 in accounts 
were to collect—$115.00 less than my 
income-on-paper indicated. 

| worried about it for two or three 
days trying to figure out just what had 
happened. The pupils were all playing 
well; the parents were co-operative, etc., 
but there were the figures. My income 
was short that much, in ONE month! 

After the third day of worrying and 
fussing | took my problem to the Lord, 
as | should have done in the first place. 
| slept soundly for the first of three 
nights and the following morning wrote 
this letter to the parents of every pupil 
and to each of the adult pupils: 


December 1, 1945 

Dear se eee 

That | may fully use my time and 
talents in teaching and my pupils | have 
always preferred to manage the business 
end of my teaching with as little “Bus- 
iness” as possible, changing the regula- 
tions and requirements as circumstan- 
ces demanded. For several months | 
have been aware that the present sys- 
tem of selling lesson time needed re- 
organizing. Former methods of setting 
aside time for pupils who took their 
lessons when they could; made them up 
later on or cancelled them is not con- 
ducive to steady progress in music, nor 
to my peace of mind. 

During November there were 22 missed 
lessons (30 min. periods). You will agree, 
1 am sure, that something should be 
done about it. No business could re- 
main solvent very long if a large per- 
centage of its budget was suddenly cut 
off. You would probably take steps to 
remedy the situation if your monthly in- 
come was cut $55.00 through no fault 
of your own. Studio expenses do not di- 
minish when pupils miss lessons. 

Public schools are run on tax money 
—your money, and yet you do not re- 
ceive a rebate on your taxes when your 
children miss a day or several weeks of 
school. Private schools, music schools, 
universities and some of my music teach- 
er triends have known for years that it 
is both necessary and desirable to take 
a long view of the business of educating 
Young America and they require their 
Students to register for a minimum of 
one semester, paying their tuition for 
@ semester in advance. Tuition is not 
refunded, regardless of the reason. 

And so, beginning January 1, 1946, 
pupils will re-register and lesson periods 
will be set aside for them. Use of this 
reserved time will be their responsibility. 
Missed lessons will not be made up, al- 
though pupils may request permission 
to change the time or day of their les- 


,| will be made up. All pupils have, during 
have said “I am an artist. | am not ex- 
pected to business-like” and then wring | gratis, since you are charged on a basis 
their hands when patrons take them at} of $2.50 for eight lessons, or $20.00. 


REID SUBMITS 
ARTICLE ON 


Pupils who are late will receive the 
rangement works a great hardship on all 


pupils who follow. Pupils should arrange 


Tuition is due and payable monthly 
in advance and pupils will be accepted 


my telephone calls, car trouble, etc., 


a season, from four to eight lessons, 


In a month having nine lessons, the 


be considered 
if and 


lessons shall 
“overtime” and will be used 
tion for missed lessons will not be re- 
funded, nor credited excepting for les- 
sons missed due to illness of MORE than 
two weeks duration. 
It is not my desire nor intention to 
charge you for value you do not receive. 
It is with the idea of putting a little 
system into my business methods that 
these changes have been made. It is to 
your advantage that we have a definite 
understanding of these provisions and 
the reasons for them. 
1 will be glad to talk with you and 
will welcome any suggestions you care 
to make. 
Cordially yours, 
Ruth Teeple Reid 


The result was—Parent attitude 
changed immediately. | expected to lose 
at least three pupils but did not. Tardy 
pupils began coming early. Parents who 
had never been inside the studio came 


(Turn to page 8, col. 1) 


ON WRITING 
MUSIC — 


By Elizabeth Gest 





It has been said that nearly every 
American thinks he should write a 
book, become an actor or compose mu- 
sic, if there is time enough left after 
painting pictures. Once upon a time | 
decided to “make mine music.” 
Writing music, provided one has pur- 
sued the necessary training, is lots of 
fun. And for one who is primarily in- 
terested in music education for young 
people, it is doubly intriguing. The 
teacher’s studio can be a_ fascinating 
workshop where the challenge of the 
unmusical pupil can be met and (per- 
haps?) conquered, if not by using ac- 
cepted materials, then—just invent and 
write your own! 

The first piano-teacher’s course | 
took was at a well known Conserva- 
tory where supervised practice-teaching 
was required. Such supervision in itself 
is something of a challenge to a young, 
aspiring teacher but it does have the 
advantage of making future rough spots 
seem easy by comparison. Then, the 
study of composition was continued seri- 
ously for several years, along with 
teaching and playing. 

Some of those early “efforts” were 
sent unsolicited to publishers by mail, 
so that, with a name totally unknown 
in music, | could hide behind assorted 
postage stamps. Later, several publish- 
ers invited me to submit manuscripts, 
or to do special assignments, and to 
those publishers | am grateful. The 
two-piano arrangements resulted from 
a year of playing a weekly two-piano 
recital with Mary Miller Mount over 


ANSON 
ESPECIALLY 
RECOMMENDS 


the following 
BENTLEY, Berenice Benson— 

Wishing Well—Published by Clayton 
F. Summy. 

4/4 flat major and G minor, Quietly; 
wistfully—Elementary. A charming and 
wistful piece for expressive legato play- 
ing, with a brief verse to set the mood. 
DUGAN, Olive— 

Barn Dance—Published by G. Riccordi. 

2/4 G major, Dance Rhythm—Upper 
Elementary. 

A wonderful little piece in the . form 
of a fiddle and bass viol duet. Note: 
The first two notes of the Coda should 
be 16ths. 

STEVENS, Everett— 

Evening Serenade—Published by Oli- 

ver Ditson Company. 


3/4 C major, Andante grazioso— 
Lower Intermediate. o 
A beautiful study in singing tone, 


like a slow waltz. The middle section 
offers the melody in the right hand 
thumb, then transfers it to the fourth 
and fifth fingers. 
STUART, Peggy— 

The Moon Passing Behind the Clouds 
—Published by G. Schirmer. 

4/4 C sharp minor, Con moto—Upper 
Intermediate. 

A splendid recital and display piece, 
requiring considerable technical develop- 
ment. Melodic line with left hand cross- 
ing, and the right in broken chord ac- 
companiment. The three cadenzas sound 
more difficult than they really are. 
WESTERVELT, Marie— 

Eight Tuneful Piano Tales—Published 
by Charles E. Hansen Music Co. 

A fine collection of EASY pieces, of- 
fering a mide variety in style, rhythm, 
and keys. Hand positions and helpful 
preparatory drills are given for several 
of the pieces. The illustrations and 
verses by Jane Flory add to the gen- 
eral attractiveness of the volume. 


LEO PODOLSKY 
EDITS SONATAS 


LEO PODOLSKY is the editor of an 
important item in the field of educa- | 
tional music—an album of classical so- | 
natas published by Carl Fischer. Two | 
paragraphs from the editorial foreword | 
make clear the unique purpose and func- | 
tion of this work: 

“In many. years of teaching and con- | 
certizing on three continents, | have | 


observed that most students are assign- | 
ed the sonatas of Haydn, Mozart, and | 
Beethoven just as soon as they are} 
ready to lay aside their study of sona- | 
tinas. Seldom, if ever, are they given | 
sonatas by other worthy composers of | 
the same era, unless it be an occasional | 
sonata by Scarlatti, the next best known | 
sonata composer. 

“In America, at least, this hgs been 
due, | think, to a lack of suitable col- | 
lections of printed materials. Our teach- | 





ers will, | am sure, take a lively in- | 
terest in such materials as they become | 
available. The teachers will not only | 
be enabled to show to their students 
the gradual development of the sonata 
and the sonata form— instead of deal- 
ing exclusively and extensively with the 
three famous composers of sonatas— 
but they will also enrich their teaching 
repertoire with the really fine works of 


composers who are undeservedly little 
known.” 
Mr. Podolsky has been collecting 


works of this kind in his travels all 
over the world, through the past twenty- 


five years. 

The first volume contains thirteen 
sonatas, and includes such composers | 
of the Italian School—the cradle of 


the sonata—as Galuppi and Marcello 





Columbia coast-to-coast radio netwerk, 
some years ago. 

My little imaginary gauge that indi- 
cates interest, fun and pleasure in mu- | 
sic registers 100 per cent and would 
go higher if percentages went any 
higher. Some of the many musical ac- 
tivities | particularly enjoy are giving 
talks to piano teachers, editing the 
Junior department of the ETUDE Mag- 
azine, and—HEARING AUDITIONS FOR 





Son under certain circumstances. 





THE NGPT, 


(Venetian School); Scarlatti and Para- 
disi (Neapolitan School); and Father 
Martini (Bolognese School). It also in- 
cludes works by Hasse, Haessler, C. Ph. 
E. Bach, Handel, and Dr. Arne. | 

The use of this book will not be lim- 
ited to the most advanced students— 
assignments may be made from it to 
students of the third, fourth, and higher | 
grades. Additionally, 3 sonatas have been 
added separately: by Mehul (French), | 
Rust (German), and Grazioli (Italian). | 


| and a director on so many boards that 
| it would be 
| them. 


Dr. & Mrs. H. 


The story of H. Grady Harlan reads 
like two stories instead of one. He is 
that rare combination, a musicologist 
who is also a successful businessman. 

For five years Harlan has been the 
editor-publisher of Southwestern Musi- 
cian Magazine. He makes the editorial | 
offices in the Gibbs Building the center 
of all his enterprises. 


He is also associated with A. S. Har- 


MUSIC IS HIS BUSINESS 


(Reprinted from San Antonio Express) 





Grady Harlan 


Both musicians, Grady and Virginia Harlan get together on a song at home. 
Mrs. Harlan also has page in music magazine. 





gether for the common good. 

The impact of Grady Harlan’s per- 
sonality and ability has been felt in 
every activity and institution with which 
he has been associated. J. Ralph Ewing, 
formerly of Trinity University, says that 
Grady Harlan has been a dynamo of 
enthusiasm and has been able to in- 
terest voice teachers throughout the 
Southwest in raising standards and has 





lan & Sons, banking and farming inter- | 
ests, in Bishop, and is vice-president of | 
a company which sells leaf-mold. 


Grady Harlan doesn’t say much about | 
the difficulties he has overcome on his | 
way up in the world. But his early | 
years were about as rugged as any | 
farm boy's. There were five children | 
in the family, so close together that | 
four of them were graduated from high | 
school in the same year. Each of the | 
four sons and the daughter helped con- 
tribute to the family incdme. 


| 
| 


In Chicago, he was graduated from! 
the American Conservatory with a B.M. | 
degree. The University of Texas was! 
to grant his M.A. and Ph.D. degrees 
in the fields of educational psychology 
and administration. His diploma in| 
sacred music was earned at Southwest- | 
ern Baptist Seminary. He was all this | 
time studying voice under such private 
teachers as Karleton Hackett, Fred Eg- 
gert and Thomas N. MacBurney. 





Corporation 


secured their cooperation in _ this 
worthy crusade. 

But to say all this is still to leave 
out the heart of the story. Grady Har- 
lan is just about 100 per cent family 
man. He says his wife, Virginia Wiley 
Harlan, “is the brains of the family.” 
Virginia has two earned degrees and 
is an established piano teacher. She 
recently received an honorary doctor of 
music degree from Southern College of 
Fine Arts, Houston, granted in recog- 
nition of her work as editor of “Pan 


| Plays His Pipes’—a section of South- 


western music devoted to the musical 
interests of children. 

And then there is Billy, age 10. A 
junior vice-president in the Southwest 
(which publishes the mag- 
azine and, in fact, virtually a junior 
partner in all his father’s companies, 
Billy works hardest as a regular sales- 
man for leaf-mold. Billy is not in the 
least embarrassed by the fact that he 


| is also a musician. He studies piano and 


| has signed up for a summer at music 


Grady’s career wasn’t long in getting 
under way. He tried directing music 
for an evangelistic team one year, then 
served as director of music and young 
people’s work at the First Baptist 
Church in Waco. He went from there 
to Hardin-Simmons University as teach- | 
er of voice and music education. But 
he really found himself at Southwest 
Texas State Teachers College in San 
Marcos, where he remained for 21 years, 
instructor 


going from the position of 
to full professor. | 

In his profession, Grady Harlan is| 
a member of so many honor societies 


confusing to even name 
Such a man as Walter Allen 
Stults, president of the National Asso- 
ciation of Teachers of Singing, Inc., 
says of Dr. Harlan that he is gifted | 
as an organizer and administrator. He 
can play and carry through large fest- | 
vals and assemblies with outstanding | 
success. He has a special knack for 
getting a meeting started on time. 





T. Smith McCorkle, dean of the 
School of Fine Arts, Texas Christian 
University, has worked with Grady for 
a long time. He speaks of his fine 
concepts as an educator, his’ skill as 
an administrator and his high rank in 
musical organizations from local to na- 
tional level. Locally, G. Lewis Doll, di- 
rector of music in the San Antonio 
schools, comments on Dr. Harlan’s en- 
ergetic and efficient administration as 
president of the Music Teachers’ Asso- 
ciation. He says that his association 
now has public school music teachers 
and private music teachers working to- 





camp next year. Instead of being intimi- 


| dated by his boy friends, he influences 
| them to study music, too. 


When asked if he had time for any 


| hobbies, Grady said flatly but with a 
| twinkle in his eyes: 


“Only for Kiwanis 
and my church.” Those who know him 
will understand that he is a devoted 
member of both—with no hobby tinge to 
either. 

Editor’s Note: The Harlans are life- 
long friends (even college-mates) of 
Irl and Jessie Allison, who rejoice in 
their success. 


CONTEMPORARY MUSIC 
FETE HELD IN 
PITTSBURGH 


The first International Festival of 
Contemporary Composers which was 
held recently in Pittsburgh, Penna, rep- 
resented the elite of world renowned 
composers from seventeen foreign’ coun- 
tries and the United States. 

Included in this listing were such 
names as Hindemuth of Germany; Stra- 
vinsky, Prokofieff and Shostakovick of 
Russia; Milhaud, Poulenc and Ravel of 
France; Sibelius of Finland; Bartok of 
Hungary; de Falla of Spain; Castro of 
Argentina; and Britten of England. 

Dr. John F. Carre represented the 
state of Wisconsin in American music. 
Dr. Carre’s works are internationally 
recognized. 

The Festival is sponsored by Carnegie 
Institute, with recommendations through 
National Federation of Music Clubs, 
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Missouri Music Teachers 
Have 47th Annual Meet 


A concert by the 
was 


The Missouri Music Teachers Asso- 
ciation held its 47th annual conven- 
tion November 9, 10, 11 at the Hotel 
Governor in Jefferson City, Missouri. 
Forum leaders for the meeting were Ru- 
dolph Ganz, piano; Walter Allen Stults, 
voice; Hugo Norden, strings; and Leon 
Karel, theory. The general sessions were 
presided over by Richard Kauffman, 
president, and Mrs. Evalyn C. Marshall, 
vice-president, and Mrs. Webster Ech- 
ols, secretary-treasurer. 

The following program was given at 
the piano clinic on the first day of the 
session: 

Concert Etude in D Flat _...___Liszt 
Toccato __. BE: ee a Khachaturian 


Diese Levis, student of Mes. Lote Fourth Movement from Sonatine, Op. 14 
England de Valpine. B 
, P artok 
Polonaise, Op. 26, No. 1 _.......Chopin : 
: The Diary of a Fly _..Bartok 
Corrente, from Partita No. 5......Bach : 
Prelude _. _...... Messiaen 
Edwin Grace, student of Inez Hunt +, . . 
" oe ME oo ee ee Ganz 
. dine» ——_:,,_ _— The annual business meeting, presi- 
Ballade in F Major —......___. Chopin 4 


Beverly Philips, student of Mrs. Miles 
G. Blim. 


Prelude No. 8 ___........Rachmaninoff 
Mary Ann Harris, student of Mrs. 
Mamie Dufford. - 


Sonata No. 3 (2 pianos) Mozart 
Buddy Schroeder and Jerry Turpin, 
students of Mrs. Eugene Lindsay. 

A Theory Forum and demonstration 
was given after the piano clinic, and 
during luncheon students from the Uni- 
versity of Kansas string department 
provided the program. The voice and 
string forums were held during the 


afternoon session. 
Lincoln University Concert Choir 
give nthat evening at the Page Audi- 
torium at Lincoln College. 


following compositions at the 
clinic held the second day of the meet- 
ing: 
Chromatic Fantasy —..............__ Bach 
Prelude in E Flat Minor (Book 1) 


No. 2 from Six Little Pieces... Schoenberg 


dent Richard Kauffman presiding, was 
conducted the second day of the con- 
vention. Students and faculty members 
of Hagen Conservatory of Music in St. 
NorLouis, the Chicago Musical College, 
Northeast State Teachers College at 
Kirksville, the University of Kansas 
City, St. Louis Institute of Music, Lin- 
coln University, Stephens College, the 
University of Missouri, the Conservatory 
of Music of Kansas City, Washington 
University and others participated in 
the musical programs held during the 
three-day affair. 








RUTH TEEPLE REED ON “THOSE MISSED LESSONS” 


(Continued from 


to visit and fathers came to our month- 
ly recitals who had previously had “to 
go down to the office.” 

During the first year of the change 
| used a contract, but found it unnec- 
essary. 


During the year 1951 to 1952 my 
teaching load remained steady, with the 
loss of 1 pupil who began in September 
and stopped in October due to rhue- 
matic fever. Since September, 1952, 
there have been NO losses, and | have 
a waiting list, as usual. Under the old 
system | took more pupils than | could 
conveniently handle knowing some would 
stop. One parent this year began send- 
ing her check the last day of the month 
rather than “by the tenth.” | enclosed 
a green slip which is sent to such pa- 
trons, and last month her check came 
by the 10th. 

Parents whose accounts are paid are 
satisfied parents, usually. Parents who 
are told they are paying for 4 to 8 les- 
sons, but have from 5 to 9 “extra” les- 
sons a season seldom complain, though 
they may suggest that you use a missed 
lesson as payment for music you bought 
for the pupil—which you surely do not 
do. 

When parents seem not to understand 
about the 5th or 9th “extra” lesson | 
take time out to carefully explain it to 
them. | also illustrate such explanations 
with items such as—beach, shore or 
mountain cabins which are used for a 
very few weeks during a year but upon 
which up-keep and taxes go on and on. 
House rent which is continuous although 
tenants are away for weeks at a time. 

Parents and adult pupils like to know 
we are interested in them. The reverse 
is also true, isn’t it? Well then, let us 
take the lead, by telling them how much 
we enjoy them or their children, how 
much we appreciate their co-operation 
and understanding. “Give yourself a pat 
on the back” song may belong to the 
Kiwanis Club, but we may. use it. 

This “pat on the back” may be a 
telephone call to a parent or adult pu- 
pil offering EXTRA TIME for help on 
a difficult page of music; for a boost 
to a pupil at examination time. It may 
be a telephone call to a parent whose 
child is a problem at school. We are 
teachers. We should be able to help. 
We are, because our interest is deep 
and .sincere. We are interested in the 
whole child. For that one reason alone 
we send report cards regularly; we 
grade the music lessons—for parent ben- 


such statements under the NGPT head- 
statement 


would give it the strength which a tim- 
id or beginning teacher often needs. 
Striking out on one’s own is NOT easy. 


Mrs. Allison. 
grateful to you both for the splendid 
work you are doing.—Sincerely yours, 
Ruth Teeple Reid, 4184 Falcon Street, 
San Diego 3, Calif. 
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efit; we contact the parents when a 
lesson is very far below grade; for efter 
all, the music pupil WE have is the 
direct result of the parents HE has. 
Letters to parents are a means for 
keeping parents up-to-date on the many 
phases of music education—NOT mere 
music lessons. 


The Music Teachers Association of 
California adopted the provisions in an 
article | wrote for the Etude Music 
Magazine in 1945 or 1946, containing 
the following items which they haye 
had printed and sell in pads of 100 or 
less to member teachers: 

Lessons ase contracted for by the 
month, in advance. 

Missed lessons will be charged, ex- 
cept in cases of illness of more than 
two weeks’ duration. 

Single lessons, missed because of ill- 
ness, may be taken at mutual con- 
venience, during the CURRENT month; 
otherwise they are forfeited. 


Twenty-four (24) hour notice of any 
change of schedule is required. 

Tardy pupils will be given what is 
left of their time. 


In the final analysis—the teacher 
who is PREPARED TO TEACH by hav- 
ing taken such preparation at a college 
or conservatory of good repute; whose 
training is supplemented by continuing 
study and constant practice at the in- 
strument has nothing to fear and much 
to gain by the adoption of a studio 
policy which is all inclusive and is dig- 
nified. In addition—the personal adop- 
tion of a “creed” such as “if | cannot 
say good of another teacher | will keep 
still” might raise the level of our pro- 
fession and of our own teaching. 

We need not apologize by word nor 
deed for being music teachers. Let us 
be sure we always give full value over- 
flowing. 


If the NGPT should see fit to print 
ing with the additional sentence or 


“member teachers are ex- 
pected to conform to this ruling” it 


Best wishes to you Dr. Allison and to 
Every NGPT member is 


Dr. Ganz played and discussed the 
piano 


Bach Candidates must be native born or 
Fantasy in D Minor - _Mesert naturalized citizens between the ages 
Nocturne in E Flat Chopin of 17 and 25. They must be students 
Intermezzo, Op. 118, No. 1... Brahms of active or associate members of the 
Feuilles Mortes _.__.._ Debussy LAA. Applications should be made 
Prelude, Op. 74, No. 4... Seriabin jointly by teacher and pupil, not later 


against some very gifted and very ex- 


stone 
made an acceptable record and to own 
a copy (which they all did) to play at 
home for their families and friends.” 


LESCHETIZKY 
ASSOCIATION ANNOUNCE 
ANNUAL CONTEST 


The committee for the 1953 New 
York Debut-Recital contest sponsored 
by the Leschetizky Association of Amer- 
ica, Miss Marie De Marinis, Miss Elea- 
nor Spencer (advisory), and Miss Carol 
Robinson, chairman, have announced 
that the contest will be held Friday, 
May 1, at the studio of Mme. Sigismond 
Stojowski, 16 East Ninety-Sixth Street, 
New York City. 


than February 15, 1953. Because of the 
postponement of the 1952 contest, those 
who previously applied and met re- 
quirements but who will have passed 
their 25th birthday by January 1, 1953, 
are still eligible. A candidate must not 
have had a professional tour or a New 
York press review. 

The required program consists of a 
Prelude or Fugue, or any major work, 
original or transcribed, of J. S. Bach; 
a Beethoven sonata; A major work of 
Chopin, and Schumann or Brahms; an 
original composition or transcription of 
Liszt; one work of a native American 
composer; and one work by Leschetizky. 
Application blanks may be secured 
from the contest chairman, Carol Rob- 
inson, 405 East 54th Street, New York 
22, New York. 


‘MORE MANNA’ 


ALICE, TEXAS 
Beatrice K. Sutherland: “I have been 
reading with interest the articles con- 
cerning teachers’ certificates. | am very 
much in favor of such a plan, as | feel 
strongly that we should keep up and 
improve if we expect our pupils to.” 

KINGSTON, N. C. 

Mrs. Verna W. Hardee: “I meant to 
write you last summer to tell you how 
pleased we were with Mr. Franklyn Car- 
nahan, who judged our Kinston audi- 
tions. He endeared himself to pupils, 
parents, and teachers alike, and | have 
made it known to our chairman that 
we would like to have him come back 
again.” 








BAY CITY, TEXAS 

Fay Carr: “Il was delighted when Dr. 
Clarence Felger came to help enlist 
more teachers as Guild members and 
happy at his success. | believe Bay 
City has five members, or one hundred 
percent of the teacher members. | 
am the only charter member in_ this 
locality. | believe all of the teachers 
expect to enter pupils in the auditions. 
My pupils whom | entered last year 
are counting on entering and hope the 
auditions will be here.” 

BUFFALO, NEW YORK 
Ora Marshall: “Your Piano Hobby idea 
is wonderful!” 

NEW YORK, NEW YORK 
Grace Hofheimer: 
—Holiday edition—just arrived. Thank 
you for the two articles. The pictures 
of your grandchildren are delightful. 
Hope your Christmas was very happy 
and that the coming year will bring 
everything good to you and Mrs. Alli- 
son and your family. Miss Bessie Ryan’s 
‘Chicago Story’ was indeed interesting 
and should be of great satisfaction to 
you.” J 

NEW YORK, NEW YORK 
Adi Bernard: “Il hope to enter fif- 
teen or twenty students in the 1953 
auditions. | love the Guild goals and 
so do my pupils.” 

BOSTON, MASS. 
Persis Cox: “I mailed six records for 
the competition and trust they arrived 
in good condition. The children enjoyed 
very much making them and | stressed 
the fact with them and their parents 
that, whether they won even an Hon- 
orable Mention or not, since in a par- 
ticular group they might be competing 


F 


“ 


“” 


b 


perienced players—still it was a mile- 
in their musical lives, to have b 


“The Guild Notes Whistling Sailor’ by Margaret Lyell. 


is the Night of Hallowe’en” by Joyner. 


Buena Carter. 


Czecho-Slovakian Carols” arranged by 
Louise Rebe. 


B Minor” by K. P. E. Bach, edited by 


Cornstalks” by Margery McHall. 


pering Whole Steps” by Margaret Wig- 


By Sister Mary Marcus 
Forest Park, Illinois 

“Everyone complains about the weath- 
er but no one seems to do much about 
it.” This trite saying applies only too 
well to the problem of piano-practice. 
| daresay this one point, PIANO-PRAC- 
TICE, is a nation-wide headache on 
the increase for parents, teachers, and 
pupils. 

Yet, what is a solution? 

Personally, | marvel at the actual time 
being given to “Gym”—surely a vital 
and fascinating subject: but it was not 
always so. 

Music, too, and piano music, espe- 
cially, is likewise a vital and fascinat- 
ing subject. Nearly all educators now 
are acknowledging its value, educa- 
tionally, emotionally, and above all, 
spiritually. There is not on the list a 
subject more social-minded. 

Today we call education “modern,” 
meaning up-to-date. We know the 
Greeks and Romans yalued music high- 
ly. In Shakespeare’s time sight-reading 
and part-singing were common; and 
Shakespeare, the early psychoanalyst, 
made a rather reproachful survey of 
the “man who had no love for music 
in his heart” and the resultant “strata- 
gems and treasons.” 

The piano-problem of today needs a 
solution. There is the wise saying, 
“Where there’s a will, there’s a way.” 
Why not let us apply a bit of “will” and 
find “a way”? 

If parents, teachers, pupils, educa- 
tors, school administrators could only 
come together, pool their ideas, a so- 
lution could be found; it has been found 


SO, YOUR CHILD 
WILL NOT PRACTICE...? 


for other problems along the way. 

For example: Could not one daily 
period be set aside for each piano 
student within his school hours in his 
own school? True, the idea may seem 
new, but a little thinking would prove 
the practicability of such a plan. 

1. Provide a few practice rooms. 

2. Let the pupil continue his lesson 
with outside private teachers of his 
own choosing as always. 

3. Lets practice rooms and periods 
be assigned to each student by a fac- 
ulty member selected and appointed 
for his interest in just such a project, 
just as a Gym is provided and made 
available to all students under the di- 
rection of a moderator. 

4. Let proper accrediting be applied. 

It seems it could be as simple as this. 

Now having his daily study period for 
piano practice, the pupil would be free 
after school to apply himself to bet- 
ter-suited after-school affairs eliminat- 
ing the perpetual restraint under which 
he now is practically being penalized be- 
cause he desires to study music. Plain- 
ly speaking, he would be “out of the 
dog house.” 

Piano music would at last have come 
into its own in the school. 

Parents would be delighted, pupils 
happy. Piano teachers would be finally 
encouraged to know that their sincere 
educational efforts were being appre- 
ciated. 

The nation-wide headaches regarding 
music study should then disappear; and 
even one headache less today would 
surely be a blessing! 

Who will lead the way? 








Guy Maier, editor of the Pianist’s 
Page in Etude music magazine, lists 
Paul Stoye’s “Polka March” as the out- 
standing easy ble “piece of the 
year” in his annual compilation of the 
outstanding pieces of the year which 
appeared in the September issue of 
Etude. Mr. Stoye is a member of the 
NGPT as well as the Board of Judges 
and lives in California. 

Of “Polka March,” Mr. Maier says, 
“It's ‘Beer-Barrell-Polka’ quality starts 
a riot whenever two boys (third year) 
play it. Performed any way, fast or slow, 
soft or loud, staccato or legato, expert- 
ly or awkwardly, it is effective. Such a 
miraculous piece deserves a special ac- 
colade.” 

In releasing this new list of outstand- 
ing pieces for 1952, Mr. Maier writes, 
“The embarrassing richness of this 
year’s piano issues makes it harder than 
ever to select the outstanding pieces 
of the year.” His other selections in- 
clude: 
Best 





all-round short piece: “The 
Best beginners’ piece: “The Scissor’s 
Man” by Dvorine and “Wintry Days” 
by Scher (a tie!) 

Best etude: (also a tie): “The Prin- 
cess Etude” by Betty Enoch and “Fly- 
ing Saucers” by Carl Deis. 
Hallowe’en piece-of-the-year: ‘This 
Thanksgiving piece: “November” by 
ohn Tasker Howard. 

Resurrection Day piece: “Easter” by 


Christmas Songs of the Year: “Five 


Classic piece of the year: “Rondo in 


cote. 

Classic album of the year: Podolsky’s 
Recital Repertoire Book 1” and Maier’s 
Your Mozart Book.” 

Poetic piece: “Dreams to Remembers 
y Francis Hendrik. 

March of the year: “March of the 


Dance of the year: “Glimpse of Cuba” 
y Olive Dungan. 
Whole step piece-of-the-year: “Scam- 




















ham. 


Paul Stoye’s “Polka March” 
Named Ensemble “Piece Of 
The Year" 


NATIONAL MUSIC 
COUNCIL ISSUES 
BULLETIN 





The National Music Council, of 
which the National Guild of Piano 
Teachers is a r, publishes, as its 


official organ, the NMC Bulletin. This 
32-page magazine, issued three times 
yearly, contains important and valuable 
information on the progress of national 
musical affairs, and on the activities 
of the forty-five member organizations 
which make up the Council. 


The material published in the Bulle- 
tin includes, in addition, digests of con- 
gressional legislation, proposed and en- 
acted, concerning music; source reports 
of federal government musical activi- 
ties; advance listings of contests, com- 
petitions and awards; occasional signed 
articles bearing on the national musi- 
cal scene; accounts of musical activi- 
ties which have, or may have, national 
significance; annual surveys of major 
symphony orchestra programs and other 
surveys; UNESCO musical activities; and 
reports of the general meetings and 
other activities of the Council. 


The annual subscription price is 
$2.50, or $1.00 per single copy. The 
Bulletin is published on a strictly non- 
profit basis without advertising. Sub- 
scriptions are available to the general 
public. Orders may be addressed to the 
National Music Council Bulletin, 338 
West 89th Street, New York 24, N.Y. 


JEAN GEIS ENTERS 
RECORD CONTEST 


Jean Geis has registered as a con- 
testant in the Guild’s International Re- 
cording Festival, entering Event 7, the 
Young Artist Diploma winner group. 
Jean is now in Paris, France, where 
she is taking special work under Yoes 
Nat at the Paris Conservatory as a 
Fulbright scholarship student. She won 
the $1000 Artist Award of the Na- 
tional Federation of Music Clubs in 1950 








and holds the Guild’s Artist. Diploma. 
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A TRIBUTE TO 


EDWARD A. 


by Mrs. Estelle Ruth 
(condensed from Mrs. Ruth’s article in 
the November “Tuners’ Journal”) 


This is the year that the whole na- 
tion pays tribute to a great lady and 
her illustrious husband—Mrs. Edward 
MacDowell and America’s own world 
renowned composer, the late Edward A. 
MacDowell. As a birthday gift to Mrs. 
MacDowell, who celebrated her 95th 
birthday in November, musicians, music 
clubs, patriots and interested individ- 
uals are sending in gifts of money in 
multiples of 95 to establish a fund for 
the continued upkeep of the MacDowell 
Colony at Peterborough, New Hamp- 
shire. 

This famous haven, consisting of 700 
acres with 23 permanent studios, a com- 
munity center, residences, and library, 
was founded by Edward MacDowell, who 
wanted others to find the inspiratien 
he had found in this place of beauty 
and solitude. The trilling of the birds 
and the sound of the breezes in the 
shrubbery are the only echoes one hears. 
Lunch is left on the doorstep of each 
cabin and the artist is left free to lis- 
ten in perfect serenity to the voice of 
his inner creative spirit. In the eve- 
ning, footsteps bend toward Colony Hall 
and a pleasant evening, quiet conversa- 
tion, and then early to bed. 

On a recent visit to Peterborough 
we had the pleasure of an_ interview 
with Mrs. MacDowell. Limited by her 
secretary to fifteen minutes, the charm- 
ing little lady extended the memorable 
meeting to fully half an hour. Limited 
also to one person at a time, Mrs. 
MacDowell placed a diamond in the 
crowning joy of our visit by looking out 


MR. AND MRS. 
MACDOWELL 


the window, seeing my husband calmly 
waiting for my reappearance and say- 
ing promptly, “Who is waiting for you? 
Your husband? | must meet him, too.” 


Needless to say, that story is one of 
the precious sagas of the Ruth family, 
which is told many times with pardon- 
able pride and a quiet glow of delight. 
The two of us listened entranced as this 
brilliant, magnetic little woman put us 
at our ease and spoke of the life and 
dreams of Edward MacDowell, of the 
future prospects of the Colony and of 
the trends and progress in music, es- 
pecially in our ndtive creative upsurge 
of talent. 


About fifteen miles from Peterborough 
is located the MacDowell Dam. Erected 
for flood prevention, it regulates the 
flow of water around the many small 
mountains of the district. Mrs. Mac- 
Dowell is especially proud of the fact 
that this giant project is named for her 
husband. A triumph of steel and con- 
crete with a tremendous power for good 
in the community, it stands as a monu- 
ment to a great man in the arts. 


The Peterborough Anthology is a de- 
lightful book of poetry, a compilation 
of the work of many poets who spent 
happy hours at the Colony. It contains 
an informative introduction by Jean 
Wright Gorman and Herbert $5. Gorman, 
a beautiful dedicatory poem “Hillcrest” 
by Edward Arlington Robinson (Hillcrest 
is the name of Mrs. MacDowell’s home 
at Peterborough). Published by Theatre 
Arts, Inc., of New York City, it shows 
a picture of a log cabin and beside it 
is the caption: “A house of dreams un- 
told.” 








HAZEL M. KENNEDY DISCUSSES 
GUILD WORK IN FINE LETTER 


“My husband and | are enjoying the 
many privileges and advantages of be- 
ing active members of the Guild,” writes 
Mrs. Hazel M. Kennedy, who with her 
husband, Benj. J. Kennedy, maintain 
piano studios in San Jose, California. 
“We are glad to see effort put forth 
to find a satisfactory means for accre- 
ditation and certification. We feel that 
the Piano Guild is in a unique position 
to evaluate the work of its members. It 
is so good to know that you are con- 
sidering the views of the members in 
formulating your plan. When rules are 
worked out by those actually in the 
field, they will be successful because 
they will fit the problems they seek to 
solve. You have our sincere best wish- 


es. 


“| thought you might like to know 
how my students are responding to the 
recording festival. Everyone who has 
made a recording has commented on 
how much good it has been to him er 
her. Their individual goals are natural- 
ly too high to achieve and none has 
been satisfied with his or her perform- 
ance. It is so interesting to listen to 
the students critically evaluate their own 
work. The stimulation to finer playing 
is amazing and we have all had a good 
time. Regardless of awards, even if none 
rate high, all of us feel that the effort 
spent has been greatly rewarded in the 
Progress achieved.” 


“The Social Music Course is excel- 
lent. It is a splendid idea and is es- 
pecially helpful to the adolescent pupil. 
| think that all students will profit by 
studying it. My students all like the 
book very much and we are anxiously 
awaiting books two, three, and four. 
Congratulations!” 


“We liked Ralph Leopold as a judge 
last Spring and would enjoy having him 
again when he is in our vicinity. The 
Students liked him and liked his com- 
ments and he was not only such a fine 


musician, but he was also agreeable and 
kind.” 


“There is one problem in preparing 
for the auditions that | would like to 
mention and that is the preparing of 
such large required programs for Col- 
legiate A, B, and C, year after year. 


prepare ten pieces, including a full so- 
nata or concerto and a Bach Prelude 
and Fugue and the five technic phases. 
Excepting for the genius type of stu- 
dent, it is impossible to do all this well 
and the result is that the pupil keeps 
going back and playing old numbers. 
| do not feel that so much going back 
is good for the pupil because it limits 
the amount of piano literature that he 
can learn. Sometimes pupils are prepar- 
ing for programs and want to play some 
Scarlatti Sonatas or a Bach Suite or 
Partita and sometimes they have com- 
pleted one movement of a concerto up 
to concert performance. It seems too 
bad to have to stop everything and 
rush to get he full sonata or Prelude 
and Fugue ready. 


“| think the students would accom- 
plish more between the High School Di- 
ploma and Collegiate Diplomas if the 


NORRIS SYMPHONY 
HALL 


(Elizabeth Norris, High School Di- 
ploma winner last Spring, and now a 
student at Salem College, wrote the 
following paper for a Freshman essay 
contest there. She was formerly a pu- 
pil of Guild member Hilde B. Kreut- 
zer, Gastonia, North Carolina, and now 
studies with Clemons Sandrosky at Sa- 
lem College. The sisters and brothers 
she writes about have all been Na- 
tional winners in Guild auditions for 
several years. Her essay was published 
in the Gastonia Gazette) : 


“Get away from there! It’s my time! 
—Mama!” 


“All day long these words echo 
through the house—simply because 
someone wants to use the piano. 


“Can you imagine a home where 
five kids take piano—with one piano 
on which to practice? That’s the situa- 
tion at our house. From three o’clock 
until late at night it sounds like an 
asylum for mad musicians. 


“When my six-year-old sister tries to 
Practice, twelve-year-old Frankie polite- 
ly walks up, helps her from the piano 
with a slight heave (Did | say slight?), 
and takes over. Along comes my ten- 
year-old twin sisters, Bonnie and Chris- 
tine, who persist in making annoying 
noises at Frankie until he gets up to 
make them stop. 


“Then Bonnie sneaks behind him and 
takes a firm stand at the piano while 
he isn’t looking. That makes Christine 
mad because she didn’t take advantage 
of the situation first. 


“About that time | walk in and po- 
litely ask to use the piano. Of course 
Bonnie isn’t going to give it up after 
her long struggle. I’m not in much of 
a hurry—I just have a date in an hour 
and haven't even taken a bath—so | 
won’t insist on using it. 


But after I’ve dislocated a few. of 
her joints and she’s yanked out a hand- 
ful of my hair, | secure the piano while 
she runs crying to Mama. Mama fusses 
with me for picking on smaller children 
—She’s right, but | did want to be 
able to tell my music teacher that | 
had practiced that week. 


“Supper time—the rest hour of the 
day—but afterwards! It sounds like an 
orchestra tuning up before a concert. 
Dad plays clarinet, and my aunt plays 
the violin. The rest of us stert bang- 
ing on the piano, and Mother slowly 
goes insane. 


“This goes on until around nine 
o'clock. With nothing accomplished, 
each of us then plods up the stairs to 
our rooms—all but Dad. He loves to 
try to play the piano. About twelve 
o'clock, just as I’m drifting off to sleep, 
the last sounds that reach my ears are 
the haunting strains of a Chopin Waltz 
—which he can’t play.” 





teachers were allowed more freed in 
the selection of pieces, and the student 
could play a fifteen piece program of 
high caliber, receiving certificates, in- 
stead of diplomas, for A, B, and C. 
Programs could be approved and the 
price and length of audition be the 
same. This is just a thought or two on 
the subject.” 


Because other teachers might be faced 
with a similar problem, we publish Dr. 
Irl Allison’s reply to Mrs. Kennedy, in 
which he explains the Guild’s views on 
this subject: 


“My dear Mrs. Kennedy: 


“Thank you indeed for your thought- 
ful comments on the different phases of 
the Guild’s work. We feel that if and 
when the Guild definitely establishes its 
Plan of Certification it will be fair and 
approved by all Guild Members. We shall 
be in no hurry to establish this im- 
portant goal and issue the final rules. 


“We are delighted to have your re- 
action to the Recording Festival. Work- 
ing toward perfecting a recording is the 
important thing. The improvement as a 
result thereof is the only lasting and 
worthwhile reward. The prizes are nice 
to receive, of course, but these are 
trivial in comparison with the develop- 
ment that comes from sincere and extra 
effort. The same applies to Audition 


position Test. The extra effort and the 
perfection achieved is what is worth- 
while. 


“We are pleased that you liked Mr. 
Leopold. He was declared an ideal judge 
every place he judged. ; 


“We do not expect college pupils to 
play entirely new programs every year. 
The same applies to all other pupils. 
Artists are made through reworking 
many of their same pieces from year to 
year. | have always endeavored to keep 
up my entire playing repertoire by re- 
learning old numbers every two or three 
years, which have now become so much 
a part of me that | can play them 
with but little work any time. Any se- 
lection that is worth learning at all is 
worth repeating. College students may 





enter for Local, District, State, and Na- | 
tional but those aiming at the Senior 
Collegiate Diploma should receive the 
Fresh , Sophomore, Junior and Sen- 
ior Diplomas as well—all before they | 
attempt the Artist Diploma goal. 





“Thank you for your comment on the | 
Binkley-Allison Social Music Course. Mrs. | 
Binkley has ‘done all the work. | have | 
merely given her our support to the | 
extent of lending my name. It has re- 
ceived many compliments from all over. 








There are only eight or nine months to 


goals as well as those of the Guild Com- 


Sincerely, | 
Irl Allison” 


THE AMERICAN GUILD 
OF PIANISTS 


ARTICLE NO. 2 
By Edwin Young 





Edwin Young 


The organization of the American 
Guild of Pianists is meeting with favor. 
Dr. Leo Podolsky, internationally known 
pianist and pedagogue, has been se- 
lected as my co-chairman by Dr. Irl 
Allison, President and Founder of the 
National Guild of Piano Teachers. 


As stated before, the purpose of the 
AGP is to keep pianists playing after 
they graduate from a music school or 
a conservatory, or even after they have 
reached a certain peak of perfection 
in their playing and have gone into the 
teaching profession. 


Many young ladies have spent hun- 
dreds or thousands of hard-earned dol- 
lars on a musical education, then have 
married and settled down to the busi- 
ness of home keeping. They have had 
little practice since they married but 
have taken a few pupils and eventually 
developed a class. Their own playing, 
which used to be at least fairly bril- 
liant, is now at a low ebb because there 
has been but little incentive. If their 
pupils played that was all that counted. 
The AGP should provide that incentive. 


The plan is to offer AGP Membership 
to these teachers authentically as play- 
ing teachers by allowing them to play 
for the Guild Judges themselves for spe- 
cial certification, or by permitting them 
to submit evidence of programs they 
have given during the year. 


Two types of certificates are offered, 
one for those who play a completely 
new concert each year; the other for 
those who play enough new material 
each year to satisfy the Judge that such 
a teacher deserves AGP Membership. 

A very nice letter has been receivd 
from Dr. Russell Lanning, eminent au- 
thority on the Ornamentation of Bach. 
It is doubtful to me if there is anyone 
living who has made a more extensive 
study of that important subject. | would 
like to quote from his letter: 

“There are certainly many teachers 





who love to play, love to keep learning 
and perfecting themselves. Surely we 
are not the only ones. | have learned 
more since | was forty years old than 
| ever knew before, though | have stud- 
ied continually from the time | was six 
until | was thirty-four with every con- 
ceivable person on two continents, and 
several times since | have taken courses 
on varied subjects, such as the twelve- 
tone system, etc. 


“All my best teachers were fine per- 
formers, and all my worst teachers were 
poor performers or never attempted to 
play at all. 


“As a judge for the Guild | have 
found that the worst pupils were from 
the studios of non-playing teachers (that 
is, teachers who never were players) 
while the best pupils were from teach- 
ers who at one time played with finish 
or who still play well. 


“Is there anything that | may do to 
help your idea gain backers? Because 
of the national publicity which | am 
now receiving | might be able to help 
spread the idea as | travel about.” 

Thank you, Dr. Lanning, for your ex- 
cellent letter. Definitely we do want 
your help. Also we want similar letters 
from every member of the NGPT. The 
organization of the AGP is taking form. 
Why did you study in the first place? 
Was it not to keep on playing as an 
artist continues to paint? 

When a pianist truly plays he is an 
artist painting a beautiful scene, he is 
a narrator telling a lovely story, he is 
a poet using colorful rhythmic design, 
he is an aerial gymnast displaying kalei- 
doscopic brilliancy, or he is a sculptor 
carving with courtly grace. No other art 
can cover a larger field. We are the 
masters of our own musical fates. 

Finally, | should like to quote further 
from Dr. Lanning’s letter: ‘“Nobody can 
possibly teach correctly that which they 
cannot do themselves nor which they 
sometimes have not themselves expe- 
rienced.” 

If you are interested in becoming a 
certified member of the AGP, please 
write to Dr. Irl Allison, President, AGP, 
P. O. Box 1113, Austin, Texas. At 
present there is no cost connected with 
this membership but the incidental ex- 
pense of the certificate itself and pos- 
sibly a very modest fee to take care of 
the cost of the Judge who listens to 
your playing. It is a non-profit organi- 
gation.—E. Edwin Young. 





Have Your Pupils’ Scores Been 
Too High in National 
Guild Auditions? 


By Irl Allison 

Scores or grades in piano study can- 
not be absolutely right or wrong as in 
arithmetic. They invariably depend up- 
on the Judge, whose opinion is fixed by 
his personality, whether he is of a gen- 
erous or conservative turn of mind; also 
the type of training he himself has had 
— if he is of the Leschetizky School he 
will grade pupils showing this influence 
higher and the reverse if he is of the 
Matthay School. A Judge’s grades will 
likewise be governed by the type of 
pupils he teaches—he will be liberally 
inclined if his students are the average 
type not aiming at specialization, be- 
cause he knows the many problems 
connected with teaching these, whereas 
if he teaches in a school where artist 
pupils are the rule and not the excep- 
tion, he will grade conservatively. For 
such reasons the greatest problem of 
the Guild has been the matter of 
grades. 


We believe that the Average Grade 
of the Average Pupil from coast to 
coast the past two or three years has 
been too high on a 100 percent Perfec- 
tion basis, but perhaps not so when con- 
sidering that the Guild Plan, like 1.Q. 
ratings, has been based upon 108 as 





being perfect. On a 108 Basis, a Score 
of 98 would be not more than 95 on a 
100 Percent Base. Since there can be 
no really true Score or Grade in any 
art, it has been decided to abolish 
Scores and Grades in the 1953 Audi- 
tions, having only Ratings based upon 
the number of C and A Checks on the 
Student Report Card. 

The Ratings decided upon are: Not 
Passing, Passing, Satisfactory, High, and 
Highest. 

Because piano study is a purely volun- 
tary, recreational, and extra-curricula 
subject, it is felt that piano pupils 
should be rated upon a more liberal 
basis than in their required school sub- 
jects; however, it is desired that Guild 
ratings be just and reasonable, and cer- 
tainly not flattering to the point of ab- 
surdity. 

My pupils were always told before 
their Auditions at their last lesson prior 
to entry that the great advantage of 
Guild Auditions was the extra develop- 
ment acquired from having worked to- 
ward a goal and that no matter what 
their scores or rating happened to be, 
they would be no better nor worse be- 
cause of them, so please, “Do your best 
and that is all anyone can do.” 
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Effa Ellis Perfield Begins 
Year With Crowded Schedule 


Effa Ellis Perfield, exponent of the 
Trinity Principle pedagogy and member 
of the National Guild in Los Angeles, 
California, begins the new year with a 
crowded schedule. Mrs. Perfield is the 
author of the book, “No Thumbs Un- 
der,” which teaches scale playing with 
no thumb under in three corrective pro- 
cesses. Mrs. Perfield has taught this 
method for many years and strongly be- 
lieves that it is the only artistic way 
to play scales. 

Mrs. Perfield has scheduled classes 
in Texas, Oklahoma, Kansas, Missouri, 
Ohio, Tennessee, Georgia, Florida, Wash- 
ington, Philadelphia, New York City, 
Chicago, and Nebraska. Only teachers 
are accepted in these classes, but Mrs. 
Perfield hears pupils of these teachers 
and makes corrections and suggestions 
for the teachers to introduce. 

During January, Mrs. Perfield will 
continue her Monday classes at Pomona, 


California, which includes teachers from 
Claremont, San Dimas, Ontario, LaVerne, 
and San Bernardino. January 21, 22, 23, 
and 24, Mrs. Perfield will give a class 
at Phoenix College, Phoenix, Arizona, 
where she will be sponsored jointly by 
the Phoenix College and the Arizona 
State Music Teachers Association. 


January .27, 28, 29, and 30, Mrs. 
Perfield will be at the Southern Cali- 
fornia Music Company in Los Angeles, 
daily from 10 A.M. until 4 P.M., where 
she will feature her book, “No Thumbs 
Under,” and special lessons on Rhythm, 
Melody, Harmony, Harmonization, Mod- 
ulation, Notation, and Scales. Mrs. Per- 
field presents a list of over 40 complete 
compositions, all original editions, from 
12 publishing houses, and makes sug- 
gestions as to applying artistry in their 
performance and making them unusual 
in interpretation. 





Oklahoma City Univ. 

Presents Clarice Jo 

Imboden, Pianist, In 
Senior Recital 


Clarice Jo Imboden, pianist, student 
of Dean Clarence Burg, was presented 
in Senior Recital on Thursday evening, 
January 8th, at the University Audito- 
rium. Her program follows: 

I 
Toccata and Fugue in D Minor 
Bach-Busoni 
Il 
Sonata, Op. 35 (B flat minor) —Chopin 
Grave—Doppio movimento 
Scherzo 
Lento (Marche funebre) 
Presto 
Hl 





Toccata* a3 Roy Harris 
The Fountain of Acqua Paola—Giffes 
Allegro barbaro Bartok 





IV 
Concerto Grieg 
Il. Adagio 
Ill. Allegro marcato 
Dean Burg at the second piano 
“From the Sigma Alpha lota “Modern 


Music Series” 


FLORENCE FENDER 
BINKLEY SOCIAL 
MUSIC WORKSHOPS 


Florence Fender Binkley, whose Social 
Music Course in which Irl Allison has 
contributed his support, which is being 
published by Clayton F. Summy Co., 
Chicago, will conduct Social Music 
Workshops in San Antonio, Webster 
Grove (Mo.) at Webster College, and 
Oklahoma City, according to informa- 
tion received today by Piano Guild Notes. 
Next month Mrs. Binkley will head the 
Junior Piano Forum at the Music Teach- 
ers National Convention in Cincinnati. 
At the Senior Piano Forum of the same 
meeting Russell E. Lanning, also a Guild 
member and Judge, will contribute an 
important paper on Embellishments in 
Classical Music. Goldie Taylor, Guild 
Chairman of Cincinnati, is Arrange- 
ments Chairman of the whole conven- 








MUSIC , 


Music is found to be one of the most 
valuable auxiliaries in the work of hu- 
man civilization and refinement, pre- 
paring the heart for all else that is 
beautiful, opening up the avenues of 
pleasure in the other arts, inspiring a 
quicker sensibility to all loveliness of 
nature, and consequently softening our 
feelings towards one another.James C. 
Moffat from “NO THUMB UNDER” by 
Effa Ellis Perfield. 


oO. 
‘0: 


Clarence Burg 
Says: 


“We are happy to see the paper 
growing. We have needed this inspir- 
ing contact with you and our fellow 
workers in the Guild. The scope and 
influence of this publication is unlim- 
ited.” 


HOW TO HAVE PEACE 


(From “Just for Today’) 
Be silent when your words would hurt. 
Be patient when your neighbor’s curt. 
Be deaf when a scandal flows. 
Be thoughtful for another’s woes. 
Be prompt when stern duty. calls. 
Be courageous when misfortune falls. 
“Blessed are the peacemakers for they 
shall be called the children of God.” 
From the Bible. 


MRS. CHARLES 
MALCOM NAMED 
PUBLICITY CHAIRMAN 


Mrs. Charles Malcom, Guild adjudica- 
tor, was shown in a recent Sunday edi- 
tion of the San Antonio Express, pic- 
tured with the official committee of the 
Chamber Music Socitey of which she is 
publicity chairman. With her in the 
spacious photograph are: Dr. Eric So- 
rantin, musical director, and Mesdames 
Frank Rodgers and Orville Titman, so- 
cial and membership chairman. Mrs. 
Malcom, since her return from a tour 
of Europe in September, has been ac- 
tive in many musical projects of her 














tion. 


HOWARD MAGER GIVES 
CARNEGIE HALL RECITAL 


Howard Mager, a superior-plus winne 


in recital at Carnegie Hall, November 23, by his teacher Frederick Bried. 


performed the following program: 
4. 


home city, San Antonio. 


r in the 1951 auditions, was presented 
He 


Bach 





Prelude and Fugue in D minor 
Prelude and Fugue in B flat _.... 


Bach 





Sonata in C minor (Pathetique) 
Grave—Molto allegro e con brio 
Adagio Cantabile 
Allegro 


Beethoven 








Etude in F minor 
Etude in E 


...-Chopin 
Chopin 








Etude in G sharp minor 
Scherzo in B flat minor 


_-.-Chopin 
Chopin 





Three Fantastic Dances 


... Shostakovich 





La plus que lente 








Hungarian Rhapsody No, 2 -....--...- 


"WELL, I'LL BE- - -” 


Mrs. Nelle O. Taylor, Wichita, Kan- 
sas, writes in to tell of a “teen-ager” 
boy, who was doing his first sight read- 
ing of Schubert’s “Military March,” and 
stopped suddenly in the middle of it to 
exclaim, “Well, I'll be! Schubert used 
chords just like we make up to our 
Social Music book.” 

Mrs. Taylor sends in the names of 
ten of her students who are receiving 
a much needed boost in music through 
the use of the Allison-Binkley ‘Social 
Music Course.” The students all signed 
their names to a Christmas card to 
Dr. Allison in appreciation of his mak- 
ing the book possible for them. They 
are Bob Lewis, Nadeen Ashmore, Sandy 


Andrews, Noel Morgan, Jeanne Wolf, 
Judy Crabtree, Sandra Rogers, Tad 
Morgan, Betty Jo Driskel, and David 


Tammary. 


ALLEN ROGERS 
ACCOMPANIST FOR 
LEOPOLD SIMONEAU 


Allen Rogers, artist prize winner in 
the recording contest last year, is ap- 
pearing as accompanist for tenor Leo- 
pold Simoneau, who is under the man- 
agement of Community Concerts. Mr. 
Rogers is a student of Carl Friedberg. 
Solo numbers performed by Mr. Rogers 
on the concerts are “Etude in D Sharp 
Minor” by Scriabine, “Vocalise” by 
Rachmaninoff-Rogers, and “Triana” by 
Albeniz. 


FROM PAUL ROE 
GOODMAN 


Paul Roe Goodman drops us this note 
from Lakeland, Florida: “Florida South- 
ern College and the Guild chapter of 
Lakeland are sponsoring Leo Podolsky 
in a clinic, February 18-19 at the col- 
lege. We have fifteen Guild members 
here and are working out plans for 
classes in studying the Syllabus, teach- 
ing materials, and preparation. for au- 
ditions.” 

“The new issue of Piano Guild Notes 
is splendid. It is inspiring to read about 
the higher standards being developed 
by the Guild all over the country.” 


Grand Rapids, Mich., To 
Have Audition Center 


A new audition has been established 
in Grand Rapids, Mich. Sister Mary EI- 
len, of the St. Stephen Convent in 
Grand Rapids will serve as chairman of 
this new center. Tentative audition 
dates have been set for May 4-7. 


First Issue Of 
"The Asian Student” 
Released 


The Committee for Free Asia, Inc., 
has announced that the first issue of a 
newspaper, “The Asian Student” was 
sent to more than 5,000. Asian 
students enrolled in United States uni- 
versities during December. This news- 
paper is designed especially for these 
students, and will furnish students with 
news and feature articles not other- 
wise available to Asians outside their 
own homelands. It is written in Eng- 
lish. 

Specially featured will be news of 
professional and general interest to 
the young men and women of Asia, who 
may be the future leaders of some of 
the world’s most rapidly-advancing na- 
tions. News of student activities on 
U.S. campuses will also be given wide 
coverage, as a means of promoting ex- 
change of ideas. 


Guild Members Respond 
To MacDowell 
Birthday Fund 





Helen Lindsay, executive secretary 
of the MacDowell Birthday Parties, has 
notified Dr. Irl Allison that response 


from Guild members over the nation to 
the Birthday Fund amounted to about 


“How to Calculate Scores and Rat- 
ings” instructions henceforth will elim- 
inate numerical Scores for all Audition 
entrants, giving only Ratings in accord 
with the number of C and A Checks 
indicated by the Judge upon the Analy- 
sis Chart printed on the Combination 
Report Card-Certificate. 

The Plan for Calculating Ratings will 
be: 

Not Passing—22 (or more) more A’s 
than C’s. 

Passing—21 to O more A’s than C’s 

Satisfactory—1 to 11 more C’s than 
A's. 

High—12 to 27 more C’s than A’s. 


Highest—28 (or more) more C’s 
than A’s, 
Caution: Unlike Mathematics, Music 


is a subject that can have no absolute 
result, right or wrong. Ratings of Judges 
therefore must be considered as vari- 
able, depending upon the judge-type, 
liberal or conservative. Like people in 
general, some are more given to com- 
plimenting than others. These will grade 
liberally, giving encouragement to pu- 
pils and teachers thus brightening the 
rough road to pianistic success, yet the 
judge who gives us a sudden jar by 





NUMERICAL SCORES 
TO BE ABOLISHED 


his conservative attitude and few en- 
couraging marks and comments does us 
lasting good. Let us Guild Members, 
both teachers and pupils, then enjoy to 
the utmost our Guild Judges who thrill 
us with encouragement and likewise be 
thankful for the one now and then who 
pulls us down from our pedestals to 
solid earth, thus challenging us to work 
unceasingly to merit the praise the next 
year’s judge is likely to bestow. 


The student or teacher in the field 
of music who cannot take adverse, harsh 
criticism had better retire from the 
struggle at once, because the world is 
full of art critics and these dispensers 
of gloom are not legally curbed, being 
permitted a free hand to say or write 
as they please about us artisans or 
artists who seek pleasure or livelihood 
from our accomplishments. Such a situa- 
tion would not be at all tolerated in 
other professions (like medicine or law), 
but it is in ours, so let us teach our 
disciples to expect and meet adverse 
criticism as it comes, whether from Guild 
Judges who have our best interests at 
heart, or from outsiders who might wel- 
come our devastation or downfall. 





Anyone who has prepared an entrant 
for the Guild’s International Piano Re- 
cording Festival surely has only admi- 
ration, certainly no envy, for those who 
come out winners in that contest. Only 
those who have been through the tedi- 
ous preparations themselves know how 
deserving are the winners and their 
longsuffering, patient teachers. The 
long weeks of work with the students 
in preparing the numbers are only the 
beginning. Getting the record made is 
quite another thing! 

We thought you might enjoy this 
glimpse “behind the scenes” in Tyler, 
Texas, and some of the problems con- 
fronted by Mrs. Jessie Deane Trulove. 
Mrs. Trulove writes, “Well, my record- 
ings are ready to be mailed, and at this 
point | am in the mood to say NEVER 
AGAIN! In this little town the record- 
ing is so troublesome, and the records 
sound like nightmares. Last year, for 
the first time, we had in Tyler a man 
who made excellent recordings, but he 
found it so unremunerative that he sold 
his very fine equipment. This new man 
has no time or patience, and all the 
records are filled with flaws. Added to 
that, the pupils and | were nervous be- 
cause he charges by the hour, and they 
all. played poorly. And they seem to 
sound as if they were playing on an 
out-of-tune harpsichord. Heretofore, | 
had found my own home too ‘open’ 
for good recordings, so last year we 
used a pupil’s home. But since my pi- 
anos are the best in town, | deadened 
my own studio this time (according to 
the man’s instructions) with — rugs, 





Behind The Scenes Of The 
Recording Contests— 


drapes, and pillows. To my dismay, | 
succeeded in, not only eliminating an- 
noying vibrations, but all tone quality 
and resonance, too! 

Our recording man had no_ loud 
speaker for me to listen to the tapes, 
so | heard nothing until the discs were 
cut and paid for and the pupils scat- 
tered for vacation. The results are fan- 
tastic! Several mothers have asked me 
not to send them in. But | think it is 
best to do so, for, after all, | think 
the Judges will recognize the fine play- 
ing, and rate them accordingly, and 
realize that the lack of color is due 
to either my deadening the studio too 
much, or the fact that the man really 
doesn’t know how (and admitted it) to 
regulate the loud speaker. In some rec- 
ords the pianissimo playing has been 
made to sound forte, and it’s all very 
irregular. 

So, it’s a problem! But in my own 
judging last year, | made allowances 
for what | knew to be mechanical flaws, 
so perhaps all the other judges will do 
this also. After all, the real purpose 
has been accomplished in their work 
for the records. Now, if they don’t win 
prizes, | hope they won‘’t become dis- 
couraged. Contests are always both 
good and bad, but lots of fun and ex- 
citement. 

When you first offered teachers half 
of the prizes, | told my pupils they 
could have my share, if any. But | have 
decided now that teachers really EARN 
their share. And again, how NICE you 
were, Dr. Allison, in planning the re- 
cording prizes that way!” 





Jesus Christ, the Son of God 


Andante con Variazioni 

Scherzo 

Marcia Funebre 

Allegro 

From the Fantasy Pieces, Op. 12 
In the Evening 





$548.20. The fund at the present time 
stands at $33,000. The committee har 
expressed deep appreciation to Dr. Al- 
lison for his cooperation and to al! 
members of the National Guild of Piano 
Teachers who so graciously sent in con- 


Soaring 
Why, 
Whims 


Jeux d’‘Eau (The Fountain)_ 


Gonata On. 26, in A, Mat major ————_________. 


John Boerner Plays 
Piano Recital 


Ernesto Berumen, noted New York pianist and teacher, presented his pupil, 
John Boerner, in piano recital in Rockville Centre, Long Island, on December 
5th. Mr. Boerner displayed a fine talent and excellent training in a programme 
of classical, romantic and modern compositions. Mr. Boerner is a superior winner 
in the Guild auditions in the past two years. 


Following was his complete programme: 
oR TOS GT ENS SS Rie anak eee 


_.........Bach-Rummel 


_..........Beethoven 





Nocturne (for the left hand alone) —....-....----------- Scriabine 


de Falla 





Ritual Fire Dance 


Liszt 











tributions to this worthwhile campaign. 





St. Francis Walking on the Waves 











tu: 
on 
voi 
Hi 
Al 
we 
gr 











y en- 
es US 
nbers, 
joy to 

thrill 
se be 
n who 
ils to 

work 
» next 


field 
harsh 
1 the 
rid is 
ensers 
being 
write 
ns or 
lihood 
situa- 
ed in 
law), 
h our 
dverse 
Guild 
sts at 
t wel- 


ray, | 
g an- 
juality 


loud 
tapes, 
; were 
scat- 
> fan- 
d me 
7 2 
think 
play- 
, and 
s due 
io too 
really 
it) to 
e rec- 
been 
| very 


y own 
vances 
flaws, 
vill do 
urpose 

work 
‘t win 
2 dis- 

both 
id ex- 


s half 

they 
| have 
EARN 
E you 
ie re- 


pupil, 
ember 
‘amme 
winner 








January, 1953 


PIANO GUILD NOTES 





Page 11 











‘PIANORAMICS 
News & Views Here, There, 
& Yonder | 


The Texas Technological College de- 
partment of music, Lubbock, Texas, has 
announced that it will hold The Texas 
Symposium of Contemporary American 
Music, Friday, May 15, 1953. The Sym- 
posium is open to all Texas composers 
over 20 years of age. Unpublished man- 
uscripts of choral works, madrigals, brass 
or woodwind ensembles, solo works, sym- 
phonic band, or small orchestra works 
will be accepted. Compositions to be 
performed will be selected by the Sym- 
posium Committee on the basis of style 
and compositional merit. Composers will 
be notified of the performance of their 
work in February, at which time all 
scores will be returned. 





John D. Jones, Guild member who 
formerly lived in Knoxville, Tenn., has 
moved to Melbourne, Florida. 





Guild chairman of El Paso, Texas, 
Miss Marian Meaker, has been ap- 
pointed program chairman for the El 
Paso Music Teachers Association for 
the 1952-53 season, according to an 
announcement received from the presi- 
dent of the organization, Mrs. Paal 
Womack. 





Ethel McManus Shaver, Guild member 
of Bakersfield, Calif., writes to ask if 
Guild Notes would be interested to know 
that Bob Hoag, a Paderewski award 
winner of earlier years, has received his 
Masters degree in music at U.C.L.A. at 
the age of 22 years, and is now work- 
ing on his Doctorate while teaching 
there. 





The Guild’s Sister Rose of Jesus sup- 
plied the intermission music in a pres- 
entation of “The Mummy and_ the 
Mumps,” a play given by Our Lady 
of Lourdes Academy recently in Wal- 
lace, Idaho. 

Guild member, William Pagenkopf, 
Long Island City, New York, is a mem- 
ber of the Balalaika Symphonic Or- 
chestra, which is conducted by Alex- 
ander Kuhn. This orchestra made _ its 
eighth successful New York appearance 
Dec. 6, in Carnegie Hall. 





Phillip Rohlin, pupil of Mrs. Dorothy 
Bucksten, Los Angeles, Calif., will ap- 
pear on the AI Garvis television show 
there. This talented young student has 
studied only three and a half years. 





Students of Mrs. Stella Parrish, Al- 
tus, Oklahoma, Guild member, appeared 
on a joint recital recently with the 
voice and speech students of Mrs. Elmer 
Hinkle, Jr., and Mrs. Roy Mount, Jr. 
All students appearing on the program 
were in the second through the sixth 
grade in school. 


Students of Mrs. S. E. Pratz, Guild 


member of Alice, Texas, were pre- 
sented in a duo-piano recital during 
November at the Shallert School Audi- 
torium. Included on the program were 
twenty-five selections arranged for two 
pianos. 





Mrs. Lee Francis, La Marque, Texas, 
Guild member, presented her students in 
a Sunday afternoon of music early in 
December at the Highlands Elementary 
School in La Marque. Solo and ensem- 
ble numbers were included on the pro- 
gram. Participating were Tony Robin- 
son, Norma Dee Ray, Gordon Harrell, 
Melinda Bhrkhart, Jane Cunningham, 
Fay Ellis, Freida Harrell, Janet Poklu- 
da, Gail Kennard, William Kennard, 
Sherrill Johnson, Pamela Agee, Idalette 
Nance, Linda Pigg, Karen Brandt, and 
Sue Sloan. 





The clever Christmas card sent by 
the John W. Schaum family this year 
delighted their friends and music teach- 


ers all over the nation. Designed in 
| shape of a grand piano, the front 
cover bore the photographs of Mr. 


John W. himself, his wife Nora, and 
ihe two children, Sylvia and Wesley. 
inside, bedecked in holly and candles, 
‘he gay red print carried an original 
little tune, “Friendship,” and the ex- 
planation that it was to be sung to the 
tune of “Deck the Halls.” 





Faculty members of the University of 
Texas department of music were pre- 
sented in a joint concert, January 14, 
in behalf of the Fine Arts Foundation 
Scholarship fund. Taking part were 
Laurene Heimann, harpsichordist; Wal- 
ter Coleman, recorder; Edward Fiorelli, 
Violin; E. W. Doty, organ; Joseph Blak- 
enship, oboe; Jill Bailiff, harp; Helon 
Blout, soprano; Floyd Townsley, tenor; 
Fritz Oberdoerffer, piano; John McGros- 
so, Clarinet; Horace Britt, violoncello; 
Verna Harder, piano. The final number, 
“Sonata in one movement” by Smetana, 
vas played on two pianos, eight hands, 
by Lois Zabel Banke, Verna Harder, 
Ann Jackson, and Laurene Heimann. 





Guild member Emma Burke, San Fran- 
cisco, California, presented her pupils in 
a Christmas recital December 18, at 
the Western Women’s Club in San 
Francisco. Twenty-three students took 
part on the program. 





Dorothy Maybelle Moore reports from 
Colorado Springs, Colorado, that her 
Gold Medal winners have been playing 
classics on the “Melody Corner” radio 
program, sponsored there by a_ local 
music store. Before Christmas, one of 
these students played a medley of 
Christmas carols in chime effect for 
twenty minutes, and gave “a most flaw- 
less performance,” writes Miss Moore. 
“People are still talking about it.” 











Piano Guild Publications 
Box 1113, Austin, Texas 


ORDER BLANK FOR GUILD PUBLICATIONS 


Gentlemen: Please send me by parcel postpaid the following Guild publi- 
cations, check in the amount of $_ 


THE GUILD-NFSM YEARBOOK 1952 EDITION— 


_......... for which is enclosed: 











$3.00 No. Copies... 
ROSTER OF PIANO TEACHERS, USA (2nd Ed.) 
$1.00 No. Copies... 
THE 1952 GUILD SYLLABUS, 5c each, 25 for 
$1.00. No Copies____ 
GUILD TEACHERS RECORD BOOK. $1.15. No. Copies. “ 
PROGRAM APPROVAL CARD FOR DIP. CAND, Free—No. Copies. 
PIANO GUILD NOTES—November Ed. Free—No. Copies____ 
LETTER TO PARENTS Free—No. Copies____ 
PLACARD TO POST Free—No. Copies..___ 
COMPOSITION TEST RULES & REGULATIONS Free—No. Copies. 
HISTORY OF THE GUILD (GEST) Free—No. Copies. 
GUILD SYLLABUS—Spanish Edition. 5c each, 25 
for $1. No. Copies_ 
INT, PIANO RECORDING FESTIVAL RULES, ETC. Free—-No. Copies. 
STUDENT ENROLLMENT CARD FOR 1952 AUD. Free—No. Copies. 
Signed: 
Street 
City State = 





HAVE YOU PAID YOUR 1953 DUES? 





SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
PLEASE! , 


IF NOT, YOUR MUSICAL COURIER 


MANNA 


FROM HEAVEN 


TRIBUTES FROM 
GUILD MEMBERS 


Lakeland, Fla. 

Paul Roe Goodman: “I think the cur- 
rent issue of Guild Notes is the best 
yet!” 

Cambria Heights, L.I., N.Y. 

Florence B. Fayden: “Let me say now 


that | appreciate all the Guild has 
meant to my pupils and me. There is 
a definite improvement in our work 


since joining.” 
Richmond Hill, New York 

Elizabeth Z. Perry: “May | take this 
opportunity to tell you that | find the 
Guild auditions of inestimable value in 
providing goals for which students may 
strive, and in. training even the young 
student to have a professional attitude 
in reaching these goals. Not believing 
in young students competing against 
each other, the Guild auditions are the 
only contests in which | am interested 
in entering my pupils, for in these they 
are competing only against a standard. 
To my mind the auditions are your 
most important activity.” 


Clarksburg, West Virginia 
Mrs. Hazel B. Martin: “I am_ very 
interested in your new book, “Social 
Music” and plan to get one as soon 
as they are on the market. | feel that 
there is a great need for this type of 
music. Congratulations!” 


Xenia, Ohio 

Mrs. Juanita Rankin Fultz: “I have 
been absent from my _ studio several 
months, with my husband, Colonel Fultz, 
and am resuming classes the first of 
the year. | want the Syllabus to dis- 
tribute at a reception | have scheduled 
for December 11. Several have expressed 
a desire to participate in the auditions. 
| have traveled extensively with my 
husband since he is in the service, and 
have met many other Guild members. 
| have become increasingly enthused 
over the aims and objectives, and ac- 
complishments, of the Guild.” 


Memphis, Tenn. 

Lillian Nash: “Thanks for your 
Guiln Notes. They keep the 
teachers informed of the many phases 
of the Guild activities and give us a 
feeling of ‘belonging’. It was my great 
pleasure recently to attend the Hans 
Barth Refresher Course. | found this a 
most interesting- and stimulating expe- 
rience. It has been exceedingly helpful 
in preparing my pupils for the auditions. 
There were many Guild teachers pres- 
ent and we enjoyed comparing notes. 
Dr. Barth, in answer to inquiries from 
non-members, gave a short history of 
the organization and explained the pur- 
pose and high ideals which the Guild 
stands for. He recalled his very pleas- 
ant association with you through the 
many years you have worked together 
in the Guild. Best wishes for your con- 
tinued success in this great work.” 


New York, N. Y. 

Ralph Leopold: “Since | last wrote 
you, | was surprised to receive a very 
nice letter from Mrs. Burkholder of Los 
Angeles. Among the things she thanked 
me for were “the kind words in my 
letter to you quoted in the November 
Notes. If | had realized you would use 
it, | could have written more of her 
and added some words about the other 
chairmen, including Mrs. Taylor of Co- 
lumbia, S. C. | like the idea of quoting 
comments from judges and chairmen, 
as it brings both groups much more 
widely to the attention of the teachers 
and other readers throughout the Guild.” 


Mrs. 
Piano 


Williamsport, Pa. 

Hazel B. Dorey: “Mrs. Russell and | 
here at the College have more students 
than we can handle and have a long 
waiting list. | know it is because of our 
recital activities and the participation 
of our students in public affairs. Our 
most grateful thanks to you and your 
helpers. It certainly makes teaching 
music a pleasure and a joy.” 


Kingman, Kansas 
Charles Reynolds: “The Social Music 
Course is really wonderful. | will have 
some students ready for the second 














book very soon. I’m for it 100 percent.” 


THE GUILD QUESTION 
AND ANSWER BOX 


By MAY L. ETTS 


(113 W. 57th St., 





MAY L. ETTS 


QUESTION 
| have a new pupil, 13 years old, 
who had lessons for four years before 
coming to me. She doesn’t read well, is 
very inaccurate and has never memo- 
rized an entire piece. To prepare a pro- 
gram of from four to ten memorized 
pieces, as my students usually do for 
the Auditions would not only be im- 
possible but very discouraging, especial- 
ly for this first year. I’d like her to 
have the incentive of working for the 
Auditions but. am not sure whether 
she should play one piece for the Pledge 
Membership or prepare for the Social 
Music Test? What are the requirements 

for the SMT?—Miss O. A. 


ANSWER 

The Social Music Test would be per- 
fect for this student. It would provide 
the goal needed by her (as well as all 
other students) to stimulate interest, 
practice and progress. It would give 
her the incentive to completely memo- 
rize at least one piece, would encour- 
age her to read and to be accurate in 
her preparation of each piece. Certain- 


ly it wouldn’t discourage her by de- | 


manding more than she is capable of 
doing. 

Only one memorized piece is required 
and the choice of this piece determines 
the pupil’s class. (Ex. Knight Rupert 
by Schumann would place a student in 
Intermediate C or D). In addition to 
the one memorized piece and the Ir- 
reducible Minimum Musicianship Test, 
consisting of the Scale and Cadence 
in the key of the memorized piece, the 
following selections are to be played 
WITH music: 

Two Hymns, two Patriotic Songs, two 

Folk Songs, two College Songs, two 

Popular Songs of the moment OR 

two vocal or violin solo accompani- 

ments, OR one of each. 

Sight-reading of one page of one 
selection of the above types of music 
to be chosen by the Judge from a song 
book brought by the Pupil. 





New York, N.Y-) 


The preparation of this program is 
a practical introduction to Social Mu- 
sic—the music enjoyed in everyday life: 
Hymns for Church Services, Songs for 
school, group meetings and parties and 
music for fun. It is for students of every 
stage of advancement, for the begin- 
ner who would like to play as a hobby, 
as well as for the gifted pianist who 
wants to add Social Music to his reper- 
toire. 

The Social Music Course, Book I, 
by Florence Fender Binkley and Irl Al- 
lison, published” by Clayton F, Summy 
Co. has just been released and is ex- 
cellent preparation for the Social Music 
Test. It contains a number of Hymns, 
College Songs, Folk Songs and Patri- 
otic Songs as well as several composi- 
tions of Classic and Romantic Period. 
There is also a presentation of Theory 
that introduces the pupil to scales, in- 
tervals, chords and leads to making 
arrangements of Popular Tunes. Book 
Il-l1l and IV to be released soon, will 
prepare the student for the High 
School Diploma in Social that the NGPT 
is offering as an added goal in the 
National Piano Playing Auditions. 

QUESTION 

May a Prep. A student skip Section 
B. and enter Section C this year, as 
she will graduate next year and would 
like to be a candidate for the High 
School Diploma at that time?—Sr. B. 

ANSWER 

It is possible for any student to skip 
from one sub-division to another at the 
discretion of the teacher. The letters 
A-B-C-D allow for more detailed grad- 
ing within the Classification. 

QUESTION 

Please tell me if all of the Kuhlau 
Sonatinas, Op. 55, may be played in 
the Intermediate Classification? | find 
only No. 1, Op. 55, listed in the model 
programs for |C—but would like to use 
the other Sonatinas.—Sr. M. 

ANSWER 

Any movement of any one of the 
Kuhlau Sonatinas, Op. 55, may be used 
in the Late Classic Period, Intermedi- 
ate Class, Sections A through F, de- 
pending on the difficulty of the move- 
ment and the level of advancement of 
the student. In the new green Sylla- 
bus, page 10, The Suggested Litera- 
ture Chart méntions Sonatinas by Cle- 
menti or by other Composers in the 
Int. Class. For Sonatinas by composers 
other than Clementi and Kuhlau, look 
at the “Little Treasury of Sonatinas” 
Books | and II published by Heritage 
Music Publications. 





“Over The Hills 


and Far Away’ 


Musical Events From Across the Nation 


Edward Mullady, artist pupil of Guild 
member Ernesto Berumen, was guest 
performer at the December meeting of 
the Piano Teachers’ Congress of New 
York. Also appearing on the program 
were Robert Atherton, ‘baritone, who 
presented a song recital, with Ann Che- 
nee, Guild member who is president of 
the Congress, at the piano, and Hyman 
Krongard, who led a general discus- 
sion of the Interstate Music Teachers’ 
Council plan. 





Rose Raymond, Guild member, was 
one of the featured pianists who per- 
formed at a Musicale and Tea given 
in December by Katherine Warren Rey- 
nolds at the Renaissance Studios on 
Riverside Drive in New York City. Oth- 
er pianists who appeared were Dorcey 
Smith and Edith Gross. Editha Braham, 
violinist, Kirstine Nielsen, soprano, and 
Maxine Johnson, violinist, were addi- 
tional performing artists at the musicale. 

The Calender of Events issued by the 
School of Fine Arts at Southwestern Un- 
iversity, Georgetown, Texas, include the 
following programs to be given in Jan- 
uary: a faculty recital by Thomas Doug- 
lass, violinist, and.Corinne Douglas, so- 
prano; a junior recital by Diana Nasir, 
pianist, assisted by Sinfonietta; an Op- 
era lab presentation of “Coffee Can- 





tata” and “La Serva Padrona”; and a 





faculty recital by Henry Meyer, organ- 
ist. In March, “The Devil and Daniel 
Webster” will be given by the Mask 
and Wig players, and “Down in the Val- 
ley,” a Folk opera by Kurt Weill, will 
be presented by the Opera Workshop. 
The Faure Requiem will be given by 
the choir, orchestra, and soloists the 
week-end of March 22. 





Charles L. Reynolds, Guild member 
of Kingman, Kansas, recently completed 
an eight-week tour for the McConkey 
Artist Corporation. The agency is ar- 
ranging another contract for Mr. Rey- 
nolds as soon as he can manage to 
make another tour. On December 2, 
Mr. Reynolds appeared in a 45 minute 
program at the Kingman County 4-H 
Club Achievement banquet, with over 
600 guests present. 





Zillah Worth writes from Indianapolis, 
Indiana, that arrangements have been 
made to bring Clarence Adler of New 
York to Indianapolis this summer. He 
will be at the Wilking Piano Company 
there from July 13 through July 17. 





May Wunder, artist student of May 
Gilbert Reese, Los Angeles, Calif., has 
won in competition the appearance as 
soloist with the Long Beach Philhar- 
monic Orchestra. She will be heard Jan- 

(Turn to page 13, cel. 3) 
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Effa Ellis Pertield Begins 
Year With Crowded Schedule 


Effa Ellis Perfield, exponent of the 
Trinity Principle pedagogy and member 
of the National Guild in Los Angeles, 
California, begins the new year with a 
crowded schedule. Mrs. Perfield is the 
author of the book, “No Thumbs Un- 
der,” which teaches scale playing with 
no thumb under in three corrective pro- 
cesses. Mrs. Perfield has taught this 
method for many years and strongly be- 
lieves that it is the only artistic way 
to play scales. 

Mrs. Perfield has scheduled classes 
in Texas, Oklahoma, Kansas, Missouri, 
Ohio, Tennessee, Georgia, Florida, Wash- 
ington, Philadelphia, New York City, 
Chicago, and Nebraska. Only teachers 
are accepted in these classes, but Mrs. 
Perfield hears pupils of these teachers 
and makes corrections and suggestions 
for the teachers to introduce. 

During January, Mrs. Perfield will 
continue her Monday classes at Pomona, 


California, which includes teachers from 
Claremont, San Dimas, Ontario, LaVerne, 
and San Bernardino. January 21, 22, 23, 
and 24, Mrs. Perfield will give a class 
at Phoenix College, Phoenix, Arizona, 
where she will be sponsored jointly by 
the Phoenix College and the Arizona 
State Music Teachers Association. 


January 27, 28, 29, and 30, Mrs. 
Perfield will be at the Southern Cali- 
fornia Music Company in Los Angeles, 
daily from 10 A.M. until 4 P.M., where 
she will feature her book, “No Thumbs 
Under,” and special lessons on Rhythm, 
Melody, Harmony, Harmonization, Mod- 
ulation, Notation, and Scales. Mrs. Per- 
field presents a list of over 40 complete 
compositions, all original editions, from 
12 publishing houses, and makes sug- 
gestions as to applying artistry in their 
performance and making them unusual 
in interpretation. 





Oklahoma City Univ. 

Presents Clarice Jo 

Imboden, Pianist, In 
Senior Recital 


Clarice Jo Imboden, pianist, student 
of Dean Clarence Burg, was presented 
in Senior Recital on Thursday evening, 
January 8th, at the University Audito- 
rium. Her program follows: 

I 
Toccata and Fugue in D Minor 
Bach-Busoni 
Il 
Sonata, Op. 35 (B flat minor)—Chopin 
Grave—Doppio movimento 
Scherzo 
Lento (Marche funebre) 
Presto 
Wl 
Toccata* ods Roy Harris 
The Fountain of Acqua Paola—Giffes 
Allegro barbaro _.... Bartok 





Concerto Grieg 
Il. Adagio 
Ill. Allegro marcato 
Dean Burg at the second piano 
“From the Sigma Alpha lota “Modern 


Music Series” 


FLORENCE FENDER 
BINKLEY SOCIAL 
MUSIC WORKSHOPS 


Florence Fender Binkley, whose Social 
Music Course in which Irl Allison has 
contributed his support, which is being 
published by Clayton F. Summy Co., 
Chicago, will conduct Social Music 
Workshops in San Antonio, Webster 
Grove (Mo.) at Webster College, and 
Oklahoma City, according to informa- 
tion received today by Piano Guild Notes. 
Next month Mrs. Binkley will head the 
Junior Piano Forum at the Music Teach- 
ers National Convention in Cincinnati. 
At the Senior Piano Forum of the same 
meeting Russell E. Lanning, also a Guild 
member and Judge, will contribute an 








important paper on Embellishments in 
Classical Music. Goldie Taylor, Guild 
Chairman of Cincinnati, is Arrange- 


ments Chairman of the whole conven- 


MUSIC . 


Music is found to be one of the most 
valuable auxiliaries in the work of hu- 
man civilization and refinement, pre- 
paring the heart for all else that is 
beautiful, opening up the avenues of 
pleasure in the other arts, inspiring a 


"WELL, I'LL BE: - -” 


Mrs. Nelle O. Taylor, Wichita, Kan- 
sas, writes in to tell of a “teen-ager” 
boy, who was doing his first sight read- 
ing of Schubert’s “Military March,” and 
stopped suddenly in the middle of it to 
exclaim, “Well, I'll be! Schubert used 
chords just like we make up to our 
Social Music book.” 

Mrs. Taylor sends in the names of 
ten of her students who are receiving 
a much needed boost in music through 
the use of the Allison-Binkley ‘Social 
Music Course.” The students all signed 
their names to a Christmas card to 
Dr. Allison in appreciation of his mak- 
ing the book possible for them. They 
are Bob Lewis, Nadeen Ashmore, Sandy 


Andrews, Noel Morgan, Jeanne Wolf, 
Judy Crabtree, Sandra Rogers, Tad 
Morgan, Betty Jo Driskel, and David 


Tammary. 


ALLEN ROGERS 
ACCOMPANIST FOR 
LEOPOLD SIMONEAU 


Allen Rogers, artist prize winner in 
the recording contest last year, is ap- 
pearing as accompanist for tenor Leo- 
pold Simoneau, who is under the man- 
agement of Community Concerts. Mr. 
Rogers is a student of Carl Friedberg. 
Solo numbers performed by Mr. Rogers 
on the concerts are “Etude in D Sharp 





quicker sensibility to all loveli of 
nature, and consequently softening our 
feelings towards one another.James C. 
Moffat from “NO THUMB UNDER” by 


Effa Ellis Perfield. 


0. 
0 


Clarence Burg 
Says: 


“We are happy to see the paper 
growing. We have needed this inspir- 
ing contact with you and our fellow 
workers in the Guild. The scope and 
influence of this publication is unlim- 
ited.” 


HOW TO HAVE PEACE 


(From “Just for Today”) 








Be silent when your words would hurt. 
Be patient when your neighbor's curt. 
Be deaf when a scandal flows. 

Be thoughtful for another’s woes. 

Be prompt when stern duty calls. 

Be courageous when misfortune falls. 


“Blessed are the peacemakers for they 
shall be called the children of God.” 
From the Bible. 


MRS. CHARLES 
MALCOM NAMED 
PUBLICITY CHAIRMAN 


Mrs. Charles Malcom, Guild adjudica- 
tor, was shown in a recent Sunday edi- 
tion of the San Antonio Express, pic- 
tured with the official committee of the 
Chamber Music Socitey of which she is 
publicity chairman. With her in the 
spacious photograph are: Dr. Eric So- 
rantin, musical director, and Mesdames 
Frank Rodgers and Orville Titman, so- 
cial and membership chairman. Mrs. 
Malcom, since her return from a_ tour 
of Europe in September, has been ac- 
tive in many musical projects of her 








tion. 


HOWARD MAGER GIVES 
CARNEGIE HALL RECITAL 


Howard Mager, a superior-plus winne 


in recital at Carnegie Hall, November 23, by his teacher Frederick Bried. 


performed the following program: 
1. 


Prelude and Fugue in D minor 


home city, San Antonio. 


r in the 1951 auditions, was presented 
He 








Sonata in C minor (Pathetique) 


Adagio Cantabile 
Allegro 


Etude in F minor 








Etude in E 








Etude in G sharp minor 
Scherzo in B flat minor 








Three Fantastic Dances 








La plus que lente 
Hungarian Rhapsody No, 2 


— Bach 
Prelude and Fugue in B flat _.... -Bach . 

oe ON Beethoven Birthday Fund 
Grave—Molto allegro e con brio Helen Lindsay, executive secretary 
of the MacDowell Birthday Parties, has 
notified Dr. Irl Allison that response 
il. from Guild members over the nation to 
....Chopin the Birthday Fund amounted to about 
Chopin $548.20. The fund at the present time 
cae ......-Chopin stands at $33,000. The committee har 
Se a ae ae Chopin expressed deep appreciation to Dr. Al- 
I, lison for his cooperation and to all! 
Shostakovich members of the National Guild of Piano 
Fi er SR ks RT OF ee eee Te es, Debussy Teachers who so graciously sent in con- 
LEE: pian Liszt tributions to this worthwhile campaign. 


Minor” by Scriabine, “Vocalise’” by 
Rach inoff-Rogers, and “Triana” by 
Albeniz. 


FROM PAUL ROE 
GOODMAN 


Paul Roe Goodman drops us this note 
from Lakeland, Florida: “Florida South- 
ern College and the Guild chapter of 
Lakeland are sponsoring Leo Podolsky 
in a clinic, February 18-19 at the col- 
lege. We have fifteen Guild members 
here and are working out plans for 
classes in studying the Syllabus, teach- 
ing materials, and preparation. for au- 
ditions.” 
“The new issue of Piano Guild Notes 
is splendid. It is inspiring to read about 
the higher standards being developed 
by the Guild all over the country.” 


Grand Rapids, Mich., To 
Have Audition Center 


A new audition has been established 
in Grand Rapids, Mich. Sister Mary EI- 
len, of the St. Stephen Convent in 
Grand Rapids will serve as chairman of 
this new center. Tentative audition 
dates have been set for May 4-7. 


First Issue Of 
"The Asian Student’ 
Released 


The Committee for Free Asia, Inc., 
has announced that the first issue of a 
newspaper, “The Asian Student” was 
sent to more than 5,000. Asian 
students enrolled in United States uni- 
versities during December. This news- 
paper is designed especially for these 
students, and will furnish students with 
news and feature articles not other- 
wise available to Asians outside their 
own homelands. It is written in Eng- 
lish. 

Specially featured will be news of 
professional and general interest to 
the young men and women of Asia, who 
may be the future leaders of some of 
the world’s most rapidly-advancing na- 
tions. News of student activities on 
U.S. campuses will also be given wide 
coverage, as a means of promoting ex- 
change of ideas. 


Guild Members Respond 
To MacDowell 





“How to Calculate Scores and Rat- 
ings” instructions henceforth will elim- 
inate numerical Scores for all Audition 
entrants, giving only Ratings in accord 
with the number of C and A Checks 
indicated by the Judge upon the Analy- 
sis Chart printed on the Combination 
Report Card-Certificate. 

The Plan for Calculating Ratings will 
be: 

Not Passing—22 (or more) more A’s 
than C’s, 

Passing—21 to O more A’s than C’s 

Satisfactory—1 to 11 more C’s than 
A's. 

High—12 to 27 more C’s than A’s. 


Highest—28 (or more) more C’s 
than A’‘s. 
Caution: Unlike Mathematics, Music 


is a subject that can have no absolute 
result, right or wrong. Ratings of Judges 
therefore must be considered as vari- 
able, depending upon the judge-type, 
liberal or conservative. Like people in 
general, some are more given to com- 
plimenting than others. These will grade 
liberally, giving encouragement to pu- 
pils and teachers thus brightening the 
rough road to pianistic success, yet the 
judge who gives us a sudden jar by 





NUMERICAL SCORES 
TO BE ABOLISHED 


his conservative attitude and few en- 
couraging marks and comments does us 
lasting good. Let us Guild Members, 
both teachers and pupils, then enjoy to 
the utmost our Guild Judges who thrill 
us with encouragement and likewise be 
thankful for the one now and then who 
pulls us down from our pedestals to 
solid earth, thus challenging us to work 
unceasingly to merit the praise the next 
year's judge is likely to bestow. 


The student or teacher in the field 
of music who cannot take adverse, harsh 
criticism had better retire from the 
struggle at once, because the world is 
full of art critics and these dispensers 
of gloom are not legally curbed, being 
permitted a free hand to say or write 
as they please about us artisans or 
artists who seek pleasure or livelihood 
from our accomplishments. Such a situa- 
tion would not be at all tolerated in 
other professions (like medicine or law), 
but it is in ours, so let us teach our 
disciples to expect and meet adverse 
criticism as it comes, whether from Guild 
Judges who have our best interests at 
heart, or from outsiders who might wel- 
come our devastation or downfall. 





Anyone who has prepared an entrant 
for the Guild’s International Piano Re- 
cording Festival surely has only admi- 
ration, certainly no envy, for those who 
come out winners in that contest. Only 
those who have been through the tedi- 
ous preparations themselves know how 
deserving are the winners and their 
longsuffering, patient teachers. The 
long weeks of work with the students 
in preparing the numbers are only the 
beginning. Getting the record made is 
quite another thing! 

We thought you might enjoy this 
glimpse “behind the scenes” in Tyler, 
Texas, and some of the problems con- 
fronted by Mrs. Jessie Deane Trulove. 
Mrs. Trulove writes, “Well, my record- 
ings are ready to be mailed, and at this 
point | am in the mood to say NEVER 
AGAIN! In this little town the record- 
ing is so troublesome, and the records 
sound like nightmares. Last year, for 
the first time, we had in Tyler a man 
who made excellent recordings, but he 
found it so unremunerative that he sold 
his very fine equipment. This new man 
has no time or patience, and all the 
records are filled with flaws. Added to 
that, the pupils and | were nervous be- 
cause he charges by the hour, and they 
all. played poorly. And they seem to 
sound as if they were playing on an 
out-of-tune harpsichord. Heretofore, | 
had found my own home too ‘open’ 
for good recordings, so last year we 
used a pupil’s home. But since my pi- 
anos are the best in town, | deadened 
my own studio this time (according to 





the man’s instructions) with — rugs, 


Behind The Scenes Of The 
Recording Contests— 


drapes, and pillows. To my dismay, | 
succeeded in, not only eliminating an- 
noying vibrations, but all tone quality 
and resonance, too! 

Our recording man had no_ loud 
speaker for me to listen to the tapes, 
so | heard nothing until the discs were 
cut and paid for and the pupils scat- 
tered for vacation. The results are fan- 
tastic! Several mothers have asked me 
not to send them in. But I think it is 
best to do so, for, after all, | think 
the Judges will recognize the fine play- 
ing, and rate them accordingly, and 
realize that the lack of color is due 
to either my deadening the studio too 
much, or the fact that the man really 
doesn’t know how (and admitted it) to 
regulate the loud speaker. In some rec- 
ords the pianissimo playing has been 
made to sound forte, and it’s all very 
irregular. 

So, it’s a problem! But in my own 
judging last year, | made allowances 
for what | knew to be mechanical flaws, 
so perhaps all the other judges will do 
this also. After all, the real purpose 
has been accomplished in their work 
for the records. Now, if they don’t win 
prizes, | hope they won’t become dis- 
couraged. Contests are always both 
good and bad, but lots of fun and ex- 
citement. 

When you first offered teachers half 
of the prizes, | told my pupils they 
could have my share, if any. But | have 
decided now that teachers really EARN 
their share. And again, how NICE you 
were, Dr. Allison, in planning the re- 
cording prizes that way!” 





Jesus Christ, the Son of God 
Sonata Op. 26, 
Andante con Variazioni 
Scherzo 

Marcia Funebre 


Be FIR IIE UBIO ccessicseemininissnnccsinseamnnnnerenintors 


John Boerner Plays 
Piano Recital 


Ernesto Berumen, noted New York pianist and teacher, presented his pupil, 
John Boerner, in piano recital in Rockville Centre, Long Island, on December 
5th. Mr. Boerner displayed a fine talent and excellent training in a programme 
of classical, romantic and modern compositions. Mr. Boerner is a superior winner 
in the Guild auditions in the past two years. 


Following was his complete programme: 
re ie noe 


_.........Bach-Rummel 


_.........Beethoven 





Allegro 


From the Fantasy Pieces, Op. 12 Sch 








In the Evening 
Soaring 

Why, 

Whims 
Nocturne (for the left hand alone) 
Jeux d’Eau (The Fountain)_ 
Ritual Fire Dance 


_....scriabine 











de Falla 























St. Francis Walking on the Waves Liszt 
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‘PIANORAMICS 
News & Views Here, There, 
& Yonder | 


The Texas Technological College de- 
partment of music, Lubbock, Texas, has 
announced that it will hold The Texas 
Symposium of Contemporary American 
Music, Friday, May 15, 1953. The Sym- 
posium is open to all Texas composers 
over 20 years of age. Unpublished man- 
uscripts of choral works, madrigals, brass 
or woodwind ensembles, solo works, sym- 
phonic band, or small orchestra works 
will be accepted. Compositions to be 
performed will be selected by the Sym- 
posium Committee on the basis of style 
and compositional merit. Composers will 
be notified of the performance of their 
work in February, at which time all 
scores will be returned. 





John D. Jones, Guild member who 
formerly lived in Knoxville, Tenn., has 
moved to Melbourne, Florida. 

Guild chairman of El Paso, Texas, 
Miss Marian Meaker, has been ap- 
pointed program chairman for the El 
Paso Music Teachers Association for 
the 1952-53 season, 
announcement received from the presi- 
dent of the organization, Mrs. Paal 
Womack. 





Ethel McManus Shaver, Guild member 
of Bakersfield, Calif., writes to ask if 
Guild Notes would be interested to know 
that Bob Hoag, a Paderewski award 
winner of earlier years, has received his 
Masters degree in music at U.C.L.A. at 
the age of 22 years, and is now work- 
ing on his Doctorate while teaching 
there. 





The Guild’s Sister Rose of Jesus sup- 
plied the intermission music in a pres- 
entation of “The Mummy and_ the 
Mumps,” a play given by Our Lady 
of Lourdes Academy recently in Wal- 
lace, Idaho. 

Guild member, William Pagenkopf, 
Long Island City, New York, is a mem- 
ber of the Balalaika Symphonic Or- 
chestra, which is conducted by Alex- 
ander Kuhn. This orchestra made its 
eighth successful New York appearance 
Dec. 6, in Carnegie Hall. 





Phillip Rohlin, pupil of Mrs. Dorothy 
Bucksten, Los Angeles, Calif., will ap- 
pear on the AI Garvis television show 
there. This talented young student has 
studied only three and a half years. 





Students of Mrs. Stella Parrish, Al- 
tus, Oklahoma, Guild member, appeared 
on a joint recital recently with the 
voice and speech students of Mrs. Elmer 
Hinkle, Jr., and Mrs. Roy Mount, Jr. 
All students appearing on the program 
were in the second through the sixth 
grade in school. 


—_ 


Students of Mrs. S. E. Pratz, Guild 


according to an) 


member of Alice, Texas, were pre- 
sented in a duo-piano recital during 
November at the Shallert School Audi- 
torium. Included on the program were 
twenty-five selections arranged for two 
pianos. 





Mrs. Lee Francis, La Marque, Texas, 
Guild member, presented her students in 
a Sunday afternoon ef music early in 
December at the Highlands Elementary 
School in La Marque. Solo and ensem- 
ble numbers were included on the pro- 
gram. Participating were Tony Robin- 
son, Norma Dee Ray, Gordon Harrell, 
Melinda Bhrkhart, Jane Cunningham, 
Fay Ellis, Freida Harrell, Janet Poklu- 
da, Gail Kennard, William Kennard, 
Sherrill Johnson, Pamela Agee, Idalette 
Nance, Linda Pigg, Karen Brandt, and 
Sue Sloan. 





The clever Christmas card sent by 
the John W. Schaum family this year 
delighted their friends and music teach- 
ers all over the nation. Designed in 
shape of a grand piano, the front 
cover bore the photographs of Mr. 
John W. himself, his wife Nora, and 
ihe two children, Sylvia and Wesley. 
inside, bedecked in holly and candles, 
‘he gay red print carried an original 
little tune, “Friendship,” and the ex- 
planation that it was to be sung to the 
tune of “Deck the Halls.” 





Faculty members of the University of 
Texas department of music were pre- 
sented in a joint concert, January 14, 
in behalf of the Fine Arts Foundation 
Scholarship fund. Taking part were 
Laurene Heimann, harpsichordist; Wal- 
ter Coleman, recorder; Edward Fiorelli, 
Violin; E. W. Doty, organ; Joseph Blak- 
enship, oboe; Jill Bailiff, harp; Helon 
Blout, soprano; Floyd Townsley, tenor; 
Fritz Oberdoerffer, piano; John McGros- 
so, Clarinet; Horace Britt, violoncello; 
Verna Harder, piano. The final number, 
“Sonata in one movement” by Smetana, 
was played on two pianos, eight hands, 
by Lois Zabel Banke, Verna Harder, 
Ann Jackson, and Laurene Heimann. 





Guild member Emma Burke, San Fran- 
cisco, California, presented her pupils in 
a Christmas recital December 18, at 
the Western Women’s Club in San 
Francisco. Twenty-three students took 
part on the program. 





Dorothy Maybelle Moore reports from 
Colorado Springs, Colorado, that her 
Gold Medal winners have been playing 
classics on the “Melody Corner” radio 
program, sponsored there by a_ local 
music store. Before Christmas, one of 
these students played a medley of 
Christmas carols in chime effect for 
twenty minutes, and gave “a most flaw- 
less performance,” writes Miss Moore. 
“People are still talking about it.” 











Piano Guild Publications 
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THE GUILD-NFSM YEARBOOK 1952 EDITION— 
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No. 
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ROSTER OF PIANO TEACHERS, USA (2nd Ed.) 
$1.00 No. Copies... " 
THE 1952 GUILD SYLLABUS, 5c each, 25 for 
$1.00. No Copies. 
GUILD TEACHERS RECORD BOOK. $1.15. No. Copies 
PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies... 
PIANO GUILD NOTES—November Ed. Free—No. Copies_____. 
LETTER TO PARENTS Free—No. Copies___. 
PLACARD TO POST Free—No. Copies..__ 
COMPOSITION TEST RULES & REGULATIONS Free—No. Copies. 
HISTORY OF THE GUILD (GEST) Free—No. Copies. 
GUILD SYLLABUS—Spanish Edition. 5c each, 25 
for $1. No. Copies. = 
INT. PIANO RECORDING FESTIVAL RULES, ETC, Free—No. Copies____. 
STUDENT ENROLLMENT CARD FOR 1952 AUD. Free—No. Copies___ 
Signed: 
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City State 





HAVE YOU PAID YOUR 1953 DUES? 





SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
PLEAS , 


IF NOT, YOUR MUSICAL COURIER 
E! 


PIANO GUILD NOTES 


MANNA 


FROM HEAVEN 


TRIBUTES FROM 
GUILD MEMBERS 


Lakeland, Fla. 
Paul Roe Goodman: “I think the cur- 
rent issue of Guild Notes is the best 
yet!” 


Cambria Heights, L.I., N.Y. 
Florence B, Fayden: “Let me say now 


that | appreciate all the Guild has 
meant to my pupils and me. There is 
a definite improvement in our work 


since joining.” 
Richmond Hill, New York 

Elizabeth Z. Perry: “May | take this 
opportunity to tell you that | find the 
Guild auditions of inestimable value in 
providing goals for which students may 
strive, and in. training even the young 
student to have a professional attitude 
in reaching these goals. Not believing 
in young students competing against 
each other, the Guild auditions are the 
only contests in which | am interested 
in entering my pupils, for in these they 
are competing only against a standard. 
To my mind the auditions are your 
most important activity.” 


Clarksburg, West Virginia 
Mrs. Hazel B. Martin: “I am_ very 
interested in your new book, “Social 
Music” and plan to get one as soon 
as they are on the market. | feel that 
there is a great need for this type of 
music. Congratulations!” 


Xenia, Ohio 

Mrs. Juanita Rankin Fultz: “I have 
been absent from my _ studio several 
months, with my husband, Colonel Fultz, 
and am resuming classes the first of 
the year. | want the Syllabus to dis- 
tribute at a reception | have scheduled 
for December 11. Several have expressed 
a desire to participate in the auditions. 
| have traveled extensively with my 
husband since he is in the service, and 
have met many other Guild members. 
| have become increasingly enthused 
over the aims and objectives, and ac- 
complishments, of the Guild.” 


Memphis, Tenn. 

Mrs. Lillian Nash: “Thanks for your 
Piano Guiln Notes. They keep the 
teachers informed of the many phases 
of the Guild activities and give us a 
feeling of ‘belonging’. It was my great 
pleasure recently to attend the Hans 
Barth Refresher Course. | found this a 
most interesting and stimulating expe- 
rience. It has been exceedingly helptul 
in preparing my pupils for the auditions. 
There were many Guild teachers pres- 
ent and we enjoyed comparing notes. 
Dr. Barth, in answer to inquiries from 
non-members, gave a short history of 
the organization and explained the pur- 
pose and high ideals which the Guild 
stands for. He recalled his very pleas- 
ant association with you through the 
many years you have worked together 
in the Guild. Best wishes for your con- 
tinued success in this great work.” 


New York, N. Y. 

Ralph Leopold: “Since | last wrote 
you, | was surprised to receive a very 
nice letter from Mrs. Burkholder of Los 
Angeles. Among the things she thanked 
me for were “the kind words in my 
letter to you quoted in the November 
Notes. If | had realized you would use 
it, | could have written more of her 
and added some words about the other 
chairmen, including Mrs. Taylor of Co- 
lumbia, S. C. I like the idea of quoting 
comments from judges and chairmen, 
as it brings both groups much more 
widely to the attention of the teachers 
and other readers throughout the Guild.” 


Williamsport, Pa. 
Hazel B. Dorey: “Mrs. Russell and | 
here at the College have more students 
than we can handle and have a long 
waiting list. | know it is because of our 
recital activities and the participation 
of our students in public affairs. Our 
most grateful thanks to you and your 
helpers. It certainly makes teaching 
music a pleasure and a joy.” 


Kingman, Kansas 
Charles Reynolds: “The Social Music 
Course is really wonderful. | will have 
some students ready for the second 





MAY L. ETTS 


QUESTION 
| have a new pupil, 13 years old, 
who had lessons for four years before 
coming to me. She doesn’t read well, is 
very inaccurate and has never memo- 
rized an entire piece. To prepare a pro- 
gram of from four to ten memorized 
pieces, as my students usually do for 
the Auditions would not only be im- 
possible but very discouraging, especial- 
ly for this first year. I’d like her to 
have the incentive of working for the 
Auditions but. am not sure whether 
she should play one piece for the Pledge 
Membership or prepare for the Social 
Music Test? What are the requirements 

for the SMT?—Miss O. A. 


ANSWER 


The Social Music Test would be per- 
fect for this student. It would provide 
the goal needed by her (as well as all 
other students) to stimulate interest, 
practice and progress. It would give 
her the incentive to completely memo- 
rize at least one piece, would encour- 
age her to read and to be accurate in 
her preparation of each piece. Certain- 
ly it wouldn’t discourage her by de- 


doing. 

Only one memorized piece is required 
and the choice of this piece determines 
the pupil’s class. (Ex. Knight Rupert 
by Schumann would place a student in 
Intermediate C or D). In addition to 
the one memorized piece and the Ir- 
reducible Minimum Musicianship Test, 
consisting of the Scale and Cadence 
in the key of the memorized piece, the 
following selections are to be played 
WITH music: 

Two Hymns, two Patriotic Songs, two 
Folk Songs, two College Songs, two 
Popular Songs of the moment OR 
two vocal or violin solo accompani- 
ments, OR one of each. 

Sight-reading of one page of one 
selection of the above types of music 
to be chosen by the Judge from a song 
book brought by the Pupil. 


(113 W. 57th St. 


manding more than she is capable of | 


THE GUILD QUESTION 
AND ANSWER BOX 


By MAY L. ETTS 
, New York, N.Y-) 


The preparation of this program is 
a practical introduction to Social Mu- 
sic—the music enjoyed in everyday life: 
Hymns for Church Services, Songs for 
school, group meetings and parties and 
music for fun. It is for students of every 
stage of advancement, for the begin- 
ner who would like to play as a hobby, 
as well as for the gifted pianist who 
wants to add Social Music to his reper- 
toire. 

The Social Music Course, Book I, 
by Florence Fender Binkley and Irl Al- 
lison, published’ by Clayton F. Summy 
Co. has just been released and is ex- 
cellent preparation for the Social Music 
Test. It contains a number of Hymns, 
College Songs, Folk Songs and Patri- 
otic Songs as well as several composi- 
tions of Classic and Romantic Period. 
There is also a presentation of Theory 
that introduces the pupil to scales, in- 
tervals, chords and leads to making 
arrangements of Popular Tunes. Book 
Il-11l and IV to be released soon, will 
prepare the student for the High 
School Diploma in Social that the NGPT 
is offering as an added goal in the 
National Piano Playing Auditions. 

QUESTION 

May a Prep. A student skip Section 
B. and enter Section C this year, as 
she will graduate next year and would 
like to be a candidate for the High 
School Diploma at that time?—Sr. B. 

ANSWER 

It is possible for any student to skip 
from one sub-division to another at the 
discretion of the teacher. The letters 
A-B-C-D allow for more detailed grad- 
ing within the Classification. 

QUESTION 

Please tell me if all of the Kuhlau 
Sonatinas, Op. 55, may be played in 
the Intermediate Classification? | find 
only No. 1, Op. 55, listed in the model 
programs for 1C—but would like to use 
the other Sonatinas.—Sr. M. 

ANSWER 

Any movement of any one of the 
Kuhlau Sonatinas, Op. 55, may be used 
in the Late Classic Period, Intermedi- 
ate Class, Sections A through F, de- 
pending on the difficulty of the move- 
ment and the level of advancement of 
the student. In the new green Sylla- 
bus, page 10, The Suggested Litera- 
ture Chart mentions Sonatinas by Cle- 
menti or by other Composers in the 
Int. Class. For Sonatinas by composers 
other than Clementi and Kuhlau, look 
at the “Little Treasury of Sonatinas” 
Books | and II published by Heritage 
Music Publications. 








“Over The Hills 


Edward Mullady, artist pupil of Guild 
member Ernesto Berumen, was guest 
performer at the December meeting of 
the Piano Teachers’ Congress of New 
York. Also appearing on the program 
were Robert Atherton, ‘baritone, who 
presented a song recital, with Ann Che- 
nee, Guild member who is president of 
the Congress, at the piano, and Hyman 
Krongard, who led a general discus- 
sion of the Interstate Music Teachers’ 
Council plan. 





Rose Raymond, Guild member, was 
one of the featured pianists who per- 
formed at a Musicale and Tea given 
in December by Katherine Warren Rey- 
nolds at the Renaissance Studios on 
Riverside Drive in New York City. Oth- 
er pianists who appeared were Dorcey 
Smith and Edith Gross. Editha Braham, 
violinist, Kirstine Nielsen, soprano, and 
Maxine Johnson, violinist, were addi- 
tional performing artists at the musicale. 





The Calender of Events issued by the 
School of Fine Arts at Southwestern Un- 
iversity, Georgetown, Texas, include the 
following programs to be given in Jan- 
uary: a faculty recital by Thomas Doug- 
lass, violinist, and Corinne Douglas, so- 
prano; a junior recital by Diana Nasir, 
pianist, assisted by Sinfonietta; an Op- 
era lab presentation of “Coffee Can- 














book very soon. I’m for it 100 percent.” 


tata” and “La Serva Padrona”; and a 





and Far Away" 


Musical Events From Across the Nation 


faculty recital by Henry Meyer, organ- 
ist. In March, “The Devil and Daniel 
Webster” will be given by the Mask 
and Wig players, and “Down in the Val- 
ley,” a Folk opera by Kurt Weill, will 
be presented by the Opera Workshop. 
The Faure Requiem will be given by 
the choir, orchestra, and soloists the 
week-end of March 22. 





Charles L. Reynolds, Guild member 
of Kingman, Kansas, recently completed 
an eight-week tour for the McConkey 
Artist Corporation. The agency is ar- 
ranging another contract for Mr. Rey- 
nolds as soon as he can manage to 
make another tour. On December 2, 
Mr. Reynolds appeared in a 45 minute 
program at the Kingman County 4-H 
Club Achievement banquet, with over 
600 guests present. 





Zillah Worth writes from Indianapolis, 
Indiana, that arrangements have been 
made to bring Clarence Adler of New 
York to Indianapolis this summer. He 
will be at the Wilking Piano Company 
there from July 13 through July 17. 





May Wunder, artist student of May 
Gilbert Reese, Los Angeles, Calif., has 
won in competition the appearance as 
soloist with the Long Beach Philhar- 
monic Orchestra. She will be heard Jan- 

(Turn to page 13, cel. 3) 
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ROSINA LHEVINNE DESIRES 
CHANGE IN AWARD METHOD 


might enter, the competition would seem 


Mme. Rosina Lhevinne offers 
opinion of how the recording competi- 
tion may be improved in the following 
letter. Dr. Allison’s reply to her and his 
explanation of the award methods is 
also included in the following report: 
Dear Mr. Allison: 

“Thank you very much for your in- 
terest in having my opinion in regard 
to improving the manner in which the 
competition is being held. 

“As you wish me to be quite frank 
with you, | must say | do not feel that 
students who enter the competition 
should be misguided by he announce- 
ments of the cash prizes they may re- 
ceive. If | am not mistaken, there is 
no possible way by which a student can 
win in full the amounts of money listed 
as cash prizes. | see a way to remedy 
this situation only in the case of a 
teacher who enrolls twenty pupils—and 
this is what | have done this year to 
protect mine. | announced to all who 
entered the competition from my class 
that should | receive any checks as a 
result of their winning a prize, it would 
be my great pleasure to give them the 
money so that they may have their 
full prizes. Of course, this is left to 
the discretion of each teacher. But how 
to improve the position of the student 
who is entered by a teacher who does 
not have twenty students to present is 
still another problem. If you could think 
ef some way of being able to award 
uniform prizes to the students, regard- 
less of the number of pupils a teacher 


her 


more fair. 


| hear 
present 
coast. 


arrangement from coast-to- 


With best wishes, 
Rosina Lhevinne 


Dear Mme. Lhevinne: 


“Thank you ever so much for your 


frank letter. We have endeavored to 
make it clear to all Guild Members 
that IPRF Cash Awards are _ joint 
prizes of Teacher and Pupil, each of 


whom has to fulfil certain conditions 
to win, the teacher’s being: support 
of the movement to the extent of en- 
tering 20 pupils a year in the Guild’s 
Auditions. This prevents a big teacher 
from entering only a few pupils and 
draining the treasure (or breaking the 
bank, so to speak). Despite the teach- 
ers’ failure to give the movement the 
required support, his pupils may win 
their share of the awards, which seems 
unusually fair, if properly understood. 
We shall certainly try to make this 
clearer to all concerned in the future. 
Be assured our regard for you is so 
high, we wish to do all possible to de- 
serve your cooperation.” 

Yours sincerely, 

Irl Allison 








HELEN BELVIN REPORTS 
ON ACTIVITIES 


Helen Belvin, 1951 artist winner in 
the Guild recording festival, writes from 
Seattle, Washington, that she just won 
a@ contest sponsored by the Washington 
Concert Caravan, a new booking agen- 
cy. She will be presented in concert in 
Seattle March 9, and will be sent on 
@ tour next season. Mrs. Belvin, for- 
merly on the piano faculty at the Uni- 
versity of Texas, where she studied with 
Dalies Frantz, has also studied with 
Egon Petri. She is now a teacher in 
Seattle, where she has a class of thirty 
piano students, and teaches two days 
a week at a music school there. 


CECILY LAMBERT PLAYS 
PROGRAM OF OWN 
NUMBERS 


Cecily Lambert, pianist, teacher and 
composer, will present a program of her 
own compositions for the Music Educa- 
tors Association of New Jersey, Janu- 
ary 8. Miss Lambert lives in Glen Ridge, 
New Jersey. Compositions she will in- 
clude on the program are: 

Piano duets: A Droll Tale 
March With Bells (Boston Music Co.) 





Two Pianos: Fisher's Hornpipe 
(Boston Music Co.) 
Assisting artist, Catherine Carver 
Burton. 
Pranks 
Hobbledelong 


Chord Colours (Boston Music Co.) 
Tonal Tricks (Bourne Pub. Co.) 
Sonatine (1952) Manuscript 
Canzona (Manuscript). 

Miss Lambert, who is a member of 
the faculty of the Juilliard School of 
Music and a member of the National 
Guild of Piano Teachers, has written 
other compositions for violin and piano 
and for chorus, which are published by 
the Boston Music Co., Bourne, and 
Charles Foley. 


GARY JACOBS PLAYS 
OVER RADIO IN 
LOS ANGELES 


Gary Jacobs, gifted 17-year-old pu- 
pil of Guild member Dorothy Bucksten 
in Los Angeles, California, appeared on 
the radie program “Pianists of Today 
and Tomorrow” over Station KGFJ in 
Los Angeles, Dec. 29, playing Gersh- 
win‘’s “Rhapsodie in Blue,” Chopin's 
“Nocturne in E Flat” and Rachmanin- 





NEW GUILD MEMBER 
LIKES AUDITION 
GRADING SYSTEM 


“May |, a newcomer to the Guild, 


numbers means more to the average 
student musician—and to their parents 
—than a general summing up. Most 
of my students are in Grade and High 
School and are accustomed to the grad- 
ing system. 

| was'a member of the Guild some 
years ago, but dropped out (I .wish | 


hadn’t!). | entered pupils in the audi- 
tions and | remember that the stu- 
dents said, ‘| wish | knew my actual 


grade.’ | don’t know what the new sys- 
tem is, but | for one, hope that at the 
close of the audition | can give my 
pupils a definite idea of their standing. 
| enjoy Piano Guild Notes. | was 
interested im reading of Ralph Leopold’s 
success as a judge. | studied with him 
for a short while before he left Kidd 
Key College, after which | continued 
my studies with Hans Rischard.” 


FERN NOLTE DAVIDSON 
GIVES STUDENT RECITALS 


Students of Fern Nolte Davidson, 
Nampa, Idaho, were presented in a se- 
ries of recitals at the KFXD theatre 
there during the month of December. 
Junior High, High—School sophomore 
and junior students played the first re- 
cital and High School seniors were pre- 
sented the following week. College and 
adult students of Mrs. Davidson’s were 
presented on a Sunday afternoon musi- 
cale December 14. The program for 








this outstanding recital included the 

following numbers: 

Lotus Land z Scott 
Helen Wade 

Capriccio in D minor Brahms 


Evelyn Horst 

Prelude from the Holberg Suite—Grieg 
Ayonne Wilcox Whitcomb 
BG) RE ge ore eo Ireland 
Uvonna Bacon 

Etude in D flat 
Joyce Blickenstaff 
Nocture in E minor 
Impromptu in A flat 
Mike Packard Conley 

Fireworks Debussy 
Spanish Dance No. 1 _..... De Falla 








off’s “Prelude in C Sharp Minor.” 


Elman Anderson 


“It would give me much pleasure to 
see this improvement made, and it would 
keep my interest in your organization. 
| am writing this letter to you because 
so much criticism about the 


express my opinion of the Guild grad- | 


ing system?” writes Miss Lula May | 
Harp, Denison, Texas. “I LIKE IT!” 
“An approximate grade in definite 


DALLAS PIANO 
TEACHERS FORUM 
GIVES PROGRAM 

ON AUDITIONS 


“Graded material for use in the Na- 
tional Guild of Piano Teachers audi- 
tions” was presented on a program of 
the December meeting of the Dallas 
Piano Teachers Forum. The meeting 
took place at the studios of Isabel 
Hutcheson, sponsor of the group. 

Fifteen Guild members took part on 
the program, which presented material 
for the Elementary Special Group, In- 
termediate, Preparatory, High School 
Diploma, and Artist classifications, as 
well as a technical demonstration and 
a demonstration of musicianship phases 
required in the auditions. 


RUSSELL LANNING 
PRAISES NATIONAL 
GUILD WORK 


Russell Lanning, eminent “Bach Spe- 
cialist,” comments on the Guild: “The 
National Guild of Piano Teachers gives 
incentives to all kinds of pupils—not 
just to those preparing for professional 
careers. | like the Guild’s insistence on 
Bach playing for pupils of practically 
all grades. The Guild is doing fine 
work.” 


MAURICE DUMESNIL 
ENTHUSIASTIC BOOSTER 
OF GUILD AUDITIONS 


From Dr. Maurice Dumesnil, editor of 
the Teacher’s Round Table in Etude 
Music Magazine, comes this enthusi- 
astic comment about the Guild’s audi- 
tions: “During the past few seasons | 
have heard fine things about your or- 
ganization from good friends of mine 
such as Merle Holloway of Tampa; 
Clara Ceo of Wheeling, Clarence Burg 
of Oklahoma City, Fritzi Baer of Oma- 
ha, and others. | am especially inter- 
ested in the fact that the Guild con- 
ducts ‘auditions'—not contests. In the 
December, 1948, issue of Etude, | wrote 
a paragraph called ‘Contest-itis’ which 
attracted wide attention and caused re- 
sentment in certain circles. Also on 
several occasions | have denounced the 
poor musical standards of certain con- 
tests in which noise and speed impress 
judges more than sound musicianship. 
You are to be congratulated for having 
steered clear of those undesirable fea- 
tures.” 

Dr. Dumesnil has applied for Faculty 
membership in the Guild, and has ex- 
pressed a desire to talk with Dr. Irl 
Allison, Guild president, about the 
Guild’s plans to expand the Guild into 
Canada and Latin America. 


SACRED HEART 
STUDENTS PREPARING 
FOR AUDITIONS 


(Written for Piano Guild Notes by 
Sister Anastasia, O.S.B.) 
Students in the music department of 
Sacred Heart Junior College and Acad- 
emy are already well under way in 
their preparation for the auditions to 
be given them near the close of the 
current scholastic year by the National 
Guild of Piano Teachers. 
Sacred Heart’s music department 
serves not only its resident students, 
who are of both high school and junior 
college level, but also girls attending 
other schools in the district, from the 
first grade through senior high school. 
This means that a large crowd will be 
on hand for musical appraisal when 
the auditor to be appointed by the 
NGPT comes to Sacred Heart next 
spring. 
A practical tribute to Mrs. C. J. Gir- 
oir of the School of Music, Pine Bluff, 
Ark., is that last year’s piano pupils 
who are back at Sacred Heart this year, 
continue to speak of the inspiration she 
has been to them. They and the new 
students, who have heard much of Mrs. 
Giroir, hope she will be their auditor 
this year. Her young friends of 1952 
say she promised to play for them if 
and when she next comes to judge their 
auditions. 








National Music Council 
Holds General Meeting 


The National Music Council held a 
general meeting December 19 in New 
York City. The agenda for the session 
included panel discussion and address- 
es on the Recording Situation, The Eco- 
nomic Situation of the Orchestra Player, 
a Report on Musical Activities in 
UNESCO, and Getting More Contempo- 
rary Music on Programs in Smaller 
Cities. 

The afternoon session heard Grass 
Roots Opera, A Plan for National Mu- 
sic Workshops, Operation Zero Hour, 
Reduction in the Size of Army Bands, 
Our National Music Culture and Its 
Distribution, and the Need for Fine Arts 
Councils, Especially in Smaller Cities. 


"OUR HUMBLE THANKS 
TO SISTER M. MARCUS” 


Sister Mary Marcus, Guild member of 
River Forest, Ill., says, “l was happy to 
see your references to Father Keller’s 
undertakings. If | may say so, you and 
Father Keller have outstanding similar 
characteristics, which, | believe make 
for success. First, a very great sim- 
plicity, a great faith in human beings, 
and a great trust in God’s Providence. 
| notice that no matter how small the 
item, you answer every letter. Father 
Keller does likewise, and always with 
generous recognition of whatever one is 
trying to do, just as you also do.” 


HERBERT ROGERS ON 
CONCERT ARTISTS’ 
PROGRAM 


Herbert Rogers, 1952 artist winner in 
the International Piano Recording Fes- 
tival, appeared on the third musicale of 
the Concert Artist Guild, Inc., Decem- 
ber 21, in Steinway Concert Hall in 
New York City. Mr. Rogers accompanied 
flutist. Byron Goode on the program. 
Mme. Simon Barere, Guild member is 
president of the Concert Artists Guild. 
Mr. Goode and Mr. Rogers played the 
Mozart Concerto in G Major for Flute 
and the Henri Dutilleux Sonatine for 











Flute. 


Bronson performed the following numbers: 
Bach 
Bach-B 
Schumann 








IN APPRECIATION 


(author unknown) 


Contributed by Dorothy Maybelle Moore 


“Il cannot thank you as | would 
For all you've done for me; 

| cannot find the words | should 
To tell you fittingly. 


Your kindliness. has meant so much 
That only ONE | know 

Can e’er repay a service such 

As this one here below. 


Therefore to HIM I delegate 
What I cannot express. 

May God repay’ you—early, late 
For all your kindliness.” 


MATTIE H. LAFLEUR 
PRAISES PROPOSED 
PIANISTS GUILD 


From Lafayette, La., comes this let- 
ter from Mrs. Mattie H. LaFluer: 

“In the December issue of Piano Guild 
Notes | read with interest and enthu- 
siasm the purposes and aims of the 
proposed new American Guild of Pi- 
anists. | think everyone will agree that 
this organization should prove beneficial 
to piano teachers and students. The 
movement is thoroughly in keeping with 
the National Piano Guild’s high code of 
ethics and efforts towards higher at- 
tainments. With the different types of 
membership offered, every teacher should 
be able to qualify. 

Probably one reason there has not 
been such a favorable. reaction from 
the teachers is the fact that to the 
average piano teacher, the presentation 
of a memorized program is a gigantic 
undertaking. In order to get the certi- 
fication into effect next year, you might 
lessen the number of memorized pieces. 
Whatever requirements are decided up- 
on, I think the teachers should play 
their programs for the judge to whom 
they will send their pupils during the 
Spring auditions. 

It has been fourteen years since I 
gave a recital. Since that time, | have 
kept up my practice fairly well, but 
not very much from memory. However, 
| plan to play a program during the 
1953 auditions. 

Best wishes to the Guild for a ‘ban- 


sa 


ner year’. 





MARI BRONSON PLAYS 
RECITAL IN NEW YORK 


Mari Bronson was presented by the Carol Robinson studios of New York City 
in a piano recital, December 6, at the Robinson studio on East 54th Street. Miss 


Prelude, from English Suite in A minor 
Choral-Prelude, Ich ruf’ zu dir, Herr 


Novelette Op. 21, No. 7 





Faure 


Clair de Lune 





(From Mikrokosmos) _... 


. 135 Perpetual Motion 
No. 102 Harmonics 








No. 113 Bulgarian Rhythm 
*No. 127 New Hungarian Folk Song 
*No. 123 Short Canon and its Inversion- 
Griffes 4 Scherzo — 
INTERMISSION 
Beethoven Concerto Op. 19 


(Orchestral accompaniment by Carol Robinson) 





Fla., Music Teachers’ 
Building in Tampa. Mr. Duckworth is a 
centers. He has appeared in two piano 
gram was as follows: 

1 


Manly Duckworth Gives Recital in Tampa, Florida 


Manly Duckworth, pianist of Orlando, Fla., was presented by the Tampa, 
Association in recital recently at the Federated Clubs 


former student of James Friskin and 


Percy Grainger, and has made appearances in northern and eastern musical 


programs with Joseph Levine. His pro- 


























English Suite in G minor Bach 
Prelude 
Sarabande 
intermeeeme Qouerite, Me. 1 ne eS! Brahms 
Intermezzo Opus 118, No. 2 Brahms 
Capriccio Opus 116, No. 3 Brahms 
iT 
Phantasie, Opus 17, in C Major ...... Schumann 
Sempre fantasticaments 
ed pp i t te 
Moderatoo - Sempre energico 
Lento Sostenuto 
Intermission 
il 
Estampes ...Debussy 
Pagodes 
Jardins sons la Pluie 
Berceuse Opus 57 Chopin 
Scherzo in B minor, Opus 20 _.. Chopin 
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1953 NATIONAL PLANO PLAYING AUDITIONS--Schedule of Dates 
Changes will be announced in later issues of this publication 


ALABAMA 

Birmingham _____ May 23-28 
Cullman _.......... May 12-14 
Greenville May 21 
Montgomery May 7-9 
Opelika *April 29 
Sylacauga _______ April 24-27 
Jasper, Ala... May 16 
ARKANSAS 


Blytheville April 22-25 
El Dorado ______ April 22-25 
Fayetteville ___ April 24-25 
Ft. Smith May 13-14 


Ft. Smith (Catholic 
Center) 


Ft. Smith (Mac- 
Dowell) 


Little Rock (Bene- 
dictine) ____ April 23-25 


McGehee ____—_———_—s April 20 
Magnolia __ May 11, 12 a.m. 
Malvern April 20-21 
Paragould _____ April 27-28 
Pine Bluff ___*March 20-21 


Pine Bluff (Down- 
town) __...__ April 17-18 


Russellville _April 30, p.m., 


May 2 
CALIFORNIA 


Bakersfield _____ May 29-30 


Berkeley (East Bay 
Center) _ May 29-June 4 


Brawley ss: June 4-5 
Burbank sss __.May 7 
Davis ——— 2) 
Glendale May 9-11 
Long Beach June 1-6 


Los Angeles (Santa Ana, 
& Van Nuys) __May 1-30 


Oakland (Coleridge 
Taylor) ______ June 23-27 


Oxnard. ssi it _...May 5 
_ Pasadena __ June 8-9, a.m. 


Redondo Beach ___ June 2 
Riverside __———*June 15 
San Bernardino ___ May 13 
San Diego __ May 19-29 
San Francisco __May 16-19 
San Jose ss May 21-27 
COLORADO 


Adams City... .May 9 








Boulder __ June 15-18, a.m. 


Colorado 

Springs _.._.._ May 11-14 
Denver May 4-8, a.m. 
Ft. Morgan _June 19, p.m., 

20 

Sterling _.__. May 1-5, a.m. 
CONNECTICUT 
Danbury April 21 
Torrington _ May 4-7 
DISTRICT OF COLUMBIA 
Washington, 

D.C. ___._.._ to be assigned 
Washington, (Special- 

Frost) __..._*May 16-17 


Washington, (Special- 
Styron) __to be assigned 


FLORIDA 
Daytona Beach May 14-15 


Fort Pierce to be assigned 
Jacksonville _ May 7-12 
Lakeland . _.May 6-9 
Miami May 20-23 
Pensacola April 23-25 
St. Peters- 

burg _to be assigned 
Tampa May 11-18 
Vero Beach __ *May 11-12 
West Palm 

Beach _. to be assigned 
GEORGIA 
Atlanta __. _.May 4-9 
Cartersville _ May 1-2 
Columbus _ April 28-May 6 
Decatur _.._ _.. May 11-13 
Swainsboro __._.. May 15-16 
Waycross... §s May 1-5 
IDAHO 
Boise _.._*June 11, p.m.-15 
Caldwell '*June 9-10 
Jerome __...*June 17 
Nampa __.. *June 4-8 
Wallace _. April 15 
ILLINOIS 
Barrington ___.. May 25-26 
Chicago _..___April 20-May 9 
Lincolnwood ______ _. May 24 


River Forest __ April 16-17 
Sterling ............--..-May 2 





INDIANA 

Fort Wayne _. June 12-13 
Indianapolis ___ June 9-10 
South Bend ......... May 17 
IOWA 

Dubuque April 29-May 8 
Ft. Dodge __. *May 24 
Sioux City _May 12-14, a.m. 
KANSAS 


Emporia (Kansas State 
Teachers Coll.) _*May 4-9 


Concordia _____. April 15-16 
Hutchinson _.__..*June 2-5 
Leavenworth _..__._. May 2 
Wichita ____—---* June 6-13 
Wichita (Mt. 

Caramel) ____ May 11-12 
KENTUCKY 
Hazard _......... June 4-6 
Louisville (Catholic 

Sch.) _. _........ April 25-27 
Louisville (Down- 

town) June 12-20 
Madisonville ___..May 25-26 
LOUISIANA 
Lafayette __.May 6 
Lake Charles __ April 27-29 
Monroe _....April 27-29 


Natchitoches _April 24-25 


New Orleans (Dominican 
EE Sdesscacicnee May 4 


New Orleans (Ursuline 
Academy) __. May 1-2 


Shreveport April 16-22 
Winnsboro May 8-9, a.m. 
MAINE 
Lewiston *May 25, a.m. 
Portland *May 26 
MARYLAND 
Baltimore _..._... May 11-19 
Salisbury _..____.._._ May 8-9 
MASSACHUSETTS 
Boston __. May 20-28 
Fall River June 15-22 
Malden _...____........May 18 
Pittsfield _____...._ May 15-16 
Salem ________..._ June 1-4, a.m. 
Worcester (Down- 

town) ........ L.......J une G13 





MICHIGAN 

Allegan _._.._ May 6, p.m.-7 
Bay City _... April 27-29 
Detroit _.._....__ June 1-13 
Flint May 28-29 
Grand Rapids ___.... May 4-7 


Lansing ____*June 1-3, a.m. 
Midland May 18-20 
Nazareth _.... April 17 
Port Huron April 19-22 


Saginaw _________ April 23-25 
West Branch *May 1 


MINNESOTA 


RE May 4 


Austin (St. Augustine 
Convent) __ May 5, p.m.-6 


Duluth ___ _...May 16-18 
Mankato ___ May 8-12, a.m. 
Minneapolis ___ April 23-27 
North St. Paul _._._ April 28 
Rochester __ April 20-May 4 


Sleepy Eye __——-——s May 14 
MISSISSIPPI 

Jackson . May 1-2 
MISSOURI 

Chillicothe _____ April 24-25 
Columbia _..__.. May 21-22 


Kansas City (Down- 
town) June 8-12 


Kansas City (Little 


Flower Conv.) —_ April 22- 
23, a.m. 

St. Louis (Down- 

town) _.._ April 13-25 
Webster Grove ____ April 27 
MONTANA 
Sweetgrass... *May 14 
NEBRASKA 
Alliance April 27-29 
Hastings April 18 
Lexington May 25-27 
Omaha (Down- 

town) May 18-23 


Omaha (Holy Name 
Sch.) *May 15, p.m.-16 


Scottsbluff _... April 23-25 
Norfolk (Sacred Heart 


Conserv.) -....... April 20-21 
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NEW HAMPSHIRE Mandan _........___.. May 7-9| York __........-. May 4-5, a.m.; Mt. Pleasant —-...... May 30 
Manchester May 20-22| OHIO RHODE ISLAND Odessa April 29-May d 
Nashua *May 27, p.m.| Akron to be assigned| Forestdale __.. June 1-3} Pampa ___April 22-25 
eee diepatey Aihtabale May 4-7 Providence __May 15, p.m.-| Pecos _... April 27 
ee * , 16| Peniel ss SSC Sune 27 
Fort Lee May 21-23| Cincinnati “April 29-30) cou TH CAROLINA Plainview . Apr. 20-22, aaa. 
Newark Bambergers Cleveland _April 27-May 4 Bamberg . * April 24-25 8.22 
May 8-9-22-23| Cleveland Hts. May 6-9} cy: aton as 1 Port Arthur May 1 
Newark Clef Studio,| Columbus May 13-15) Gojumbia April 13-25 — aici 
an 
, May 10, 16-17, 24 ai ” a aT ictton April 10-11|" Antonio _ Apr. 27-May 23 
AT 4 e ° 
be MEXICO Seo a rer Union _ April 27-29] San Marcos Apr. 22, p.m.- 
Atbuquer- : eee ay **-**) St. Matthews, S.C. _May 4-5 25 
a ‘te assigned — May 4-5) Central, S.C. to be assigned | Sweetwater “June 6-8 
A wuraquerque own- orts- : i - 
town June 1-2} mouth May 20, p.m.-21 SOUTH DAKOTA po 2 pea: 
‘ Aberdeen __ *May 13-16] Tyler April 25-May 2 
Hobhs April 27) Toledo June 15-16 as red 
, i : Huron ___ May 8-11} Vernon April 7-11 
Jal April 23-25| Xenia _..May 7-8} .. : : 
NEWYORK Youngstown _*April 25-27| Sioux Falls _ April 30-May 6) Vernon age 
Atbany May 11-14 ins TENNESSEE Victoria May 1-7 
Auburn May 19-22 OKLAHOMA ; Greenville May 29-30 Waco May 16-21 
. y tee) Altus __April 27-May 2 Jack M 18-23 Wichita Falls (Acad of 
ee May 21-26| Blackwell ss May 30 mn =" ae Mary Immac.) May 8 
Muffole May 14-15, a.m.| Chandler May 23, p.m.-24 wale! | Wichita Falls (Down- 
RnValo (Up. biesaiens May 28 Knoxville June 1-13} toyy May 4-6 
town) May 12. p.m.-13 Scant (Central State Memphis ______ June 4-19| yoarum March 23, p.m.-25 
nig May 6-9/ College) ____* April 7-8| Nashville (Down- UTAH 
Geneva _ May 25 : m town) _ May 14-16 ‘ 
Frederick __*May 7, p.m.- ‘ Ogden June 19 
Glen Cove, L.I. June 1-6 8 (3 p.m.) Nashville (St. . 
Itha«a (Leschetizky Hobart __......._.. June 13 seem” ee 
Chapter) May 11-16) |.awton - __.. May 10-11-12 ° Rutland May 1 
Ithaca (MacDowell Lindsay April 10 Abilene = May 8-12) VIRGINIA 
Chapter __May 16-19 Miami ST 8.9 Alice April 27-28 | Newnart News May 11-15 
Middletown June 6| ws ickagee Poe 4.6| amarillo April 27-May 5) Norfolk | May 25-June 13 
New York City __ June 1-30 ee ‘ Athens May 7-9| Pennineton Gap Jnme 8-12 
Pl Muskogee (Nathaniel : 
attsburg May 16-19} pDett) «5s June 4-5| 4ustin (Down- — Portsmouth *May 11-12 
Riverdale ________. May 16} okIahoma town) veh Sees 27-May 6) Richmond (Down- 
Rochester (St. Boniface | June 1-11 — (St. Mary’s M town) May 5-9 
Sch.) May 27-28, a.m.| Ponca City June 4| ae ny Joe re =e Roanoke *May 18-23 
REPRE a 2 Ae May 14| cy, x e-em 
SER June 6 2 : WASHINGTON 
Syracuse "May 7/ Tylsa (Down- ne nine ri i Bremerton June 1-4 
i a _.....May 11-13} town) _ April 13-25 kin ittid q ieee 4 Connell May 12-13 
atertown ____*May 21-22) 9pR EGON | ; | Kent May 14 
2 Ki ° 5 ° he “ 
White Plains..May 14-15) payer May 4-6 a oe = 7 Odessa - April 25-26 
NORTH CAROLINA a ee ve 14 | Seattle May 16-29 
Albemarle ________ May 8-9] Kamath Falls __May 15-19 elias ee pegre "| Svokane April 13-25 
Asheville __ April 30-May 2| pendleton —__ *May 8-10 namenaned ge April ites Vancouver May 29-30 
Burlington April 27-May 2| portland __. May 21-27| ores ist Apr 0 | WEST VIRGINIA 
Charlotte ________ May 12-16] poseh Sone 1.2 Corsicana May 11-16 
Charlotte (Down- oseburg June 1-2) najlas __ April 20-May 20} Beckley . May 18-19 
 DOwR” May 11| PENNSYLVANIA Denton ___ May 9-14] Charleston April 24-25 
Clayton May 4-5| Altoona ___May 11-13, a.m.| Dublin - _.___ gel 92-20) ee pre of 
Durham __*May 18-20, a.m.| Chambers- El] Paso _._________ April 24-25 WISCONSIN 
Fayetteville __*May 25-27| _ >U'S —-------*May 2, a.m.| Fort Worth April 27-May 7/ \Ppleton May 20, p.m.-21 
Gastonia ‘May 21-23 Erie ________.-May 9-11] fort Worth (Our Lady Burlington -May 9 
ities to he sailaned Harrisburgh _____ May 6-7|__ of Victory) — April 24-25 Hay ward June 10-11 
Kinston ___ May 15-19| diana May 9] Galveston April 9-10 a ae penal oo 
Mooresville _ __....May 9 Manor _._.--"May 7) Gilmer May 26-28 Park Falls June 3.9 as 
Raleigh - May 9-13 Philadelphia May 4-9} Gonzales ______ March 27-28) pa-ine (Down- ro 
sabi er Pittsburgh ____*June 20-24/ Greenville... June 1-3} town) _.__. May 23-25 
Mount _ April 29-May 2| Reading __... May 9-15 Henderson ______ May 16-18} Sturgeon 
Wilmington ____April 27-| Ridgway May 18| Houston __ April 27-May 16 Bay _...June 14, p.m.-15 
May 2| Scranton June 9-13] Jacksonville ____ May 4-5] Hurley May 20 
ace May 4-7| State College May 23| Karnes City May 8, p.m.-9| WYOMING 
NORTH DAKOTA Warren ______ June 15-18} Kerrville __.___. May 11-14| Casper April 29-May 2 
Bismarck _-- May 4-5| Wilkes-Barre ____April 25} Littlefield ___ April 16-18} Cheyenne __._ June 8-13 
Grand Forks _____.. May 1-2! Williamsport ____ May 18-21| Lubbock ..__. __.. April 13-15| *Tentative. Dates 
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Welcome New Members 


WALTER ERNEST AHLSTEDT 


Phoenix, Arizona 
DON FELICE ALFINO 
Brooklyn, N.Y. 

MRS. A. E. ANDERSON 
Olympia, Wash. 
MRS. AMY LEE ARNEY 
Sheridan, Oregon 
MISS SAMMIE ATKINS 

Lovington, New Mex. 
MRS. IVA BARTON 
Hawthorne, Calif. 
MRS. NINA O. BEALL 
Columbus, Ohio 
MRS. EVELYN BERGREN 
White Plains, N.Y. 
MRS. FLOYD BILLMAN 
Plainfield, Wisc. 
LOUIS S. BREWER 
Lake Charles, La. 
MRS. FRANK BURNS 
Mt. Vernon, Texas 
MRS. SAM H. BURRIS 
Alice, Texas 
MRS. BERENICE COATS 
Ontario, Calif. 
MRS. CARTER DALTON 
Sn Angelo, Texas 
MRS. MARY McGILL DAVIS 
Bentonville, Ark. 
MRS. JOAN A. DILBECK 
Mountain Home, Ark. 
MRS. BURDETTE DUNN 
San Antonio, Texas 
MRS. FLO EDMONDSON 
Coeur d’Alene, Idaho 
MRS. W. P. FLETCHER 
Woodsboro, Texas 
MRS. MABEL L. GUINN 
San Antonio, Texas 
MRS. LEONE R. GUY 
Winter Haven, Fla. 
MISS MARY RUTH HAIG 
Raleigh, N.C. 
MRS. VELMA HALEY 
Irving, Texas 
WILLIAM J, HALEY, JR. 
Pampa, Texas 
FRANCES HORSLEY 
Fort Worth, Texas 
MARY AGNES JOHNSON 
Alexandria, La. 
MRS. SYDNEY C. KENNEDY 
Dallas, Texas 
RAMONA KUEMMICH 
Boulder, Colo. 
EMERIC LAZAR 
St. Petersburg, Fla. 
VIRGINIA LEE 
Knoxville, Tenn. 
MRS. MABEL D. LIPSCOMBE 
Dallas, Texas 
ENID C. McCARROLL 
Vernon, Texas 
MRS. M. C. McLEOD 


MRS. R. U. MARPLE 
St. Petersburg, Fla. 
CORA LEE MILLER 
Lake Charles, La. 
FRANCES MONTAGUE 
Spokane, Wash. 
PEGGY NEIGHBORS 
Coral Gables, Fla. 
BRUCE M. NUHN 
Chesley, Ontario, Canada 
MARION M. OFFERS 
Buffalo, N.Y. 
MRS. HOUSTON PATTON 
Wichita Falls, Texas 
REGINA PUDNEY 
College Park, Atlanta, Ga. 
MRS. LOUIS ROCHESTER 
Odessa, Texas 
SISTER AGNES ROSE, C.D.P. 
Alexandria, La. 
SISTER JULE ADELE, C.D.P. 
Alexandria, La. 
SISTER M. ANNETTE, O.P. 
Grand Rapids, Mich. 
SISTER M. BENEDICT, O.P. 
Janesville, Wisc. 
SISTER M. CLARICE, O.P. 
Dearborn, Mich. 
SISTER M. ELOYSA, O.P. 
Grand Rapids, Mich. 
SISTER MARY ISABELLA, B.V.M. 
Los Angeles, Calif. 
SISTER M. MATHIAS, S.S.N.D. 
St. Louis 18, Mo. 
SISTER MARY MATILDA, O.P. 
Bay City, Mich. 
SISTER THOMAS MARIE, O.P. 
Grand Rapids, Mich. 
MRS. RAY L. SPEAR 
Baytown, Texas 
MAXINE GRACE STETZLER 
Kansas City, Mo. 
MRS. SAM STOUT 
Springfield, Mo. 
MRS. GLADYS FLO TEETER 
Mansfield, Ohio 
MILDRED I. TERRY 
Beckley, West Virginia 
MRS. ALICE VAN WINGEN 
Grand Rapids, Mich. 


| Rockingham, N.C. 





YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 

Let the Guild Membership Wel- 


come YOU in the Next Issue of 
PIANO GUILD NOTES. 


Merely Fill in and Mail This. 














Box 1113 
Austin, Texas 


30th, 1953. 





NATIONAL GUILD 


I am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 


_._._____ or $10.00 for Faculty Membership 


(I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1952 and ending June 


Street _____ 








GOOD NEWS FROM GUY MAIER 


Following the telegram from Guy Maier on the front page of this issue 
of Piano Guild Notes came a brief letter that again mentioned his first Summer 
Course which will occur at Steinway Hall in New York City, July 13th to the 
23rd. Many Guild Members from all over the country will undoubtedly attend. 


Dr. Maier says further: 


“The new method I’m writing will be ready soon . 2 


Don’t know yet 


which publisher will get it, but am hoping it will be done all over the nation 


via television . . 
teachers ... 


. hence the need everywhere for an ARMY of “accredited” 
am very worried over Grace Lankford; but her nurse assures 
me that she’s on the up and up. . 


. My large class in Spokane requires a 


week for all the private lessons plus the classes and concert.” 


Word about Mrs. Lankford’s illness has come also from Rilla Branyon, 
Long Beach Chairman, which we regret to hear. We trust she recovers her 


health soon. 


Dr. Maier concludes: “No more now... 


ho, there’s so much to tell 


you... I'll probably have to make a special trip to see you!” (We hope 


he will.) . 


. . “Your letter sounds so happily busy. Do be very careful. Let 
me know if there is anything | can do to lighten your load. . .“ 


“OVER THE HILLS” 


(Concluded on p. 11, col. 5) 


uary 23, playing the MacDowell Con- 
certo in D Minor. The competition is 
open to all of Southern California. The 
winner receives, not only the orches- 
tral appearance, but a nice purse and 
numerous engagements with local serv- 
ice clubs. Students of Mrs. Reese have 
won three first places and two second 
places in previous years. 


Another of Mrs. Reese’s students, 
fifteen-year-old Aileen James, won 
first place in the Southern California 
Fall Talent Festival, which was held in 
Pasadena, November 2. 





ton, pupil of Mrs. James O. Trulove of 
Tyler, Texas, was winner in the local 
contest of the Tyler Music Teachers’ 
Association and is eligible to send in 
recordings to compete with other local 
winners for the opportunity to repre- 
sent the T.M.T.A. at a regional M.T.A. 
convention in Oklahoma City in March. 
Bettye Joyce played with the Houston 
Symphony last summer and was a cash 
prize winner in the recording festival 
last year. She has been a Superior-Plus 
National Guild member for seven years. 





Handel’s “The Messiah” was present- 
ed by the Texas Wesleyan College De- 
partment of Music, Fort Worth, Texas, 
December 14. Thomas C. Hardie di- 
rected the presentation, which was given 
at the Polytechnic Methodist Church. 
The TWC Orchestra was conducted by 
Richard Ferrin. The TWC Chorus and 
the Choir of the Polytechnic Methodist 
Church took part in the performance. 
Featured were Mary Barney, organist; 
Marjorie Murphy, soprano; Vera Ruth 
Jack, alto; John Ed Francis, tenor; and 
William Barney, bass. 





Frances Conway, student of Marion 
Eames Baker, Guild member of Nor- 
folk, Virginia, won a_ scholarship to 
study with Erno Balogh this past sum- 
mer at Mary Washington College in 
Fredericksburg, Va. Auditions for this 
contest were judged by Edgar Schenk- 
man, conductor of the Norfolk Symphony 
Orchestra and Choral Society and head 
of the new summer school of music of 
Mary Washington College. 





Students of Bessie Ryan, Chicago 
Guild chairman, presented a silver Mus- 
icale in behalf of the MacDowell Birth- 
day: Fund during November. Part of the 
funds contributed at the program were 
sent in the name of the National Guild 
of Piano Teachers. The program, which 
was given at Kimball Hall in Chicago, 
presented gifted piano and voice stu- 
dents of Miss Ryan in solo and en- 
semble numbers. 





Mrs. Alice Hackett of Fort Dodge, 
lowa, presented nineteen of her pupils 
in a piano recital, followed by a tea, 
recently. Appearing on the recital were 
Cheron Karns, Julianne Henry, Ruth 
Everson, Pamela Long, Mary Anne 
O'Connell, Susan Brennan, Steven Zehr, 
Billy Schnurr, Martha Gower, Polly 
Kaderabek, Ardis Johnson, Patty Stone, 
Louise Stell, Ann Kaderabek, Mary Su- 
la Dawson, Sarah Scott, Rosemary Ep- 
pard and Helen Kay Moeller. 





Dorothy Noble Lord is one of the in- 
structors in class and teen-agers. These 
classes are very popular in St. Louis 
where the University City Adult Eve- 
ning School as well os the grade schools 
offer this instruction. The twelve-week 
course does not pretend to take the 
place of private lessons for really ad- 
vanced training, but it often provides 
a welcome testing ground for young 
children and grown-ups alike. 


Miss Lord reports that one of her 
students, Hazel Bunge, appeared on a 
radio broadcast over Station KFVO De- 
cember 5. On that same day, Miss 
Lord presented her pupils in a Christ- 
mas recital at Baldwin Hall in St. 





Sixteen-year-old Bettye Joyce Carl- 


PADEREWSKI LETTER 


The following letter, reprinted from the News Bulletin of the Lechetizky 
Association of America, was written by Paderewski to Leschetizky and was pre- 
sented to the LAA Archives by Mr. Paul Wittgenstein. It has been translated 
from French by Mme. Luisa Stojowska and is published with a few deletions: 

London, May 21, 1890 


My very dear Master and friend: 

At last, at last | find a moment to send you a few lines of tender, 
thankful remembrance. | am in London, but my Paris season is not over 
yet. The day after my first concert at St. James’ Hall, | went to Paris 
to give a “French” concert for the benefit of the Galicians and to play 
at a private home. Yesterday | played for the second time here; in six 
days my third concert will take place after which | return to Paris 
where | shall play on the 31st at the Saint-Saens Festival. This must 
give you an idea of how much | have to work—But that is nothing to 
what | have done in Paris. Four concerts of my own—a fifth for a benefit 
—four other charity-concerts in which | took -:part—two Lamoureux con- 
certs, two at the Conservatory; concerts in various circle, in 21 PUBLIC 
“DEBUTS.” Until now | have success everywhere. With the exception 
of my Chopin evening, when | was pretty mediocre, you would not 
have had to blush for your pupil. In Paris | have had the success of a 
tenor. | earned money. as if | had a high “C”. At three private evenings 
I received a fee of 1,500 francs. My four concerts brought me the nice 
sum of 12,800 francs. Now, for the St. Saens Festival, Colonne (alas! 
Colonne) pays me 1,000 francs. And do you know to whom | attribute 
all my good luck, all my success? It is to you, always to you, dear and 
incomparable master and friend! Even this winter you have given me such 
Precious advice, you have helped me to build a repertory, you have 
given me, in one word, the means to earn money—It is useless to assure 
you of my gratitude. You know me a little, so you must bcslieve that 
every time my thoughts go to you, my heart is grateful to the brim. And 
my thoughts go to you quite often—Oh! if the pen could but follow them, 
but translate them!—But you must not be severe for the slowness it 
takes to express the very intense and cordial feelings | hold for you. It 
is. not laziness. A thousand times NO! Just think dear master, | have 
played almost every evening and | am now in an absolutely deplorable of 
health. | eat almost nothing, | scarcely sleep, the slightest noise makes 
me jump and | mourn the loss of each hair more bitterly than ever. 

If | have had great, enormous success, if | have earned some money, 
it is because | have given my all, that is to say in all conscience. It 
often happened that | played cs many as ten hours the day of the con- 
cert, One cannot do those things with impunity. But | believe, just the 
same, that | have a strong constitution—a few days of rest will put me 
on my feet again. | expect to spend a little time at Ischl; 1 shall com- 
pose—it is high time that | should do something—and perhaps (if you 
feel like. it) | shall learn a few more pieces with you. 

For the time being | am in the country of Shakespeare, of Mitzi 
Stuart and of Ree. All the pianists in the world are actually here—Men- 
ter, Hopekirk, Denhof (yours), Sapellinikoff, Carreno, Stavenhagen, Fried- 
heim, in fact all . . . On that, dear Master and friend, | embrace you 
with all my heart and | send you a thousand warm tender thoughts. 

Yours ever grateful and devoted, 
1. J. Paderewski 


Adi Bernard Plays At 
Carnegie Hall March 22 


Miss Adi Bernard will play a concert at Carnegie Hall, March 22. Miss 
Bernard has been a member of the National Guild of Piano Teachers since she 
came to this country in 1948. Professional coupons (at 60 cents admission price) 
are available to all Guild teachers and their students in the New York area who 
would like to attend this concert. Guild members may send a self-addressed en- 
velope to Henry Colbert, 205 West 57th Street, New York 19, New York, for 
@s many coupons as they can use. 

Miss Bernard will play the following program’ 


iss RN IN SDNON oon, a eee: i 
Sonata in E flat major, K. 282 _.__.____ pata OEE 
RS, oo ES Se ee ee ee EC 

Bi Gee, Meee Ue NDZ) te MINOR: oe Beethoven 
Rondo Capriccioso Pe ee 

INTERMISSION 

3. Nocturne in D flat major, Op. 27, No. 2 —._..____________.__Chopin 

Polonaise in G sharp minor, Op. posth. _.._.______ Chopin 


4. a. Three score set William Schuman 


ME Yrs ae a ee 


nse ts Robert Ward 

PN ace a thc tS ee eae eer aa 

d. Chanson sans paroles _..__. _.Gertrude Herlands 

e. Frolic —_. See a acs a eS _......--.-.-Howard Weiss 

5. WMneennen Rhantiags Mo, 12.22 ee 
Rhapsody in Hebrew in Israeli Folksongs —.........Adi Bernard 


Oo 





CONSTANCE WARDLE MANAGES 
DORIS FRERICHS 


A beautiful folder portraying the gifted pianist and Guild Member, Doris 
Frerichs, has been received in which it was announced that Constance Wardle, 
Steinway Hall, Room 1217, 113 West 57th Street, New York, has become her 
manager. Miss Frerichs, whom the late Dean Carl M. Roeder of the Guild named 
as kis successor to carry on his work, possesses musical gifts and artistic aware- 
ness that have always won for her awards in competition and enthusiastic audi- 
ences in performance. She entered the Juilliard School of Music with the Bam- 
berger Scholarship from the State of New Jersey, and as an outstanding student 
of Dean Roeder completed both Graduate and Post-Graduate Course, receiving the 
highest honors throughout, including the Faculty Scholarship and the privilege of 
playing the Schumann Concerto at the Commencement Concert. 


THE NEW YORK CRITICS SPEAK IN GLOWING TERMS OF HER WORK: 


Jerome D. Bohm in the Herald-Tribune said she “revealed musical sensibility 
and sound musicianship, as well as complete command of the mechanics of her 
instrument.” The New York Post noted that “She tossed off a taxing program 
with superb ease. It was a superior recital and this reviewer looks forward to 
hearing Miss Frerichs again.” Miles Kastendieck spoke of the “good taste and 
charm.” The New York Sun pointed to her “qualities of restraint and musical 
awareness which set her recital apart from the average pianist’s debut.” The 
World-Telegram was impressed with Miss Frerichs’ skill with the pedals, saying 
she was “engrossed with her pedalistic phrasing . . . that she made the pedals 
tell little stories of their own.” The Musical Courier remarked upon Doris Fre- 
richs’ “musical discernment and pictorial imagination, and the pianissimo tone 





Louis. 


of uncommon beauty.” 
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ee J. k. REED MUSIC CO. 


INTRODUCING .-- - 


OF AMERICA 


Pictured at right is the piano 
class of Miriam Gordon Land- 
rum, Director of Texas School 
of Fine Arts, 200 West 19th 
Street. Bottom Row: Sue Cook, 
Jeanne Ross, Mollie Gregory, 
Judy Johnson, Lynn Hestir, 
Linda Prentice, Susan Ericson. 
Second Row: Patsy Schmitt, 
Sue Haggard, Marcia Rey- 
nolds, Sharon Prentice. Third 
Row: Walton McCullough, 
Jimmy McKeithan, Carr Prit- 
chett. On stairway beginning 
at bottom: Cindy Terry, Ann 
Mills and Cookie Cuthrell, Joy 
Thomas and Ruth Ann Cook, 
Louise LaBauve, Gloria Ross, 
Wynona Bell, Alice Adams, 
Eleanor Ann Tyler, Darlene 
Childers. Those not in pic- 
ture: Lynette Fairey, Lee 
Thomas, [Evelyn Thompson, 
Douglas Smith, Anna Belle 
Sims, Peggy Gregory, Jimmy 
Gray. Miss Landrum is a mem- 
ber of the National Guild of 
Piano Teachers. 


PIANO HOBBYISTS 


Residing In Austin, Texas, And Vicinity, U.S.A. 
WE PLAY THE PIANO EACH DAY FOR PLEASURE. WHAT FUN!” 





J. R. Reed Music Company is pleased to present 
pictures of piano students of Austin and Central 
Texas in its advertisement each week. The In- 
ternational Piano Guild and the National Guild 
of Piano Teachers under the able direction of 
Dr. Irl Allison with headquarters in Austin is re- 
sponsible for a very progressive phase of piano 


study. 


Dr. Allison started the National Piano Playing Au- 
ditions in 1929 and it has been the pleasure of 
J. R. Reed Music Company to serve as host for 
these auditions each year. The movement has 
grown from a very small beginning to become In- 
ternational in scope and many of the original par- 
ticipants in the auditions have grown into accom- 


plished musicians. 





805 Congress Avenue, Austin, 


REED MUSIC CO. 


Attention, 


TEACHERS 
OF AUSTIN! 


You do not have to be a member of 
the National Guild of Piano Teachers 
to have the picture of your piano 
class appear in this advertisement. 
However, the details of the necessary 
arrangements 
through the Guild. If you would like 
to have the picture of your class ap- 
pear, please contact the office of the 
National Guild of Piano Teachers— 
1500-A Murray Lane—Austin 3, Tex- 
as—Telephone 7-1338. The first fifty- 
two teachers to make necessary ar- 
rangements will have their class pic- 
tures appear in 1953. 


A PIANO 


YOUR HOME! 


For basic musical instruction, which of course you 
want your children to have, you need a piano, 


the basic musical instrument, in your home. 


A piano will render to your family a life-time of 


pleasure and satisfaction. 


SEE, HEAR, PLAY AMERICA’S LEADING PIANO 
VALUES AT AUSTIN'S LEADING MUSIC STORE 


J. R. REED MUSIC COMPANY 


PIANO 


are being handled 





BELONGS IN 





Texas 


PRN i 





PIANO HOBBYISTS 
OF THE WORLD 


By Irl Allison 


Most gratefully do we acknowledge our debt to the Great Giver of All 
Good Ideas for the incontrovertible thought that “Piano-Playing is an Ideal Life- 
time Hobby for Everyone.” That one thing leads to another has been conclusively 
proved again. We have at last struck “pay-dirt” in our search for an idea that 
the Music Industry will support with its vast advertising facilities nationwide. 

The J. R. Reed Music Company of Austin, Texas, has taken the initial step 
in the Guild’s momentous NATIONAL PUBLICITY CAMPAIGN FOR PIANO HOB. 
BYISTS. On January 4th, the first Sunday of 1953, the huge 54-inch advertise- 
ment appeared in the Austin American-Statesman, in which Reed Music Com- 
pany announced the following: “ON EACH OF THE 52 SUNDAYS IN 1953 Reed 
Music Company will publish in its advertising columns the group picture with 
names of all pupils appearing showing the Piano Class of a different teacher of 
Austin and vicinity.” 

The offer is not limited to Guild Members but since the idea is another 
revolutionary “brain-child” of Dr. Irl Allison, inventor of all Guild Goals and 
Awards and founder of the National Guild of Piano Teachers with its related 
branches, the Guild and its founder will receive credit each Sunday. Already 
enough local teachers have responded to supply photographs for each Sunday through 
the first week of June. 


All Chairmen Asked To Enlist Their Local Dealers 

News of the cooperation of J. R. Reed Music Company and full details of 
the National Publicity Campaign For Piano Hobbyists have been sent to all Guild 
Chairmen from coast to coast requesting each one to see his or her local 
Piano Dealer for the purpose of gaining his cooperation as Dr. Allison has se- 
cured that of Reed’s in Austin, Texas, home base of the movement. This request 
is repeated and all Guild Members are now urged to use their influence with their | 
local Piano Stores to persuade them to cooperate, thus helping no end everyone 
interested in the Piano for Pleasure or a Livelihood. Please go personally. to see 
the owners of these piano emporiums and set before them the facts about the 
Guild Auditions, the Recording Festival, and the Piano Hobbyists movement. Ask 
these Business Men to help the Guild plant the seed that cannot fail to result 
in a bountiful harvest eventually when EVERY PERSON IN OUR GREAT COUNTRY 
HAS ADOPTED THE PIANO AS HIS LIFETIME HOBBY, if not his profession. 


In Austin, Texas, each teacher whose group is publicized pays a local pho- 
tographer $5 and gives Reed Music Company $3, which pays for the cut, a total 
of $8. It should not be much more expensive in any city of the nation. . 


Nationwide Response Has Begun 

Dr. Carl Beutel, Chairman of Detroit, wired immediately upon receipt of the 
material that Grinnell Brother of Detroit is considering sponsoring the Piano-Hob- 
byists Idea in Detroit and in 30 other Michigan cities. The same day the Southern 
California ‘Music Company of Los Angeles wrote for full information. Then J. R. | 
Reed Music Company, whose Mr. Robert Oglesby had sent a copy of Reed’s first 
advertisement, received the following letter from Mr. H. E. Calloway, president of 
the National Retail Music Merchants Association and head of Thearle Music 
Company, San Diego, California: 

“May | tell you how very much | appreciate your remembering me and 
the courtesy in sending me what | think is one of the greatest things | 
have seen in bringing to you the apperciation of the music teachers and 
their students, But even better than that is the fact that every parent, 
cousin, uncle, aunt and relative, as well as school chum of the young- 
sters in these various photographs will be most conscious of your store. 
It is excellent, and certainly a credit to your ingenuity. 

“1 am handling this to our own promotional department and | am sure 
they will be most interested in what you are doing. We do a good deal 
for teachers and students here, but nothing as nice and seemingly as 
effective as your advertising. 

“Business is good generally, December, | think, was the biggest De- 
cember in the history of the music dealers, with the exception of Ham- 
mond Organs, which were entirely too scarce. January is starting off very 
much better than last year. | think we will have a good year, but it is 
going to take continual promotions like yours and fine selling. 

My thanks and my congratulations.—Yours cordially, H. E. Calloway.” 

Mr. Oglesby hastened to explain to Mr. Calloway that the idea and plan 
did not originate with Reed Music Company but that it was another ingenious 
plan of Irl Allison for the promotion of interest in piano study. 

Yesterday Mrs. P. M. Alexander of Bellaire, a suburb of Houston, Texas, sent | 
this letter to Dr. Allison: 

“May | congratulate you on a perfectly morvelous idea! It is bound to 
bring blessings on Austin teachers and new students alike. 

“Since we have moved back to Houston, or rather Bellaire near-by, what 
can | do to cooperate in the plan? Have you a representative in Bellaire 
or West University Place? If not, who is the representative for southwest 
Houston? It is the sort of project the Southwest Citizen newspaper would 
be interested in, or the Sunday neighborhood sections of the Houston 
Chronicle. 


“My husband, Louis Alexander, is a reporter on the Chronicle, and 
we both are very interested in doing anything we can to help advance 
such an excellent idea as Piano Hobbyists of the World. 

“Please let me know how either of us can heip.—Yours sincerely, Paul- 
ette Alexander.” 


Lucille Bell, Waco, Texas, Chairman Sends Good News 

Miss Lucille Bell, Chairman of Waco, Texas, wrote that Holze Music Com- | 
pany of Waco will run the picture of one Guild Member's group each month with 
the names of her or his pupils. Cooperation to this limited extent is much appre- 
ciated. The same will be acceptable from other smaller cities—that is, “PIANO 
HOBBYISTS OF THE MONTH” may be presented on the First Sunday in each 
month, instead of Reed Music Company's “PIANO HOBBYISTS OF THE WEEK” | 
campaign. Where the photos appear only once a month, this may be limited to — 
Guild Members; however, it is better to bear down every week and include others © 
who are not Guild Members at present. 


Dealers May Have Model Letters And Ad Copy Gratis 

Any dealer who will cooperate will be supplied with a Form Letter to mail 
out to Piano Teachers on their list printed at Guild Headquarters explaining the 
plans of the National Piano Hobbyist Publicity Campaign for gaining teacher- 
cooperation and directions about having pictures made from which dealers will 
have their cuts made, etc. For immediate action, write: Piano Hobbyists of the | 
World, Box 1113, Ausin, Texas. 





